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Front cover: Chari Cohen, Hanging Forest. Photo by Karl Griffiths Fulton.  
Back cover: Marie A. Côté , Les attrape-vents. Photo by Frank Grisdale. 
Above: Opening reception for WAR: Light Within/After the Darkness September 22, 2013.

A regional museum with a national 
mandate, the Canadian Clay and Glass 
Gallery celebrates contemporary 
ceramic and glass artists who push 
boundaries both materially and 
conceptually. Our highly regarded and 
critically acclaimed exhibitions have 
the reputation of being memorable, 
moving and challenging. Participants 
in our education programs cultivate 
an appreciation of, and ability to 
interpret, contemporary artworks.



3

BOARD OF DIRECTORS 
(as at March 31, 2014)

Rosemary Aicher
Siobhan Angel
Jane Buyers
Jan d’Ailly (Chair)
Nicholaus de Koning (Secretary)
Barbara Dembek
Armin Froelich 
Lori Gove
Frank Grisdale
Brad Marsland
Thomas E. Mennill (Vice-Chair & Treasurer)
Tom Nunn

NON-VOTING MEMBERS 
Justin McFadden
Karen Scian (Council Liaison)

STAFF
Nadine Badran, Education Programs Coordinator
Shelley Crawford, Director of Development
William Hlowatzki, Public Relations 
 & Events Coordinator

Charmayne Greig, Bookkeeper
Emily Jull, Retail Manager
Sheila McMath, Director of Education
Bill Poole, Executive Director
Katherine Ronzio, Administrative Assistant
Christian Bernard Singer, Curator

CONTENTS
 4 Chair’s Message

6 Executive Director’s Report

8 Curator’s Overview

12 Education Report

15 Winifred Shantz Award for Ceramics   

and RBC Award for Glass 

16 Greetings from the Gallery Shop

18 Treasurer’s Report 

19 Management Responsibility for Financial Reporting

20 Independent Auditor’s Report 

21 Statements of Financial Position 

24 Notes to Financial Statements 

30 Development Report

32 Supporters 

32 2013-2014 Donors 

33 Special Thanks

33 Volunteers

34 Gala Supporters 

35 2013-2014 Members 



4

I am pleased to report on the Gallery’s 20th anniversary 
year. This year was a time of transition as we put in 
place the elements needed to fulfill the vision originally 
articulated for the Gallery 25 years ago.

In order to move towards this vision, the board and staff 
have focused on some key priorities.

The first priority is sound financial management. The 
Finance Committee has worked closely with staff to 
establish financial targets and strategies for success, 
while carefully monitoring operating results.  I would like 
to thank our board member and Treasurer, Tom Mennill, 
and the members of the Finance Committee for their 
continued work. The fact that we ended the year with 
an operating surplus of $16,000 is a clear indication that 
the work that the Treasurer and Finance Committee are 
doing is effective. 

Secondly, we have focused on significant outreach 
activities. On November 9, 2013 we hosted the 13th 
Annual Winifred Shantz Award for Ceramics and 6th 
Annual RBC Award for Glass at the Gallery. By way of 
marking and celebrating the Gallery’s 20th Anniversary, 
one of our board members, Jane Buyers, herself a 
distinguished artist, provided a reflection on the Gallery’s 
rich history. We are very proud to host these important 
national awards. Our intention is to bring these awards 
to a higher level of prominence and recognition. To this 
end, board member Frank Grisdale is chairing a task 
force to investigate how to make this possible. 

The annual Clay & Glass Gala on March 22, 2014  
marked the second major event in the 20th anniversary 
year. Thanks to leadership provided by Gala Chair, board 
member Barbara Dembek and the Gala Committee, 
the Gala was a fantastic success. We are also indebted 
to Jane Buyers who articulated a vision for the 20th 
anniversary Gala of having 20 artists provide artworks 
for sale through silent or sealed-bid auctions. It is fair to 
say that our Gala has established itself as a unique brand 
and has garnered committed followers who will ensure 
that the Gala becomes an even bigger fundraiser for the 
Gallery in the years to come.

Our third priority is the implementation of the grander 
vision for the gallery. 

A year ago, as we discussed our long-term plans, my 
predecessor, then Board Chair Armin Froelich, noted, 
“Today our ambition is to move towards what was 
originally envisioned more than 25 years ago. Today it  
is time to, once again, think big!”  When the gallery was 

THE CANADIAN CLAY 
AND GLASS GALLERY IS 
THE PREMIER PLACE TO 
EXPERIENCE ART AND 
CELEBRATE ARTISTS 
ON THE FOREFRONT OF 
CONTEMPORARY  
CERAMICS AND GLASS. 
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built, the programming wing was removed from the plan 
to meet capital budget constraints.  This wing would 
have included studios and demonstration spaces for 
artists, youth classes and summer camps, and for  
adult programming.

This year the Vision Task Force, chaired by Armin 
Froelich, was formed with a mandate to determine how 
to best fulfill the initial vision, by exploring the possibilities 
and challenges, potential partnerships, and feasibility. 

We will be better equipped to work towards achieving 
these long-term goals, thanks to the strengthened 
Development Committee. This was made possible by a 
significant grant from the Ontario Trillium Foundation that 
enabled us to hire a full-time Director of Development 
along with a Development Mentor and administrative 
support to establish a development organization capable 
of undertaking a major capital campaign.  I would like 
to thank board member, Lori Gove, who is chairing the 
dramatically rejuvenated Development Committee as we 
ramp up our fundraising capacity. 

The success of the Gallery could not be achieved 
without the dedication and hard work of the staff, under 
the leadership of our Executive Director, Bill Poole. On 
behalf of the board, thank you. 

Also, many thanks for the ongoing and multi-year 
commitments from the Canada Council for the Arts,  
the Ontario Arts Council and the City of Waterloo, and 
from our members, donors, sponsors and other funders 
from the community who generously and consistently 
support what we do. 

We look forward to the world of opportunity that lies 
ahead of us.

 
Jan d’Ailly 
Board Chair

Visitors at the Opening Reception of WAR: Light/Within After the 
Darkness examine Tina Poplawski’s Leavings series
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EXECUTIVE 
DIRECTOR’S 
REPORT

As Jan d’Ailly pointed out in his Chair’s Message, 2013-
2014 was a year marked by challenges, successes 
and celebrations. While our main organizational goal is 
always to mount outstanding exhibitions and to make 
them accessible to a broad public, our ongoing operating 
challenge is to support this work in a fiscally responsible 
way. More specifically, our aim is to achieve at least a 
break-even position at March 31, each year.  In this regard, I 
am pleased to report that the modest surplus we achieved 
in 2013-2014 means that the Gallery has finished ‘in the 
black’ in three of the last four years.  In addition to thanking 
Tom Mennill for his wise counsel and support, I also want 
to thank the Gallery staff for managing their budgets 
responsibly, and bookkeeper Charmayne Greig for keeping 
us all on track.  By continuing to generate annual surpluses, 
we will soon eliminate our accumulated deficit, a critically 
important step in positioning ourselves for growth. 

Another pre-requisite for growth is having a strong 
development function. That is why the receipt of major 
funding ($172,800 over three years) from the Ontario 
Trillium Foundation to help us build sustainable streams 
of contributed revenue from the private sector was so 
important. Having the funding is one thing, but securing  
the services of the right people is even more important.  
I can’t begin to tell you how thrilled I was to be able to hire 
Shelley Crawford as Director of Development, and Linda 
Kieswetter as Development Mentor. Shelley and I had 
served together on association boards in the cultural sector 
over 30 years, and Linda and I had worked together at the 
University of Waterloo for 20 years. Both Shelley and Linda 
are consummate fundraising professionals. Add to that talent 
pool Lori Gove as Chair of the Development Committee and 
Katherine Ronzio as Development Assistant, and you have 
what I refer to as our ‘Development Dream Team’. Simply 
put, we have now assembled the human resources needed 
to build a first-class development operation. 

I mentioned last year that the generosity and support 
demonstrated by Keith and Winifred Shantz during their 
lifetimes had survived them thanks to their visionary 
commitment and astute planning. At that time I referenced 
a $250,000 bequest from the Estate of Keith Shantz, which 
our board elected to transfer to a designated endowment 
fund at the Kitchener and Waterloo Community Foundation 
(KWCF). This fund, which now stands at approximately 
$450,000, contributed $17,000 to the Gallery in 2013-2014. 
In addition, we were very pleased to learn from the KWCF 
that the recently established Keith and Winifred Shantz 
Fund for the Arts had made provision to support the Gallery 
in two important ways: it will provide $25,000 annually to 
support the Winifred Shantz Award for Ceramics and an 
additional $20,000 to support general operating expenses 

Opposite page: Laura Donefer’s Artist Talk 
on March 16, 2014, discussing her body of 
work and a professional career that spans 
nearly three decades. 

Below: Catherine Fife, MPP Kitchener-
Waterloo, recognizes the Gallery’s receipt of 
funds from the Ontario Trillium Foundation.  
Photo by Stefan Myles.
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of the Gallery.  I know I speak for anyone who is now, or 
ever has been, associated with the Canadian Clay and 
Glass Gallery when I say how profoundly grateful we are 
to Keith and Win Shantz. 

I am pleased to report that for the first time, we  
qualified for multi-year funding from the Ontario Arts 
Council (OAC) in 2013-2014. Given that we also have 
multi-year funding commitments from the Canada  
Council for the Arts and the City of Waterloo, the  
OAC commitment means that we now have multi-
year funding commitments from all three levels of 
government. In our sector, this is a mark of shared 
confidence in the Gallery’s artistic, administrative and 
board leadership and constitutes something that all arts 
organizations strive for. 

An ongoing challenge for the Gallery is getting the  
word out about all the wonderful things that are 
happening here. In this regard, we made a connection 
with CBC KW 89.1 by making a fabulous package of 
Gallery-related items available for the silent auction as 
part of their ‘Sounds of the Season’ event in December. 
We also made a strong connection with the Rogers 
Kitchener Radio Group as a result of having Lisa 
Drew of 570 News, as our Honorary Gala Chair. Lisa’s 
enthusiastic involvement helped to make the 2014 Gala 
the outstanding success it was.

The Gallery is very fortunate to have committed, 
talented employees, all of whom perform their jobs 
diligently, no matter what the fiscal and/or logistical 
circumstances. Given that she has taken on new duties 
and responsibilities over the past three years, I would like 
to take a moment to single out Sheila McMath for special 
mention.  As our long-time Director of Education, Sheila 
manages a complex portfolio of education offerings for a 

wide range of audiences. Because she was interested, 
and because I knew she was capable, I asked Sheila 
to play a leadership role in all of our major grant 
applications. In the past year alone, Sheila was the team 
lead on the successful applications to the Ontario Arts 
Council and the Ontario Trillium Foundation, to name 
only two. I was pleased to put Sheila’s name forward to 
participate in the National Gallery of Canada’s bi-annual 
training program for museum professionals, and thrilled 
when she was accepted. I know that the week Sheila 
spent at the National Gallery in November 2013 was 
enlightening and enriching for her. 

I began my report by saying that “our main 
organizational goal is always to mount outstanding 
exhibitions and to make them accessible to a broad 
public”. In this regard, I cannot conclude without 
thanking and congratulating our Curator, Christian 
Bernard Singer, who keeps the Gallery filled with 
consistently outstanding exhibitions, year after year. 

The Gallery is also very fortunate to have committed, 
talented volunteers. This includes governance 
volunteers (board members) and service volunteers 
(front desk, programs etc.) all of whom I enjoy working 
with, and without whom we simply could not function. 
Similarly, we would not exist without the generous 
ongoing support of our funders, donors and members. 
To all of you, please accept my heartfelt thanks for all 
you do and make possible.

Bill Poole 
Executive Director
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It has been my pleasure to continue to bring 
exhibitions that celebrate the media specificity of 
our mandate while presenting works that are at the 
forefront of contemporary art practice. Hailing from 
within our region, across the country and the United 
States, the artists have explored such themes as 
the environment, cultural diversity, adversity and the 
human condition. 

Beginning the year, Distillations and Eruptions was in 
the Gallery from March 28 to June 16. The exhibition 
featured five large-scale ceramic installations by 
Canadian and American artists Tina Aufiero, Patsy Cox, 
Priscilla Hollingsworth, Catherine Paleczny and Diana 
Lynn Thompson. Each installation was composed of 
dozens to thousands of parts – each work creating its 
own overall cumulative effect that also underscored 
a sense of natural organization. Some of the artists 
integrated additional materials and processes such as 
drawing, painting, photography, and digital media. Also 
on view in the spring was the Glass Art Association 
of Canada’s member exhibition curated by Ryan 
Legassicke. There were 75 artists represented, with 
works ranging from functional pieces and fine craft 
to sculpture. The exhibition surveyed currents of the 
glass scene across the country today.

From June 27 to September 1, 2013 we presented a 
major solo exhibition by Quebec sculptor and potter 
Marie A. Côté. Of Vessels and Voices consisted of 
several ceramic and sound installations and also 
included clay drawings on paper. These monumentally 
expansive works evoked large open natural spaces 
of the Canadian Arctic. At the heart of the exhibition 
was a sound installation in which viewers could hear 

Above: Installation Shot, Marie A. Côté : Of 
Vessels and Voices June 27 to September  
1, 2013. Photo by Frank Grisdale.

Opposite left: Alfred Engerer, Invisible 
Streams: As Above, So Below.  
Gallery stock image. 

Opposite right: Diana Lynn Thompson, Being 
Here; Distillations and Eruptions March 28 to 
June 16, 2013. Photo by Karl Griffiths Fulton.
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the chants of eight Inuit throat singers and the ambient 
sounds of everyday life in the north. A complementary 
exhibition by the Canadian Language Museum entitled 
Speaking the Inuit Way, introduced viewers south of the 
Arctic to the diversity of the Inuit language in a way that 
reflected historical and contemporary Inuit culture and 
identity. These exhibitions were sponsored in part by 
Good Foundation Inc. and the Musagetes Fund of the 
Kitchener and Waterloo Community Foundation.

Also on view in the Mutual Group Tower Gallery over 
the summer, was Alfred Engerer’s neon installation, 
Invisible Streams: As Above, So Below. This project was 
originally presented at Scotiabank Nuit Blanche 2012 
and installed on the grounds of First Canadian Place on 
King Street in Toronto. Evoking the unseen energies 
of air currents, underground streams and ‘streams of 
consciousness,’ the installation consisted of vibrantly 
coloured undulating lines of hand-blown neon tubes and 
found letters, logos, and symbols. For its installation 
here, the work directly referenced Laurel Creek, the 
underground stream that flows under the Gallery and 
through Uptown Waterloo’s city centre.

From September 22, 2013 to March 16, 2014, we 
presented WAR: Light Within/After the Darkness which 
explored multiple narratives about the Holocaust - an 
unprecedented period of tragedy in world history. 
Poignantly powerful, yet inspiring and beautiful, the 
works by Canadian artists Hélène Brunet-Neumann, 
Chari Cohen, Laura Donefer, Mary McKenzie, Tina 
Poplawski, Oded and Pamela Ravek and Claire 
Weissman Wilks evoked the realities faced by Jews  
and other targeted populations during the Second World 
War. In response to the theme of the exhibition, the 
artists created ambitious new works and installations. 
Visitors to the Gallery remarked that works were, 
“beautiful, sensitive, accomplished, and emotionally 
charged.” Ultimately, the exhibition left us with poignant 
messages about the endurance of hope, love and beauty. 

Complementary exhibition programming included: What 
If? Degenerate Art from the Permanent Collection which 
asked the question, “What if the Nazis had won the war 
and the Third Reich had spread throughout the western 
world?” In response, we identified key artworks from 
our collection that would have been deemed degenerate 
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by the Nazis because the artists who created them 
were Jewish, ethnically ‘undesirable’ or gay. Another 
exploration of this theme that particularly resonated with 
viewers, was a memorial banner that recounted the 
life stories of over 60 well known Jewish visual artists, 
writers, musicians, composers, theatrical performers, 
entertainers and intellectuals who all died either in, or 
while in transit to, concentration camps or extermination 
camps. Additionally, Anna Mendel, a Holocaust survivor 
and philanthropist, lent the Gallery precious artefacts and 
photos that miraculously survived the war. 

In order to raise awareness of these exhibitions, starting 
June 6, we ‘tweeted’ dates of major events or little 
known but important stories from the Second World 
War. On October 10, Eli Rubenstein, National Director 
of March of the Living, gave a talk entitled Tales of 
Courage from the Kingdom of the Night at the Perimeter 
Institute for Theoretical Physics. This was followed by 
a panel discussion among Holocaust survivors Max 
Eisen and Sally Wasserman and exhibiting artists Chari 
Cohen and Laura Donefer. This memorable event was 

made possible by Gordon and Joyce Strauss and Pamela 
Bierstock. To close the exhibition on March 16, 2014, 
Laura Donefer gave an artist talk about her life’s work 
and the site-specific artwork that she created especially 
for this exhibition.

The exhibition received significant critical attention and 
I wrote two features that were published in FUSION and 
EXILE: Literary Quarterly. Laura Donefer’s installation 
of cast glass feet entitled Todesmärche Revisited: 
In Honour of Those Who Perished During the Death 
Marches, received special support from Anna and Joe 
Mendel, and Susan Glass and Arni Thornsteinson. 
In addition, the Art Alliance for Contemporary Glass 
supported the creation of a significant catalogue of the 
exhibition as well as a monograph of Donefer’s work.

In addition to presenting exhibitions, the curatorial 
mandate also includes maintaining and developing our 
permanent collection. The importance of our permanent 
collection is recognized by other galleries and museums 
including the National Gallery of Canada, MacKenzie 

Mary McKenzie, Departed; WAR: Light Within/After the Darkness 
September 22, 2013 to March 16, 2014. Photo by Stephen Wild. 
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Art Gallery, Gardiner Museum of Ceramic Art, NSCAD 

University Galleries, Museum London, the Design 
Exchange, Burlington Art Centre and other important 
public institutions all of which have borrowed pieces 
from our collection to include in exhibitions. I am happy 
to report that a number of significant artworks were 
added to our permanent collection in 2013-2014. We 
acquired contemporary ceramic works by Jane Buyers, 
Susan Collett, Marie A. Côté, Joseph Hubbard, Neil 
Tetkowski and others. We also received a signature 
glass sculpture from John Paul Robinson, and Cadillac 
Fairview donated a major work entitled Four Seasons 
by a Waterfall by Lutz Haufschild.

In June, 2013 I was invited to give a formal talk 
entitled Sculpture installation: variation autour du verre 
contemporain canadien at the Montreal Museum of Fine 
Arts as part of their VIP programming for their exhibition 
of the American glass artist Dale Chihuly.  On May 10, 
2014, I took part in a round-table discussion at the Galerie 
La Poste about the works of Violette Dionne that will be 
part of an upcoming exhibition here early next year. 

Mounting high calibre and memorable exhibitions 
requires a team of people. Our new preparator, Sandy 
Gordon is absolutely wonderful to work with and as 
always, I am extremely grateful to long-time volunteer, 
Wilhelm Nassau, who continues to document our 
exhibitions and produce videos for our archives and 
the Gallery’s YouTube Channel. Thanks to the Canada 
Summer Jobs program, I had the great pleasure of 
working with Phoebe Miller who assisted with research 
for the WAR: Light Within/After the Darkness exhibition. 

I look forward to the next year of exhibition programming 
that will continue to push the conceptual and technical 
possibilities of ceramics and glass while exploring the 
human experience, our world and our place within it.

Christian Bernard Singer 
Curator

Anna and Joe Mendel at the Opening Reception 
of WAR: Light Within/After the Darkness.

Magda (Meller) Gutman, Livia (Meller) Ravek 
(Oded Ravek’s mother), and Cibi (Meller) Lang, 
three sisters who survived the horrors of 
Auschwitz and who were the inspiration for The 
Miracle of the Three Sisters, reading the WAR 
exhibition catalogue from their home in Israel. 
Ravek family photo.

Oded and Pamela Ravek, The Miracle of the Three Sisters; WAR: Light 
Within/After the Darkness September 22, 2013 to March 16, 2014.  
Photo by Stephen Wild.
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It is my pleasure to reflect upon and give highlights of 
some of last year’s programs and accomplishments in 
the education department. 

The Gallery’s education department continues to offer 
‘hands-on’ and interpretive programs that develop visual 
literacy and encourage participants to delight in the joy 
of creative work.

‘GLASS FOURTEEN’ YOUTH 
PUBLIC ART PROJECT
A highlight of the year was the installation in late 
June and dedication on September 28, 2013 of the 
‘Glass Fourteen’ Youth Public Art Project. With artist 
mentor Laurie Spieker of Grand River Glassworks and 
blacksmith Sandra Dunn, co-owner of Twosmiths, high 
school students from Kitchener and Waterloo created 
this ambitious artwork. The 13’ by 15’ fused-glass tree 
chronicles the four seasons through changing colours 
and imagery. I would like to thank Laurie Spieker for her 
devotion to the project and for inviting the participants 
into her studio week after week. Laurie also spent many 
hours outside of the studio sessions preparing materials, 
fusing glass components, and providing guidance for 
such a large-scale and complex project. 

I would also like to thank Sandra Dunn who created the 
metal armature to house the glass components. Thank 
you Sandra for inviting the students to your metal shop 
for hands-on experience. I am truly grateful for the 
countless hours that it took to create the metal armature. 
Thanks to Gareth Lichty for his expertise and help with 
installing the project. 

Above: A participant in the March Break Art 
Camp working on a clay project.

Opposite right: Rosemary Aicher places the 
fired ornaments into the combustion chamber 
during the Hot Raku workshop on November 
23, 2013. Opposite left: The ‘Glass Fourteen’ 
Youth Public Art Project is installed at the 
Manulife Sportsplex at RIM Park. 
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Many thanks also to the major financial supporters of 
this project, Ontario Arts Council Education Project 
Grant, Region of Waterloo Arts Fund, ComPeters Inc. 
Mayor Brenda Halloran, Bill Poole & Louise Dzuryk, 
Angela Brayham and Karen Scian as well as the many 
other individuals who donated to the project through 
the ‘Indiegogo’ campaign.  Thanks also to the City 
of Waterloo staff for their support of this project, 
specifically Betty Anne Keller, Roseanne Toronchuk, 
Leslie Zehr, Al Primer and Jamie Grant.

In honour of its 20th Anniversary, the Canadian Clay and 
Glass Gallery donated the ‘Glass Fourteen’ artwork to the 
City of Waterloo. RIM Park (Manulife Financial Sportsplex) 
will be its permanent home. With the young artists, family 
and friends, artist mentors and supporters in attendance 
to celebrate on September 28, the dedication of the 
‘Glass Fourteen’ project was truly a highlight of the year. 

OTHER PROGRAM  
HIGHLIGHTS
Responsive to the needs of our community, the 
education department offered specialized programs 
for groups with a range of specific needs.  Education 
Programs Coordinator, Nadine Badran continues to 
provide leadership to ensure that the expectations of a 
wide variety of groups are being met. The groups include 
the Sunnydale youth group, Alzheimer’s Society of KW, 
‘OktobeMe’ teen group, ‘Extend-a-Family’, ‘Kids-Ability’, 
and the Military Families Group. 

In March, we also provided a unique program for teens 
enrolled in a Specialist High Skills Major Program.  

Participants had the opportunity to create both individual 
and collaborative fused glass artworks under the 
guidance of artist Laurie Spieker.  Also integral to the 
program was a visual presentation to the high school 
students by artists Andrea Hildebrand and Nicole 
Waddick. During this presentation, students were given 
guidance for portfolio preparation for post-secondary 
studies, standards for submission to galleries, and 
guidance for ‘crafting’ artist statements. 

“The staff and artists at the Gallery were so 
knowledgeable and inspiring that the students 
were both confident and excited to work with 
the new materials and techniques! Through 
the artists’ presentation, the students were 
surprised by all the different paths their 
interests in visual arts could take them. 
The students had an awesome hands-on 
experience!” 
 –Ev Cameron, Visual Arts teacher,  
 Resurrection Catholic Secondary School. 

This year we also offered a wide range of programs for 
adults including Lecture and Workshop ‘Layer of the 
Islamic City’ with Dr. Tammy Gaber and Stephen Hawes, 
‘Hot Raku’ with Rosemary Aicher and Marlen Moggach, 
‘Trees for the Holiday Season’ with Judy Donaldson, 
‘Cool Youle’ glass fusing with Laurie Spieker, ‘Whistle-
making’ with Jonathan Harper and ‘Precious Metal Clay 
and Enamelling Workshop’ with Shannon Kennedy and 
Juan Bohorquez. On March 4, Andrea Hildebrand, a 
Waterloo-based artist and educator, gave an artist talk in 
which she discussed her influences, research process 
and studio practice. 
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In addition, groups of co-workers from the Justice Love 
and Care Animal Rescue Group, Faculty of Chemistry 
at the University of Waterloo and the KW Symphony  
attended specialized hands-on programs designed for 
their respective groups.  Our docents and long-time 
volunteers Anne Gilchrist and Barbara Yeaman facilitated 
exhibitions tours for adult groups at events such as 
‘Doors Open’. This summer a ‘special request’ tour in 
Mandarin was given by Eric Chenyang Chen. 

As they have for many years, our longstanding and 
successful curriculum-based school programs were 
attended by thousands of children with a portion of  
the programs delivered in French. There are several 
teachers who have booked their students to attend  
our curriculum-based programs consistently for many 
years, and have become ambassors for our programs  
to their colleagues.  We consult with teachers on a 
regular basis to ensure that our programs are meeting 
their expectations. 

This year we also offered hands-on and interpretive 
progams for Girl Guides, Scouts and faith-based youth 
groups. Our ever-popular ‘Play with Clay’ program 
continues to be a beloved program among regional 
children and families.  In partnership with AFKW 
(L’Association des francophones de Kitchener-Waterloo), 
we also offered several weekend clay sculpture 
programs delivered in French.  

We also hosted nine weeks of art camp this year 
during the summer and at March Break. With dynamic 

instructors, children explored creativity through play and 
inventive projects in clay as well as a variety of other 
art materials. I would like to thank the camp team of 
instructors, junior assistants and volunteers who worked 
together to ensure the success of this program.  

In November, I was fortunate to participate in a week-
long professional development program offered 
through the National Gallery of Canada. I had the 
opportunity to present the knowledge that I gained from 
this experience to both Gallery staff and board. This 
professional development opportunity was one of the 
highlights of my year. 

I would like to thank my colleague Nadine Badran 
for the work that she does to ensure the success of 
longstanding programs. Nadine’s ability to anticipate and 
adapt to the needs of people who attend our programs is 
truly unique and invaluable.  

As we look forward to the next year, the Gallery’s 
education department will continue to provide programs 
that make art accessible and meaningful for all.   
I would like to extend my thanks to the artists, teachers 
and volunteers who supported the success of Gallery 
programs in 2013-2014 (their names are listed at the end 
of this report). 

Sheila McMath 
Director of Education

Some of the tiles created by participants in the Specialist High 
Skills Major Program in March 2014.

A participant in our Hot Raku workshop on November 23, 2013 glazes 
his ornament before firing.
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AWARDS

Janet Macpherson of Toronto, Ontario was the winner 
of the 2013 Winifred Shantz Award for Ceramics. 
This national annual award grants $10,000 to an early 
career ceramic artist to undertake a period of intensive 
independent research and other activities that are likely 
to advance his or her artistic and professional practice 
at a key career moment. Thanks to the visionary 
philanthropy of Winifred and Keith Shantz, the Canadian 
Clay and Glass Gallery has presented this award to 
emerging artists for 13 years. The Award will allow Janet 
Macpherson undertake a three-month period of work and 
research at the Zentrum fur Keramik in Berlin, Germany.

Ms. Macpherson began studying ceramics at Sheridan 
College. For several years, she maintained a studio 
practice in Toronto before going to Ohio State University 
where she received her MFA in Ceramics. In 2012, 
Macpherson held an artist-in-residence/faculty position 
at Sheridan College and is currently an artist-in-residence 
at the Craft Studio at Harbourfront Centre in Toronto.

Second Prize was given to Carole Epp of Saskatoon, 
Saskatchewan.

Brad Turner of Calgary, Alberta was the winner for 
the 2013 RBC Award for Glass. This national annual 
award grants $10,000 to an early career glass artist to 
undertake a period of intensive independent research 
and other activities that are likely to advance his or her 
artistic and professional practice at a key career moment. 
Thanks to the ongoing generosity of RBC, the Canadian 
Clay and Glass Gallery has presented this award to 
emerging artists for six years. The Award will allow 
Brad Turner travel throughout Germany, Denmark and 
Norway to visit museums and glass blowing production 
studios before producing new work while in residence at 
Glazenhuis in Lommel, Belgium.

Mr. Turner received his Bachelor of Fine Arts from the 
Alberta College of Art and Design and, most recently, 
his MFA from the School of Art and Design at Alfred 
University (Alfred, NY). Turner’s work has been exhibited 
extensively in the Toronto area as well as internationally.

Second Prize was given to Aaron Oussoren of  
Toronto, Ontario. 

2013 RBC AWARD FOR GLASS
WINIFRED SHANTZ AWARD FOR CERAMICS

Aaron Oussoren, second prize recipient; John Clifford, RBC Vice-
President Commercial Financial Services, Region of Waterloo; Brad 
Turner, Winner of the RBC Award for Glass. Photo by Stefan Myles.

Janet Macpherson, Winner of the Winifred Shantz Award for Ceramics; 
Carole Epp, second prize recipient; Diana Smith, presenter.  
Photo by Stefan Myles. 
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It is always a treat to share with our membership what 
we have been up to in the Shop. Since the beginning 
of the last fiscal year we have invited 10 new talented 
artists to show and sell their work with us:

Rhonda Uppington, clay and card artist from  
 Newmarket, Ontario

Chari Cohen, clay artist from Toronto, Ontario

Marianne Chenard, clay artist from Montreal, Quebec

Judy Tait, clay artist from Curryville, New Brunswick

Emma Smith, clay artist from Burlington, Ontario

Matthew Crosby, glass artist from Guelph, Ontario

Shay Salehi, glass artist from Mississauga, Ontario

Liz Reynolds, PMC jewellery artist from  
 Toronto, Ontario

Jeannie Galt, glass jewellery artist from  
 Amherstburg, Ontario 

Jan Phelan, returning clay artist from Garibaldi  
 Highlands, British Columbia

It is always exciting to bring in new artists to the Shop. 
I love to research artists and discover new works that I 
think will interest and appeal to our visitors. I hope your 
visits to the shop will always be inspiring and uplifting.

“ART WASHES AWAY FROM THE SOUL THE 
DUST OF EVERYDAY LIFE.” PABLO PICASSO

I am excited to share a new initiative we have begun 
this year, by partnering with the Institute for Canadian 
Citizenship. New Canadians are able to visit the Gallery 
and obtain a ‘Cultural Access Pass’. “A gift to each 
Canadian citizen during their first year of citizenship, the 
Cultural Access Pass provides complimentary admission 
to more than 1,000 of Canada’s cultural treasures from 
coast-to-coast-to-coast. The Cultural Access Pass 
creates opportunities for Canada’s newest citizens 
to discover our rich cultural history, world-renowned 
artworks, historical figures and stunning parks” (from  
the website of the Institute for Canadian Citizenship).  
It is wonderful to share Canadian art and culture with  
our newest citizens and we are so thrilled to have it  
start with us.

Below: Rhonda Uppington, cube sculpture.

Opposite left: Marianne Chenard, maple 
syrup bottle.

Opposite right top: Jeannie Galt, bracelet.

Opposite right bottom: Jan Phelan, vase.
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“THIS WORLD IS BUT A CANVAS TO OUR 
IMAGINATION.” HENRY DAVID THOREAU   

This year we said a fond farewell to Michele Parrott, our 
assistant retail manager. While it’s always difficult to say 
goodbye, we are excited for Michele as she pursues new 
opportunities.  She will continue to be involved in the Gallery 
as a friend and a talented jewellery artist in the Shop. 

Lois Sander has taken on the challenge of ‘filling Michele’s 
shoes’. Her cheerful presence and her knowledge of the 
Shop artists make her a valuable resource for our visitors. 
I can’t thank her and Michele enough for all they’ve done!

This year’s Gala was particularly busy and fun. We 
were ‘run off our feet’ but enjoyed the whole thing. It is 
especially exciting to see guests enjoying works that were 
so kindly donated by our wonderful artists. I would like to 
take this moment to thank all of the artists who donated, 
especially the following Shop artists:

Marie Bohm, fused glass bowl

Anne-Marie Chagnon, jewellery set

Shu-Chen Cheng, lidded jar

John Cooper, stained glass kaleidoscope

Jerre Davidson, fused glass scene

Julia Hillyer, hibiscus bowl

Natalie Leuty, local card artist

Kasumi Lampitoc, teapot

Melanie Davies Persia, glass “twigs” necklace

Jack Sures, large jar 

Norm Wheeler, teabowl set

Thank you to everyone that joined us at the Gala to celebrate 
our 20th anniversary. For those that couldn’t make it this 
year, we’ll see you at the next Clay & Glass Gala on  
March 21, 2015. 

“ART ENABLES US TO FIND OURSELVES AND  
LOSE OURSELVES AT THE SAME TIME.”  
THOMAS MERTON 

Emily Jull 
Retail Manager
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TREASURER’S 
REPORT

We are pleased to report the Gallery achieved a surplus of 
$16,464 in 2014 fiscal, the Gallery’s third surplus in the past 
four years. The result was consistent with the annual budget 
and the Gallery’s longer-term strategy of generating annual 
surpluses sufficient to eliminate the accumulated deficit and 
repay the loan from the City of Waterloo over the medium term. 

The positive result for the year resulted from a modest increase 
in revenues and prudent management of expenditures.  
Revenues increased year over year by 3.2% and expenditures 
declined by .1% (excluding the non-cash building maintenance 
revenue and offsetting expenditure).

The Gallery revenue can be categorized in three  
components – community support, government grants  
and earned revenue.

COMMUNITY SUPPORT 
The increase of approximately $56,000 in community-support 
revenue in 2014 resulted from increased contributions in 
each of its categories - individuals, businesses, foundations 
and special events. Especially noteworthy is the receipt for 
the first time of funds distributed to the Gallery from the 
Keith and Winifred Shantz Fund for the Arts in the amount of 
$27,280.  Winifred Shantz, a founder and major benefactor of 
the Gallery, established this Field-of-Interest Fund, held at the 
Kitchener and Waterloo Community Foundation, in 2010.  The 
Gallery also received $17,000 from the Gallery’s Endowment 
Fund at the Kitchener and Waterloo Community Foundation.  
The Endowment Fund’s assets at December 31, 2013 had a 
fair value of approximately $450,000, the income from which 
is available for distribution to the Gallery. The Gala, the major 
fundraising event raised over $32,000 as a result of the hard 
work of the Gala Committee, staff and volunteers and the 
generosity of its sponsors.  

GOVERNMENT GRANTS
The Gallery is the recipient of annual operating funding 
under multi-year agreements with all three levels of 
government. Operating funding is received from the 
Canada Council for the Arts ($42,000), the Ontario Arts 
Council ($63,000) and the City of Waterloo ($50,000).  
The City of Waterloo provides further funding for the 
Gallery through funding of maintenance costs.   This 
critical base funding reflects the excellent programming 
undertaken by the Gallery and the contribution it makes to 
its communities.  

EARNED REVENUE 
The Gallery earns revenue from retail sales, education 
programming and facility rentals. In a competitive 
environment, Gallery Shop sales and education 
programming revenues declined slightly in 2014 after large 
year-over-year increases of 10% and 8% respectively in 
2013. The contribution from facility rentals declined by 
$5,000 in 2014 with fewer large rentals. 

Significant time and resources of staff and Board in 2014 
were invested in enhancing the Gallery’s development 
activities.  Most noteworthy, a grant from the Ontario 
Trillium Foundation was used to hire Shelley Crawford, 
Director of Development.  Plans are being developed and 
executed. With the increased effort from Board and staff, 
the Gallery will focus on increasing Gallery community 
supporters, where the potential for increased revenue 
is higher than for government grants or earned revenue.   
Greater government support especially will be difficult, 
given the fiscal constraints facing all levels of government.   
The trend to increased reliance on community support was 
evident in 2014 with community support comprising 24% 
of total revenue compared to 19% in 2013.

Through careful financial management, general and 
administrative expenses for 2014 were in line with planned 
amounts, and direct expenses for earned revenue activities 
were consistent with the change in the related revenue.  

In 2014, the Gallery further progressed towards its goal of 
long-term financial sustainability.  The Gallery Board and 
staff recognize that a secure, stable financial underpinning 
is essential to the expansion of the Gallery’s outstanding 
programming and the achievement of its grand vision.

Tom Mennill 
Treasurer
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Management 
Responsibility 
for Financial 
Reporting

March 31, 2014

The accompanying financial statements and all other 
information contained in this annual report are the 
responsibility of the management of the Canadian Clay 
and Glass Gallery. The financial statements have been 
prepared by management in accordance with Canadian 
accounting standards for not-for-profit organizations and 
have been approved by the Board of Directors. 

Preparation of financial information is an integral part of 
management’s broader responsibilities for the ongoing 
operations of the Canadian Clay and Glass Gallery. 
Management maintains a system of internal accounting 
and administration controls that are designed to provide 
reasonable assurance that transactions are accurately 
recorded on a timely basis, are properly approved and 
result in reliable financial information. Such information 
also includes data based on management’s best 
estimates and judgments. Management has determined 
that the following financial statements are presented 
fairly and on a consistent basis with prior years, in all 
material respects.

The Finance Committee of the Board of Directors meets 
with the Executive Director and the Bookkeeper of the 
Canadian Clay and Glass Gallery on a monthly basis and 
reports to the Board of Directors thereon. In addition, the 
Finance Committee and Board of Directors review and 
approve the annual financial statements. 

The financial statements have been audited by the 
external auditors, RLB LLP, Chartered Professional 
Accountants authorized to practice public accounting by 
the Chartered Professional Accountants of Ontario,  

Charmayne Greig 
Bookkeeper

William D. Poole 
Executive Director

in accordance with Canadian generally accepted auditing 
standards. The external auditors have full and free 
access to management, the Finance Committee and 
Board of Directors. The Independent Auditor’s Report, 
dated May 22, 2014, expresses their qualified opinion on 
the 2013-2014 financial statements.
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INDEPENDENT AUDITOR'S REPORT 

To the members of: Canadian Clay and Glass Gallery 

We have audited the accompanying financial statements of Canadian Clay and Glass Gallery, which comprise the 
statement of financial position as at March 31, 2014 and the statements of revenues and expenditures and changes in 
balance and cash flows for the year then ended, and a summary of significant accounting policies and other 
explanatory information. 

Management's Responsibility for the Financial Statements 
Management is responsible for the preparation and fair presentation of these financial statements in accordance with 
Canadian accounting standards for not for profit organizations and for such internal control as management 
determines is necessary to enable the preparation of financial statements that are free from material misstatement, 
whether due to fraud or error. 

Auditor's Responsibility 
Our responsibility is to express an opinion on these financial statements based on our audit. We conducted our audit in 
accordance with Canadian generally accepted auditing standards. Those standards require that we comply with ethical 
requirements and plan and perform the audit to obtain reasonable assurance about whether the financial statements 
are free from material misstatement. 

An audit involves performing procedures to obtain audit evidence about the amounts and disclosures in the financial 
statements. The procedures selected depend on the auditor's judgment, including the assessment of the risks of 
material misstatement of the financial statements, whether due to fraud or error. In making those risk assessments, the 
auditor considers internal control relevant to the entity's preparation and fair presentation of the financial statements in 
order to design audit procedures that are appropriate in the circumstances, but not for the purpose of expressing an 
opinion on the effectiveness of the entity's internal control.  An audit also includes evaluating the appropriateness of 
accounting policies used and the reasonableness of accounting estimates made by management, as well as 
evaluating the overall presentation of the financial statements. 

We believe that the audit evidence we have obtained is sufficient and appropriate to provide a basis for our qualified 
audit opinion. 

Basis for Qualified Opinion 
In common with many not for profits organizations, the organization derives some of the revenues from cash sources, 
the completeness of which is not susceptible to satisfactory audit verification. Accordingly, our verification of these 
revenues was limited to the amounts recorded in the records of the organization and we were not able to determine 
whether any adjustments might be necessary to revenues, excess of revenues over expenditures and cash flows from 
operations and net assets.  

Qualified Opinion 
In our opinion, except for the effects of the matter described in the Basis for Qualified Opinion paragraph, these 
financial statements present fairly, in all material respects, the financial position of Canadian Clay and Glass Gallery as 
at March 31, 2014 and its financial performance and its cash flows for the year then ended in accordance with 
Canadian accounting standards for not for profit organizations. 

Other Matter 
The financial statements of the prior period were audited by the predecessor auditor with an audit report dated May 30, 
2013.  The predecessor auditor expressed an opinion which stated that the financial statements presented fairly in all 
material respects. 

 
Guelph, Ontario Chartered Accountants 
May 22, 2014 Licensed Public Accountants 
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See notes to the financial statements 
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CANADIAN CLAY AND GLASS GALLERY 

STATEMENT OF FINANCIAL POSITION 

AS AT MARCH 31, 2014 

  2014 2013 
 

A S S E T S 
CURRENT 

Cash   $ 75,616  $ 67,229  
Accounts receivable    75,350   12,148  
Prepaid expenses    4,706   2,918  

   155,672   82,295  

PROPERTY AND EQUIPMENT (note 4)   50,618   47,945  

  $ 206,290  $ 130,240  

L I A B I L I T I E S 

CURRENT 
Accounts payable and accrued liabilities   $ 90,118  $ 76,042  
Government remittances payable    8,385   8,385  
Deferred revenue - current (note 7)   113,827   48,191  
Current portion of long term debt (note 5)    7,634   7,634  
  219,964   140,252  

LONG TERM DEBT (note 5)    38,173   45,807  

DEFERRED REVENUE - LONG TERM   43,382   55,874  
   301,519   241,933  
 

N E T   A S S E T S 

BALANCE    (95,229)   (111,693)  

  $ 206,290  $ 130,240  
 

 
 



22

 

See notes to the financial statements 
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CANADIAN CLAY AND GLASS GALLERY 

STATEMENT OF REVENUES AND EXPENDITURES AND CHANGES IN BALANCE 

FOR THE YEAR ENDED MARCH 31, 2014 

  2014  2013 
 

REVENUES 
Retail sales   $ 259,982   $ 265,400  
Community support (notes 9 & 10)   225,171    169,057  
Government grants (note 8)   201,821    202,130  
Building maintenance contribution (note 6)   115,798    106,525  
Education programs    62,229    65,495  
Facility rentals    23,929    28,837  
Other    18,064    21,805  
Exhibitions    4,597    18,986  
Amortization of deferred revenue for property 

and equipment funding    12,492    11,945  
    924,083    890,180  

EXPENDITURES 
Salaries    372,687    346,912  
Retail    172,403    175,015  
Building maintenance (note 6)   115,798    106,525  
Exhibitions    42,560    66,254  
Awards and related expenditures    42,276    46,422  
Office    41,674    26,734  
Professional fees    37,441    41,772  
Education programs    23,300    27,246  
Development    15,376    9,398  
Amortization    14,713    12,530  
Facility rentals    11,597    14,039  
Promotion     8,989    13,009  
Insurance    6,575    6,077  
Permanent collection    2,230    7,015  

   907,619    898,948  

EXCESS (DEFICIENCY) OF REVENUES OVER 
EXPENDITURES before undernoted   16,464    (8,768)  

Bequest received    0    250,000  

Transfer to external endowment fund    0    (250,000)  

EXCESS (DEFICIENCY) OF REVENUES OVER 
EXPENDITURES for the year    16,464    (8,768)  

BALANCE, beginning of year   (111,693)    (102,925)  

BALANCE, end of year  $ (95,229)   $ (111,693)  
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See notes to the financial statements 
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CANADIAN CLAY AND GLASS GALLERY 

STATEMENT OF CASH FLOWS 

FOR THE YEAR ENDED MARCH 31, 2014 

  2014 2013 
 

CASH PROVIDED BY (USED IN) OPERATING ACTIVITIES 
Excess (deficiency) of revenues over expenditures 

for the year $ 16,464  $ (8,768)  
Items not requiring an outlay of cash  

Amortization  14,713   12,530  
Amortization of deferred revenue for property and 

equipment funding  (12,492)   (11,944)  
   18,685   (8,182)  

Changes in non-cash working capital  
Accounts receivable  (63,202)   (2,005)  
Prepaid expenses  (1,788)   639  
Accounts payable and accrued liabilities  14,076   13,457  
Government remittances payable  0   167  
Deferred revenue  65,636   (7,498)  

   33,407   (3,422)  

CASH PROVIDED BY (USED IN) FINANCING ACTIVITIES  
Long term debt  (7,634)   (7,634)  
Property and equipment funding  0   10,000  

   (7,634)   2,366  

CASH (USED IN) INVESTING ACTIVITIES  
Additions to property and equipment  (17,386)   (25,000)  

NET INCREASE (DECREASE) IN CASH  8,387   (26,056)  

NET CASH, beginning of year  67,229   93,285  

NET CASH, end of year $ 75,616  $ 67,229  
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CANADIAN CLAY AND GLASS GALLERY 

NOTES TO THE FINANCIAL STATEMENTS 

FOR THE YEAR ENDED MARCH 31, 2014 

 

Page 7 

      
1.  NATURE OF BUSINESS 

Canadian Clay and Glass Gallery is a not-for-profit organization incorporated under the laws of 
Ontario without share capital and is a registered charity under the Income Tax Act.   Canadian 
Clay and Glass Gallery is exempt from income tax.   Its purpose is to foster interaction among 
artworks, artists and community.  

2.  SUMMARY OF SIGNIFICANT ACCOUNTING POLICIES 

The financial statements have been prepared in accordance with Canadian accounting standards 
for not for profit organizations and include the following significant accounting policies: 

 (a) CASH AND CASH EQUIVALENTS 

Cash and cash equivalents include deposits held at a major financial institution and short 
term investments with a term to maturity of three months or less at the date of acquisition. 

 (b) PROPERTY AND EQUIPMENT 

Property and equipment are recorded at cost and amortized on the basis of their 
estimated useful life using the following methods and rates: 

 Furniture and fixtures - 20 % declining balance basis 
 Equipment  - 20 % declining balance basis 
 Computer hardware - 4     years straight line basis 
 Leaseholds - 10     years straight line basis 
 Computer software - 5     years straight line basis 

Amortization is recorded at 50% of the above rates in the year of addition. 

(c) IMPAIRMENT OF LONG LIVED ASSETS 

Long lived assets are tested for recoverability whenever events or changes in 
circumstances indicate that their carrying amount may not be recoverable.  An 
impairment loss is recognized when the carrying value exceeds the total undiscounted 
cash flows expected from their use and eventual disposition.  The amount of the 
impairment loss is determined as the excess of the carrying value of the asset over its fair 
value. 

(d) USE OF ESTIMATES 

The preparation of financial statements in conformity with Canadian generally accepted 
accounting principles for not for profit organizations requires management to make 
estimates and assumptions that affect the reported amounts of assets and liabilities, the 
disclosure of contingent assets and liabilities at the date of the financial statements and 
the reported amounts of revenues and expenses during the year. Significant areas 
requiring management's estimates include the determination of the useful lives of 
property and equipment. Actual results could differ from those estimates. 
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CANADIAN CLAY AND GLASS GALLERY 

NOTES TO THE FINANCIAL STATEMENTS 

FOR THE YEAR ENDED MARCH 31, 2014 

 

2.  SUMMARY OF SIGNIFICANT ACCOUNTING POLICIES (continued) 

Page 8 

(e) FINANCIAL INSTRUMENTS 

Measurement of financial instruments  
The organization initially measures its financial assets and liabilities at fair value, except 
for certain non-arm’s length transactions.  

The organization subsequently measures all its financial assets and financial liabilities at 
amortized cost, except for investments in equity instruments that are quoted in an active 
market, which are measured at fair value.  Changes in fair value are recognized in net 
surplus.  

Financial assets measured at amortized cost include cash and accounts receivable.  

Financial liabilities measured at amortized cost include the accounts payable and 
accrued liabilities, deferred revenues and long term debt.  

Impairment  
Financial assets measured at amortized cost are tested for impairment when there are 
indicators of impairment.  If an impairment has occurred, the carrying amount of financial 
assets measured at amortized cost is reduced to the greater of the discounted future 
cash flows expected or the proceeds that could be realized from the sale of the financial 
asset.  The amount of the write-down is recognized in net surplus.  The previously 
recognized impairment loss may be reversed to the extent of the improvement, directly or 
by adjusting the allowance account, provided it is no greater than the amount that would 
have been reported at the date of the reversal had the impairment not been recognized 
previously.  The amount of the reversal is recognized in net surplus.  

Transaction costs  
The organization recognizes its transaction costs in net income in the period incurred.  
However, financial instruments that will not be subsequently measured at fair value are 
adjusted by the transaction costs that are directly attributable to their origination, 
issuance or assumption. 

(f) CONTRIBUTED MATERIALS AND SERVICES 

The organization derives a benefit from members acting as volunteers and directors. 
Since these services are not normally purchased by the organization, and due to the 
difficulty of determining their fair value, donated services are not recognized in the 
financial statements. Contributed goods, including gifts in kind and donations of art, are 
also not recognized in these financial statements, except for building maintenance, which 
is described in the commitments note (note 6). 

(g) PERMANENT COLLECTION 

The organization does not report the cost, nor the estimated fair market value, of the 
permanent collection on the statement of financial position. 
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CANADIAN CLAY AND GLASS GALLERY 

NOTES TO THE FINANCIAL STATEMENTS 

FOR THE YEAR ENDED MARCH 31, 2014 

 

2.  SUMMARY OF SIGNIFICANT ACCOUNTING POLICIES (continued) 

Page 9 

(h) REVENUE RECOGNITION  

The organization follows the deferral method of accounting for contributions.  

Restricted contributions, which are certain donations, grants and designated funds, are 
not recognized as revenue in the period in which the related expenses are incurred. Any 
amounts not recognized as revenue in the period are reported as deferred revenue.  

Deferred revenue includes facility rentals booked for the next fiscal year, operating grants 
received in advance of related expenses and property and equipment acquisition grants 
that are deferred and reported as revenue on the same basis as the related property and 
equipment are amortized. 

Unrestricted contributions, which are all other revenues, are recognized as revenue when 
received or receivable if the amount to be received can be reasonably estimated and 
collection is reasonably assured. 

3. FINANCIAL INSTRUMENTS 

The organization's financial instruments consist of cash, accounts receivable, accounts payable 
and accrued liabilities, deferred revenues and long term debt.  Unless otherwise noted, it is 
management's opinion that the organization is not exposed to significant interest, credit, currency, 
liquidity, or other price risks arising from these financial instruments. 

The extent of the organization's exposure to these risks did not change in 2014 compared to the 
previous period. 

The  organization does not have a significant exposure to any individual customer or 
counterpart. 

Transacting in financial instruments exposes the organization to certain financial risks and 
uncertainties.  These risks include: 

Credit risk 

The organization is exposed to credit risk on its cash and accounts receivable balances.  
 
Credit risk associated with cash is minimized substantially by ensuring that the assets are 
invested with a major financial institution.  
 
Credit risk associated with accounts receivable is minimized by not having significant exposure to 
any individual customer as the organization has adopted credit policies that include the analysis 
of the amounts outstanding and regular review of the credit standings.   

Liquidity risk 

Liquidity risk refers to the risk that the organization will not be able to meet a demand for cash or 
fund its obligations as they come due. Liquidity risk also includes the risk of the organization not 
being able to liquidate assets in a timely manner at a reasonable price.   

The organization meets its liquidity requirements by monitoring cash flows from operations, 
anticipating investing and financing activities and holding assets that can be readily converted 
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CANADIAN CLAY AND GLASS GALLERY 

NOTES TO THE FINANCIAL STATEMENTS 

FOR THE YEAR ENDED MARCH 31, 2014 

 

2.  SUMMARY OF SIGNIFICANT ACCOUNTING POLICIES (continued) 
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into cash. 

 

CANADIAN CLAY AND GLASS GALLERY 

NOTES TO THE FINANCIAL STATEMENTS 
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4.  PROPERTY AND EQUIPMENT 
  Accumulated Net Net 
 Cost Amortization 2014 2013 
    

Furniture and fixtures  $ 73,745  $ 49,769  $ 23,976  $ 29,970  
Equipment   96,126   77,750   18,376   11,720  
Computer hardware   7,386   2,031   5,355   0  
Leaseholds   37,777   37,777   0   1,889  
Computer software   7,276   4,365   2,911   4,366  

 $ 222,310  $ 171,692  $ 50,618  $ 47,945  

5.  LONG TERM DEBT 
 2014 2013 

The Corporation of The City of Waterloo - repayable in 
annual payments of $7,634 principal only, interest free, 
due December 2019. The loan is unsecured. $ 45,807  $ 53,441  

Less current portion: 
Cash repayments required within 12 months  7,634   7,634  

 $ 38,173  $ 45,807  

Future minimum payments on long term obligations are as follows: 

 2015 $ 7,634   
 2016  7,634   
 2017  7,634   
 2018  7,634   
 2019  7,634   

 Thereafter  7,637   

  $ 45,807   

6.  COMMITMENTS 

The organization entered into a lease agreement with the City of Waterloo in fiscal 1993 to lease 
the facility for ten years at the rate of $1 per year. Two of the four automatic extensions of the 
lease for a ten-year period have occurred.  

The City of Waterloo provides support to the organization through the in-kind contribution of 
$115,798 (2013 - $106,525) for services relating to utilities, property insurance and building 
maintenance, which is recognized at fair value in the statement of revenues and expenditures 
and changes in balance.  
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NOTES TO THE FINANCIAL STATEMENTS 

FOR THE YEAR ENDED MARCH 31, 2014 
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7.  DEFERRED REVENUE 

Deferred revenue - current, which consists of the unexpended portion of contributions received 
that relate to future periods less related expenditures, is as follows: 

  2014 

Balance, beginning of the year   $ 48,191   
Less amount recognized as revenue in the year    (48,191)   
Plus amount received related to the following year   113,827   

Balance, end of year   $ 113,827   

8.  GOVERNMENT GRANTS 
 2014 2013 

Ontario Arts Council  $ 63,000  $ 63,000  
City of Waterloo   50,000   62,500 
Canada Council for the Arts   42,000   44,000  
Ontario Trillium Foundation   31,825   0  
Service Canada - summer students   8,235   8,337  
Ontario Arts Council - Youth Project   2,225   4,775  
Ontario Arts Council - Arts Investment Fund   0   8,244  
Canada Council Flying Squad Program - strategic planning  0   4,174  
Region of Waterloo Arts Fund - Youth Project   400   3,600  
Cultural Careers Council Ontario  4,136   3,500  

 $ 201,821  $ 202,130  

9.  COMMUNITY SUPPORT 
 2014 2013 

Individuals  $ 76,215  $ 75,424  
Foundations   69,280   27,325 
Special events   49,204   38,855  
Businesses   30,472   27,453  

 $ 225,171  $ 169,057  
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CANADIAN CLAY AND GLASS GALLERY 

NOTES TO THE FINANCIAL STATEMENTS 

FOR THE YEAR ENDED MARCH 31, 2014 
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10.  ENDOWMENT FUND 

The Canadian Clay and Glass Endowment Fund ("Endowment Fund") is established at the 
Kitchener and Waterloo Community Foundation. Under the terms of the Endowment Fund, the 
capital cannot be withdrawn and only the related income can be paid to the Gallery. 

During the prior year, the Gallery received a bequest of $250,000 to be used for endowment 
purposes. The Board of Directors directed that the bequest be transferred to the Endowment 
Fund. 

The market value of the Endowment Fund at December 31, 2013 was $448,979 (December 31, 
2012 - $402,800). The distribution from the Endowment Fund during the year was $17,000 
(2013 -  $9,400). 

11.  CORRESPONDING FIGURES 

Certain figures presented for corresponding purposes have been reclassified to conform to the 
current year's presentation. 

The prior year financial statements were audited by the previous auditor. 
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It is with great pride and enthusiasm that we recognize 
the many donors – corporations, small businesses, 
foundations and individuals - that have supported The 
Clay & Glass this past year. Some have been with 
us since well before we opened our doors 21 years 
ago. They were the founders who helped build upon 
the dreams of those early visionaries, and they have 
demonstrated their commitment to the Gallery through 
cash and in-kind donations as well as through their time 
and effort. Other donors are new and have chosen to 
direct their support to one or more of our programs, be 
they exhibitions, education programs or special projects 
such as lectures. We thank each and every donor and 
member who believes that it is vital to invest in this 
award-winning building, its unique permanent collection 
and its mandate to bring an outstanding array of critical 
contemporary clay and glass work to our local, national 
and international visitors.

We also must commend the staff and volunteers for 
their efforts to build The Clay & Glass Gallery’s revenues 
through memberships and donated revenue over the 
past year. As part of the development team we would 
like to thank our colleagues on the committee, Executive 
Director Bill Poole, Development Assistant Katherine 
Ronzio, our Board Chair Jan d’Ailly and development 
guru Linda Kieswetter for their efforts in building and 
following through on a new development plan. This tool 
has allowed our department and the Gallery to focus on 
serving those members and donors who have supported 
us for many years, while building relationships with new 
partners and supporters in the community. Executive 
Director, Bill Poole is very active in the community 
and tirelessly supports the Gallery’s work at every 
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level. Board Chair, Jan d’Ailly, is a true advocate and 
community builder and believes wholeheartedly in the 
mandate of The Clay & Glass. 

We, the Development Committee along with the 
Board, set out to build awareness and raise funds for 
our exhibitions, our education programs, additions to 
our permanent collection, and our events. With our 
development plan and a renewed sense of confidence, 
we have stewarded existing long-time donors and  
built relationships with many new stakeholders in  
the community.

While Bill Poole detailed the philanthropic legacy of Keith 
and Winifred Shantz in his report, we feel compelled 
to highlight the value of the highly regarded Winifred 
Shantz Award for Ceramics, which continues to support 
outstanding emerging Canadian ceramic artists. We 
also appreciate the other revenues that flow through the 
Kitchener and Waterloo Community Foundation (KWCF) 
in Keith and Winifred’s name. Their commitment to the 
Gallery has been ongoing since the Gallery’s inception in 
1982 through its opening in 1993, to the success it has 
seen during the 20th anniversary. 

The RBC Award for Glass is another demonstration 
of a company’s commitment to support outstanding 
emerging artists. We are very grateful that RBC has 
chosen The Clay & Glass to manage this prestigious 
event that brings national recognition to emerging 
Canadian glass artists.

Foundations have long invested in the Gallery’s work. 
In 2013-2014 we recognize Good Foundation Inc. and 
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the Musagetes Fund at the KWCF for their generous 
support of the Marie A. Côté exhibition in July and 
August 2013. The John A. Pollock Family Fund of the 
KWCF is also to be commended for its ongoing support. 

Support from the business community and individual 
donors was evident in the cohort of sponsors for the 
very successful Clay & Glass Gala on March 22.  Gold, 
Silver and Bronze sponsors Miller Thomson, KPMG 
and Chicopee Craftsmen (1999) Inc. respectively joined 
scores of small businesses and artists who donated 
in-kind gifts for balloon pops and the live auction. 
We thank Gala Chair Barbara Dembek and over 20 
volunteers including Board member Jane Buyers, who 
solicited more than 20 unique Canadian artworks for the 
silent auction including two outstanding artworks from 
Shari Boyle and Susan Collett. Lisa Drew of 570 News, 
our Honorary Gala Chair, also deserves a huge vote of 
thanks for her support up to and at the event. 

CIBC Wood Gundy and The Children’s Aid Foundation 
have put their efforts into our education programs, in 
particular those that allow greater accessibility for at-risk 
youth.  Spaenaur Inc. is also to be commended for its 
long-standing commitment to The Clay & Glass Gallery. 
We are grateful to the following for their support of the 
highly regarded exhibition, WAR: Light Within/After the 
Darkness: Gordon & Joyce Strauss, Pam Bierstock, Anna 
& Joe Mendel, and Susan Glass & Arni Thornsteinson.

The Gallery has sustained and in some cases increased 
support in the upper levels of its donor/membership 
categories – Curator’s, Director’s and Chairman’s Circles. 
In particular we note the Director’s Circle has tripled this 

past year thanks in part to dedicated Board members 
who not only give their valuable time and money but also 
act as ambassadors for The Clay & Glass. Memberships 
and donations in other categories are growing thanks to 
incentives like  
the North American Reciprocal Museum Program.  
We thank all our loyal donors and members and welcome 
those new members who have recently joined the 
Clay & Glass family.

It is worthwhile to note as we close our 20th anniversary 
that many of the aforementioned supporters were 
early major donors to the building of the Canadian Clay 
and Glass Gallery. It is fitting that we recognize those 
who have believed in our vision for two decades and 
continue to work with us to bring an array of memorable 
experiences in clay and glass to Waterloo Region. 
Thanks to the Bierstock family, the Pollock family, Peter 
Sims, Good Foundation Inc., Win and Keith Shantz (now 
through the Keith and Winifred Shantz Fund for the Arts 
at the KWCF), CIBC, KPMG, RBC, Spaenaur Inc., and the 
Kitchener and Waterloo Community Foundation, among 
others, for your ongoing commitment to our vision.

Lori Gove 
Chair, Development  
Committee

Left: A participant in our Summer Art Camp glazes one of her ceramic projects. Right:  Board Members Tom Mennill of KPMG LLP (Silver Sponsor) and Nick de 
Koning of Miller Thomson Lawyers (Gold Sponsor) celebrate with Honorary Gala Chair Lisa Drew of 570 News at The Clay & Glass Gala. Photo by Stefan Myles. 

Shelley Crawford 
Director of Development
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SUPPORTERS  
IN 2013-2014
OPERATIONS
Ontario Arts Council

City of Waterloo

Canada Council for the Arts

Ontario Trillium Foundation

The Kitchener and Waterloo Community Foundation 

- Keith and Winfred Shantz Fund for the Arts

- Canadian Clay and Glass Gallery Endowment Fund

- John A. Pollock Family Fund

AWARDS
Winifred Shantz Award for Ceramics: The Keith and Winifred 

Shantz Fund for the Arts

RBC Award for Glass: RBC Emerging Artists Project

EXHIBITIONS
Good Foundation Inc. 

The Kitchener and Waterloo Community  

 Foundation – Musagetes Fund

GALA SPONSORS
Miller Thomson Lawyers (Gold)

KPMG LLP (Silver)

Chicopee Craftsmen (1999) Inc. (Bronze)

Bill Poole & Louise Dzuryk (Bronze)

CORPORATE AND FOUNDATION 
PARTNERS
Spaenaur Inc.

CIBC Wood Gundy

Children’s Aid Foundation

SPECIAL THANKS TO 

Miller Thomson Lawyers

2013-2014  
DONORS/MEMBERS

CHAIRMAN’S CIRCLE
Pamela Bierstock

Louise MacCallum & Michael Barnstijn

Brad & Kathy Marsland

Bill Poole & Louise Dzuryk

Gordon & Joyce Strauss

DIRECTOR’S  
CIRCLE
Marina Barnstijn

Jane Buyers & Don Druick

Shelley Crawford

Jan & Alannah d’Ailly

Armin & Carol Froelich

Susan Glass & Arni  

 Thorsteinson

Lori Gove

Frank & Louise Grisdale

Linda Kieswetter

Anna & Joe Mendel

Tom & Jocelyn Mennill

Thomas & Robin Nunn

Janet & John Panabaker

Peter Sims

Anonymous

CURATOR’S  
CIRCLE
Carmeta Abbott

Siobhan Angel

Douglas & Aggie Beynon

Roger & Cathy Farwell

Holde Gerlach

Jane Hill

Susan Skaith

Judith Stephens-Wells &  

 Ross Wells

Robert & Nola Williams

PATRON
Judith Arrowood

Thomas & Roswita Ball

Barbara Dembek

James Capling

Joseph & Shirley Howard

Shirley Irish

Bryce & Kelly Kraeker

Vivian Lee

Senta Ross

John & Judith Vanderkooy

Stephanie K. Walker

Mark & Betsy Zanna

SUPPORTER
Christa-Lisa Ahlers

Johanna Botari &  

 Adam Benjamin

Alf Bogusky & Ann Pappert

Mimi Cabri

Dr. John & Shirley Clifford

Terry Cosgrove in memory  

 of Roman Bartkiw

Nancy Donald

Harold & Ethel Freeman

Jeffery Goodman

Sue Griese

Alberte Guyon &  

 Alain Lacharite

Dan Hagler

Fatma Husein &  

 Rafael Sorkin

Peggy Jarvie

Robert Jekyll

Betty Anne Keller

Martin & Charlotte Levene

Barry & Elizabeth McPherson

Freda Millar

Judith Miller

Wendy Mitchinson &  

 Rex Lingwood

Bernd & Sandra Mueller

Dr. A. Muszynski

Marie & Frank Nowak

Mary Reynolds

Katherine Ronzio

Ana Sabados

Peggy Schmidt

St. John’s- Kilmarnock School

2-Anonymous

FRIENDS
Bill & Jean Badke

Dave & Norma Barr

Doreen Brisbin

Oleg & Marg Feldgajer

Margaret Hicks

Dianne O’Krafka

Ivor M. Simmons

Rose Szasz

Steven Thorne

Anika Ursuliak

Barbara Yeaman

6-Anonymous

EMPLOYEE 
MATCHING FUNDS
Bell Canada for  

 Anne Gilchrist

Sun Life Financial for  

 Sandy Mueller

Sun Life Financial  

 Volunteer Program for  

 Laurel Pedersen
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SPECIAL THANKS
DEVELOPMENT  
MENTOR
Linda Kieswetter

DIGITAL PROJECTS 
COORDINATOR
Dave Barr

ARCHITECTURAL 
ADVISOR
Eric Haldenby

GALLERY SHOP
Myrriah Gomez-Majaury 

Emily Hearth

Michele Parrot

Lois Sander

PREPARATORS
Patrick Cull

Sandy Gordon 

Gareth Lichty

EDUCATION 
CONTRACT TEACHERS 
Rachel Abel 

Beatriz Asfora

Juan Bohorquez

Judy Donaldoson

Eric Chenyang Chen 

Breanna Gower

Johnathan Harper 

Stephen Hawes

Chris Hierlihy

Andrea Hildebrand 

Shannon Kennedy

Koleta Kwiecien

Jennifer Miceli

Vanessa Moniz

Laurie Spieker 

Jenn Skerratt

Nicole Waddick 

CANADA SUMMER 
WORKS STUDENTS
Rachel Abel 

Tori Abel

Anik Marchand 

Phoebe Miller 

CO-OP STUDENTS 
Fitsum Areguy

Justin Drew 

Phoebe Miller

VOLUNTEERS
RECEPTION
Lynne Doyle

Anne Gilchrist

Louise Grisdale

Shirley Hooper

Rein Katzsch

Candice Leyland

Freda Millar

Gisela Neuman

Jonathan Plummer

Peggy Schmidt

Annette Snowdon

Derek Trepanier

Nola Williams

Barbara Yeaman 

CURATORIAL
Wilhelm Nassau

EXPERIENTIAL 
LEARNING  
‘ART-IN-CONTEXT’ 
UNIVERSITY OF 
WATERLOO STUDENT 
VOLUNTEERS
Eric Chenyang Chen

Nashid Chowdhury

Xenia Fortune

Anik Marchand

Shayla McDonald

Stephanie Raphael

SUMMER CAMP 
VOLUNTEERS
Maria Gheorghe

Dazana Samreen

JUNIOR ART CAMP 
VOLUNTEERS 
Sophie Aubin

Sam Beek

Keaghan Butchers 

Cloe Dawson

Ella Gloade

Greta Haas

Aimee McCurdy

Lauren Mitchell

Rachel Moore

Meaghan Nguyen

Adam Nosalik

Dazana Samreen

Jordan Steinman

Lia Tunstall

Ashley Ritter

Ella Suazo

EDUCATION 
VOLUNTEERS 
Beatriz Asfora

Rosemary Aicher

Dr. Tammy Gaber

Anne Gilchrist 

Erika Wulff-Gomez 

Stephen Hawes 

Marlen Moggach

Barbara Yeaman

‘PLAY WITH CLAY’ 
VOLUNTEERS
Beatriz Asfora

Peggy Schmidt

GALA COMMITTEE
Geraldine Bradshaw

Jane Buyers

Barb Dembek (Chair)

Laurel Pedersen

Wyn Rosenberger

Stephanie Walker

Meghan Whitfield

NOMINATING 
COMMITTEE
Rosemary Aicher

Armin Froelich

Betty Anne Keller

Tom Mennill (Chair)

DEVELOPMENT 
COMMITTEE
Jan d’Ailly

Lori Gove (Chair)

Linda Kieswetter

Brad Marsland

FINANCE 
COMMITTEE
Siobhan Angel

Jan d’Ailly

Frank Grisdale

Brad Marsland

Tom Mennill (Chair)

Left: Gala Volunteer Petar distributes ‘Lucky Lisa’ cocktails to guests at The Clay & Glass Gala. Centre: Dean and Jessica 
celebrate at The Clay & Glass Gala. Right: The energetic Tim Louis Trio entertained guests at The Clay & Glass Gala.  
Photos by Stefan Myles.
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GALA
GOLD SPONSOR
Miller Thomson Lawyers

SILVER SPONSOR
KPMG LLP

BRONZE SPONSORS
Chicopee Craftsmen (1999) Inc.

Bill Poole & Louise Dzuryk

ADDITIONAL 
SPONSORS
Barney Printing

Gusto Catering Company

Fancy Chair Covers & Décor

Rogers Kitchener Radio Group

DONORS
Monica Adamo

Rosemary Aicher

Thomas Aitken

Jan Bentley

Aggie Beynon

Marie Bohm

Shary Boyle

Carol Bradley

Jay Burns

Lynda Carr

Anne-Marie Chagnon

Shu-Chen Cheng

Lynn Chidwick

Jenny Clark

Chari Cohen

Susan Collett

John Cooper

Jerre Davidson

Judy Donaldson

Grace Donati

Laura Donefer

Iris Dorton

Jose Drouin

Aganetha Dyck

Dianne Fries

Connie Godwin

Jennifer Graham

Beth Grant

Stephen Hawes

Mary Ann Helmond

Chris Hierlihy

Nancy and Rick Hilborn

Julia Hillyer

Ted Jolda

Fern Jordan

Gabrielle Kauffman

John Kepkiewicz

Victoria Kirk

Stephen Kitras

Kasumi Lampitoc

James Lavoie

Mary Lazier

Hannun Tracy Lyn 

Jan MacLeod

Tara Marsh

Lesley McInally

Michelle Mendlowitz

Marlen Moggach

Zsusza Monostory

Pauline Pelletier

Melanie Persia

Natalie Prevost

Michelle Prosek

Bill Reddick

Ann Roberts

Paull Rodrigue

Lois Sander

Jack Sures

Ruth Swanson

Bruce Taylor

Karen Taylor

Jessie Tesolin 

Denise Therrien

Chiho Tokita

Rhonda Uppington

Daniel Vargas

Becky Webster

Norm Wheeler

Bridgette Wolf

Heather Wood

Vanessa Yanow

Belgian Nursery

Blackshop! Restaurant

Boston Pizza

Charmed Flowers and Gifts

Cora’s

Decorator’s Corner

Drayton Entertainment

Dutch Mill Flower Shop

East Side Mario’s

Element Hair

Erban Corner

Ethel’s Lounge

Anne Gilchrist

Gina’s Spa

Golf’s Steak House

Gusto Catering Company

Hauser Company Stores

William Hlowatzki

Huether Hotel

Jane Bond

Julia Flowers 

KW Pilates

K-W Symphony

Les Diplomates B&B

Living Fresh Flowers & Interiors

Princess Cinemas

Raymond’s Flowers

Roylco

Schreiter’s

Sobey’s Laurelwood

Sobey’s Williamsburg

Sole Restaurant

Stratford Summer Music

Uptown Waterloo B.I.A.

Waterloo Inn-Rushes

Wings of Paradise

Words Worth Books

Zehrs Beechwood

Zehrs Laurentian

GALA VOLUNTEERS
Nadine Badran

Aggie Beynon

Donna Carter

Gina Chen

Cait Cuthbert

Laura Dowell

Adam Gardiner

Emily Hearth

Ayaz Gulam Hussein

Johanne Jamnik

Rein Katzsch

Petar Kurpis

Morgan McDonough

Sarah McLean

Sheila McMath

Bob McNair

Freda Millar

Wilhelm Nassau

Catherine Paleczny

Michele Parrot

Cory Pedersen

Sadaf Qayumi

Al Rosenberger

Lois Sander

Nancy Schnarr

Jen Sibdhannie

Annette Snowdon

Audrey Spieker

Jess Spieker

Laurie Spieker

Justin Thiara

Michael Torreiter

Barbara Yeaman

Left: Master of Ceremonies Laurel Pedersen auctioning off fabulous prizes at The Clay & Glass Gala. Centre: Holde participates in the glass fusing 
activity at The Clay & Glass Gala. Right: (L-R) Debbie Robson, Bill Poole, Honorary Gala Chair Lisa Drew, Gord Robson, Managing Partner, Miller Thomson 
Lawyers (Gold Gala Sponsors). Photos by Stefan Myles. 
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MEMBERSHIP 
Carmeta Abbott

Rosemary Aicher &  

 Eric Haldenby

Siobhan Angel

Jacqueline Armstrong-Gates

Judie Arrowood

Dave & Ann Ashberry

Bill & Jean Badke

Mary Bales

Thomas J. & Roswita Ball

Marina Barnstijn

Mark Barrenechea

Doug & Aggie Beynon

Pamela Bierstock

Max & Lynn Blouw

Johanna Botari &  

 Adam Benjamin

Jane Buyers & Don Druick

Marian Campbell

Lois Chambers

Maureen Chapman

Hee Jun Choi

Carl & Elizabeth Christensen

Anna Marie Cipriani

John & Shirley Clifford

Dorothy Collin

Penny Conrad

Shelley Crawford

Jan & Alannah d’Ailly

Heather Daymond

Nick & Cheryl de Koning

Margo Delaine

Barbara Dembek

Kathi Dodson

Nancy Donald

Martin Dowding &  

 Anne Russell

James Downey

Nancy Dykstra

Kim Dykstra

Jeff Elsie

Roger & Cathy Farwell

Oleg & Marg Feldgajer

Mary Ann Fieldes

Martin & Dana Finestone

Harold & Ethel Freeman

Armin & Carol Froelich

Ann George

Holde Gerlach

Anne Gilchrist

Holly Gnaedinger

Karen Golets-Pancer

Jeffery D. Goodman

Lori Gove

Maxine Graham

Frances Gregor

Charmayne & Barry Greig

Sue Griese

Frank & Louise Grisdale

Alberte Guyon & Alain 

Lacharité

Alexander & Velmon Haag

Robert D. Held

Paul Hentschel &  

 Betty Del Bianco

Jane Hill

Howard & Giselle Holst

Kate Holt & Michael Peng

Shirley Hooper

Shirley Howard

Lynn Howlett

David & Ada Hunsberger

Fatma Husein &  

 Rafael Sorkin

Shirley Irish

Mary E. Jackson &  

 Claus Rinne

Peggy Jarvie

Robert Jekyll

Betty Anne Keller

John Kepkiewicz

Robert Kingswood

Bryce & Kelly Kraeker

Theron & Joy Kramer

Gary Levene &  

 Debbie Eisenberg

Martin & Charlotte Levene

Louise MacCallum and 

Michael Barnstijn

Joan Magazine

Brad & Kathy Marsland

Joanna Mazur

Diane McInnis

Barry & Elizabeth  

 McPherson

Tom & Jocelyn Mennill

Freda Millar

Judith Miller

Wendy Mitchinson

Hulene Montgomery

Bernd & Sandra Mueller

Eleanor & Robert Mueller

Alicja Muszynski

Wilhelm Nassau

Linda Nicholson

Frank & Marie Nowak

Tom & Robin Nunn

Caroline Oliver

John H. & Janet M.  

 Panabaker

George & Dora Pepall

Jonathan Plummer

John A. & Joyce Pollock

Bill Poole & Louise Dzuryk

Jorgen Poschmann

Lorraine Prinipi &  

 Robert Hesch

Karen Redman

Sigrid Reinhardt

Mary Reynolds

Christine Rier

Ann Roberts

Katherine Ronzio

Senta Ross

Paul & Paula Rostrup

Ana Sabados

Peggy Schmidt

Thomas Schmidt

Nancy Schnarr

Karen Scian

Steffanie Scott

Lisa Shenin

John & Marcia Shortreed

Miriam Silburt

Peter Sims

Annette Snowdon &  

 Douglas Bean

Lorraine Stillaway &  

 William Thompson

Gordon & Joyce Strauss

Denise Strong

Marilyn Sykes

Robert Tetu & Cora de Vries 

Bertha Thompson

Steven Thorne

John & Judith Vanderkooy

Patricia Wainwright

Stephanie Walker

Ainslie Watt

Donna Weber

Ross Wells  & Judith  

 Stephen-Wells

Wanda Wesolowski

Robert & Nola Williams

Deborah Wills

Martha Wilson &  

 Glenn Archer

Catherine Windust

Stephen Worotynec

Ken Wright

Barbara Yeaman

Betsy Zanna

Zheng Zeng

Left: Marie A. Côté  and Christian Bernard Singer at the Shantz/RBC Awards. Photo by Stefan Myles. Centre: Mike and Freda celebrate at the 
Shantz/RBC Awards. Photo by Stefan Myles. Right: Tina Aufiero, Thrust; Distillations and Eruptions. 
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