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A regional museum 
with a national 
mandate, the 
Canadian Clay 
& Glass Gallery 
celebrates 
contemporary 
ceramic and glass 
artists who push 
boundaries both 
materially and 
conceptually. Our 
highly regarded and 
critically acclaimed 
exhibitions have the 
reputation of being 
memorable, moving 
and challenging. 
Participants in 
our education 
programs cultivate an 
appreciation of, and 
ability to interpret, 
contemporary 
artworks.
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The 2015-2016 year was an outstanding one at the  
Canadian Clay & Glass Gallery with many amazing  
exhibitions and events. My favourite moments of the 
past year were spent exploring the Gallery’s exhibitions. 
We were challenged by the clever and thought provoking 
Close Quarters, the inaugural exhibition of Curator Sheila 
McMath. We were inspired by Tributaries, Guest Curator 
Patricia Deadman’s examination of the relationship between 
people and land through Indigenous art. We were awed 
by the beauty but reminded of the fragility of our natural 
world in Julie Oakes: Awestruck Calendar of Ecology. We 
were spellbound by the figurative story telling in the People 
Together/Worlds Apart exhibition.

A highlight of the Gallery year was the ceremony for the  
2015 Winifred Shantz Award for Ceramics and the RBC 
Award for Glass on November 14. The two 2015 Award 
recipients, Alwyn O’Brien (Winifred Shantz Award) and Ito 
Laïla Le François (RBC Award), gave brief artist talks in which 
they spoke about their inspirations and processes.  We also 
heard from two previous Award winners, Kasia Piech winner 
of the 2008 Winifred Shantz Award and Rachael Wong 
winner of the 2010 RBC Award. They spoke about how  
the Awards had an impact on their artistic careers.

The Clay & Glass Gala on March 12 was a night to  
remember and was the biggest and most successful Gala  
to date. This success is the result of the hard work done  
by the Gala Committee, under the leadership of Co-Chairs 
Jane Buyers and Judy Donaldson, and the Gallery staff.  
We were honoured to be joined by Hon. Bardish Chagger, 
P.C. M.P., who brought excitement and enthusiasm to her  
role as Honorary Gala Chair.

The Gallery was also busy this year with patrons in the 
Gallery Shop, participants in hands-on programs (students, 
community groups, adults and families) and those attending 
corporate or social events at the Gallery. 

In addition to providing unique experiences to visitors,  
the Gallery further progressed towards its strategic goals 
of achieving financial stability, expanding its development 
capacity, elevating the message of the Gallery’s great  
work to our communities and realizing a vision of  
expanded physical capacity.

The Gallery leadership recognizes that financial stability is  
key to the growth of the organization. I am pleased to report 
that in 2015-2016, we achieved the fifth recorded surplus  
in the past six years. 

This financial success gives granting institutions, donors and 
sponsors increased confidence in the Gallery. We are gratified 

Guests at The Clay & Glass Gala got creative with  
Heather Wood’s jewellery activity. Photo Tomasz Adamski

CHAIR’S 
REPORT
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particularly by the City of Waterloo’s demonstration  
of this confidence through the forgiveness of the 
remaining balance on a loan advanced in 2009-
2010.  Thank you to the Gallery staff for their prudent 
management of the Gallery and to the Finance 
Committee chaired by our Treasurer Marilyn Allen.

The Gallery is appreciative of the continued financial 
support of the Ontario Arts Council, the Canada Council 
for the Arts, the City of Waterloo, the Ontario Trillium 
Foundation and The Kitchener and Waterloo Community 
Foundation (KWCF). We are especially grateful to the 
Keith & Winifred Shantz Fund for the Arts, held at The 
KWCF, as a source of continued support of the Gallery’s 
programming and projects.

The Gallery recognizes the need to build its development 
function to expand the base of financial support. In this 
regard, we are now in the third and final year of a grant 
from the Ontario Trillium Foundation, which has allowed 
the Gallery to move forward with our development 
efforts. Momentum is building with a focus on identifying 
potential supporters and preparing increasing numbers 
of proposals to granting organizations. I want to thank 
Director of Development Lynda Abshoff and the 
Development Committee chaired by Lori Gove for their 
efforts in leading the development activities of the Gallery.

We acknowledge that creating unique and inspiring 
experiences needs to be supplemented by an 
organized plan to create awareness of the Gallery’s 
offerings.  Katherine Ronzio, Manager of Marketing & 
Communications, has worked hard with the resources 
available to ensure that the community is aware of the 
great happenings at The Clay & Glass.  In addition,  
a Marketing Task Force, consisting of staff, board  
and expert volunteers has been established and is 

working to develop an overall strategy and plan to 
promote the Gallery.

The Permanent Collection is arguably the most valuable 
asset of the Gallery.  An exercise to better catalogue 
and understand the collection is underway, and is being 
performed by Curatorial Assistant, Andrew Bucsis.  The 
Collections & Acquisitions Committee chaired by Jane 
Buyers, is working with Andrew to formalize the Gallery’s 
acquisitions policy. 

I am honoured to have assumed the role of Chair of the 
Board in the past year, succeeding Jan d’Ailly.  We are 
grateful to Jan for his leadership of the Board and his 
unwavering dedication to moving the Gallery towards its 
full potential.  On our Board, we have a group of dedicated 
people with diverse skills who both guide and help the 
Gallery to achieve its strategic goals.

We are also extremely fortunate to benefit from the skills 
and experience of a talented group of staff and volunteers 
who bring great energy and passion to their work at The 
Clay & Glass. I want to thank our Executive Director, Bill 
Poole who has deftly guided the Gallery staff through 
a year of change and transition in key management 
roles while not losing focus on delivering exemplary 
programming and positive financial results.  

Yes, 2015-2016 year was an outstanding year for the 
Gallery.  And we are truly enthused by the vision of an 
even more dynamic Gallery in the years ahead.

Left: Kasia Piech, 2008 Winifred Shantz Award Winner, spoke at the 2015 Awards Ceremony on November 12.   
Right: Jan d’Ailly, Hon. Bardish Chagger P.C., M.P, Bill Poole and Tom Mennill at the Awards Ceremony. Photos: Tomasz Adamski

Thomas E. Mennill 
Chair
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EXECUTIVE 
DIRECTOR’S 
REPORT

Bill Poole, Mayor Dave Jaworsky and Tom Mennill at the unveiling  
of the Terracotta Warrior. Photo: Katherine Ronzio

While the governance and management functions are 
critically important in a public gallery, the artistic function 
is, and must always be, first among equals. We govern 
in service of the art; and we manage in service of the 
art.  In 2015-2016 we all benefitted from a wealth of 
artistic resources and curatorial voices. Both RETHINKING 
MYTHOS: A Mid-career Retrospective of Neil Tetkowski 
and People Together / Worlds Apart were curated by 
Christian Bernard Singer, but realized by Sheila McMath. 
Because Sheila left on maternity leave at the end of 
July, I was pleased to be able to invite Christian to come 
back from Montreal to realize the final exhibitions he had 
planned before stepping down as Curator, Julie Oakes: 
Awestruck Calendar of Ecology and Paul Mathieu: Flower 
Vases with Flowers in a Vase. Beyond that, we were very 
fortunate to be able to engage Patricia Deadman as Guest 
Curator to cover Sheila’s maternity leave. This meant 
that Pat realized Sheila’s first exhibition as Curator, Close 
Quarters, and then curated her own Tributaries: Midway 
‘twixt earth and heaven which opened on March 20, 2016. 
At that time, I made the following acknowledgement:

“It is my duty and my privilege to acknowledge that we 
are gathered here today on territory that was part of the 
Great Dish that was shared by the Neutral, Anishinaabeg 
and Haudenosaunee peoples. The Canadian Clay & Glass 
Gallery is situated on the Haldimand Tract, the land ceded 
by the Crown to the Six Nations that includes six miles on 
each side of the Grand River.”1

Not only was the acknowledgement appropriate in the 
context of this exhibition featuring the work of First 
Nations artists, but also in the context of the Truth and 
Reconciliation Commission of Canada: Calls to Action. 

Before moving on I would like to thank Good Foundation 
Inc. for making a commitment to support Sheila 
McMath’s inaugural exhibition before it had even been 
fully conceptualized or named. We are profoundly grateful 
for this unequivocal vote of confidence in Sheila and the 
Gallery. Similarly, we were pleased to receive funding 
for the first time through the Ontario Arts Council—
Aboriginal Curatorial Projects in support of Tributaries: 
Midway ‘twixt earth and heaven. 

The success of the Canadian Clay & Glass Gallery is due 
to the hard work of its staff, Board and other volunteers, 
and the relationships they build within the community. 

With respect to staff, 2015-2016 was a year of both 
continuity and change. In addition to it being Sheila 

1Text supported by Rebecca Jamieson for the University of Waterloo.
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McMath’s first full year as Curator, it was also Nadine 
Badran’s first full year in the position of Manager of Public 
Programs, Linda Brine’s first full year as Retail Manager, 
Lynda Abshoff’s first year as Director of Development and 
Andrew Bucsis’ first year as Curatorial Assistant. Each has 
made an enormous contribution to the overall health and 
well-being of the Gallery. During the course of the year, 
I acknowledged the fact that Katherine Ronzio had long 
since outgrown her position as Administrative, Marketing 
& Development Assistant, and made her Manager of 
Marketing & Communications. If the foregoing speaks 
to the change element of “continuity and change”, Willy 
Hlowatzki and Charmayne Greig represent the continuity 
element in their respective roles as Public Relations & 
Events Coordinator and Bookkeeper. I am profoundly 
grateful to the entire staff for its seminal role in the 
Gallery’s achievements in 2015-2016. 

Similarly, I want to thank the Board for its extraordinary 
leadership on all fronts. Working closely with both  
Tom Mennill as Board Chair and Marilyn Allen as  
Treasurer has been an enriching, productive and  
gratifying experience for me. 

By a coincidence of timing, two groups of Gallery 
volunteers received Ontario Volunteer Service Awards  
in 2015-2016. On April 28, 2015 Anne Gilchrist, Rein 
Katsch, Freda Millar, Wilhelm Nassau, Jonathan Plummer 
and Barbara Yeaman received awards. On March 17, 2016 
Jan d’Ailly, Armin Froelich, Shirley Hooper, Tom Mennill, 
Laurel Pedersen and Nola Williams received their Ontario 
Volunteer Service Awards. Taken together, they have 
contributed close to 100 years of volunteer service to  
the Gallery.

I mentioned the importance of staff, Board and other 
volunteers working together to build relationships within 
the community. Because it is critical to our being and 
our success, I would like to focus on and celebrate the 
relationship that exists between the Gallery and the City 
of Waterloo. As the owner of the building, the City is 
our landlord and our partner. In addition to leasing the 
facility to us for $1 per year, the City covers building 
maintenance costs (valued at $114,525 in 2015-2016)  
and provides an annual operating grant ($50,000 in 2015-
2016). Beyond all that, we enjoy good communications 
and mutual respect not only with Mayor Dave Jaworsky 
and Chief Administrative Officer Tim Anderson, but 
also with the other members of Council and City staff 
in numerous departments. Councillor Angela Vieth and 
Manager-Arts & Culture, Astero Kalogeropolous, serve 
on The Clay & Glass Board as non-voting members.  
As Executive Director of the Gallery, I serve on the City’s 

Advisory Committee on Culture. During the past year, we 
happily agreed to welcome the Terracotta Warrior (which 
was a gift from the City of Xi’an, China to Waterloo) 
as a semi-permanent resident of our foyer. We were 
delighted that Mayor Jaworsky elected to host a dinner 
for Councillors and City staff on March 31, 2016 at the 
Gallery. During the past year, Gallery staff worked closely 
with City staff to support a City-led application to the 
Canada Cultural Spaces Fund (CCSF), that resulted in the 
City receiving $495,863 to undertake major renovations 
and upgrades to the Gallery. Since the City will more 
than match the contribution from CCSF, the value of 
the entire project is $994,492. Finally, at a meeting held 
on December 7, 2015, Council approved forgiveness 
of the Gallery’s four remaining loan payments (totalling 
$30,539) in order to strengthen our balance sheet and 
hence our financial stability. Needless to say, we are all 
most grateful to the City for taking this action to help us. 

In 2015 the City of Waterloo, City of Kitchener and 
Region of Waterloo undertook a review of municipal 
funding for key cultural institutions. The report by 
Angela Birdsell, “Review of the Per Capita / Arts 
Sustainability Funding and Municipal Funding Models 
for Key Cultural Institutions”, was presented in October 
2015. It identified The Clay & Glass as one of the four 
key cultural institutions embraced by the recommended 
“collaborative funding and assessment process.” The 
others are Kitchener-Waterloo Art Gallery, Kitchener-
Waterloo Symphony and THEMUSEUM. While it is 
too soon to know what the impact of this will be on 
the Gallery, I can say without hesitation that we are 
very pleased to have been acknowledged by all three 
municipalities as one of the four key cultural institutions 
in Waterloo Region.

In conclusion, let me offer a heartfelt expression of 
gratitude to all of our members, donors, sponsors and 
major funders that support the Canadian Clay & Glass 
Gallery.

Bill Poole 
Executive Director
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The Canadian Clay & Glass Gallery continues to develop 
and deliver a series of innovative exhibitions and programs 
that challenge ideas and perceptions of the definitions 
of art, craft and design. My contract as Guest Curator 
began in August 2015 and continues to July 31, 2016 
while Sheila McMath, Curator, completes her maternity 
leave. This past year, we have presented exhibition 
programming that has inspired and engaged new and 
diverse audiences while we have also worked to further 
fulfill the collection and archival mandate of the institution. 

The summer exhibition People Together/Worlds Apart 
inhabited the Gallery from July 5 to September 6, 2015. 
Curated by former Gallery Curator Christian Bernard 
Singer, the works in this exhibition told stories through 
figurative sculpture. The ceramic and glass artists 
included Jess Riva Cooper, Violette Dionne, André 
Fournelle and Jordan MacLachlan. Their work interpreted 
the human figure in ways that explore the human 
experiences of struggle and loss, beauty, love and  
the relation to nature and the universe. 

Jordan MacLachlan, known for her unconventional 
clay sculptures presented Ways to Live: Condo Living, 
Unexpected Subway Living and Zoo Living, which  
explored the raw and contradictory nuances of human 
nature. Violette Dionne’s figurative sculptures referenced 
the great works of other eras while creating something 
new and ‘other worldly’. Jess Riva Cooper’s sprawling 
installation Viral Series and Serotiny referenced the 
ordered chaos of nature imposing itself on the stark 
interior of the gallery space. Her ecological adaptation in 
the Viral Series questioned our traditional definition of life 
and death and Serotiny addressed the tension between 
human-made structures and a natural order. André 
Fournelle’s A l’ombre de nos braises (In the shadow  
of our Embers), an outstretched pâte de verre figure, 
hovered facedown above a shadow-like layer of coal  
in reference to Leonardo da Vinci’s famous drawing,  
The Vitruvian Man (c. 1490). Fournelle’s self-portrait 
suggested dichotomy between notions of the passage  
of time and transmutation, physical and the metaphysical, 
positive and negative, and life and death. This exhibition 
was made possible in part by a contribution from 
HomeLife Power Realty Inc. Brokerage (Independently 
Owned and Operated).

During the summer, the Gallery also presented Earthborn 
2015, the annual juried exhibition of work by members 
of the Waterloo Potters’ Workshop. The exhibition 
was juried by Angelo di Petta, a ceramic artist who 
has exhibited in numerous solo and group exhibitions 
nationally and internationally.

CURATOR’S 
REPORT

Zoo Living (detail), 2015. Jordan MacLachlan. Photo: Karl Griffiths-Fulton
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I arrived in time to witness the installation of the fall 
exhibitions Julie Oakes: Awestruck Calendar of Ecology 
and Paul Mathieu: Flower Vases with Flowers in a Vase 
curated by Christian Bernard Singer, on view from 
September 20, 2015 to January 3, 2016. Julie Oakes’ 
sculptures, paintings, and installations explore themes of 
spirituality, ecological issues and planet sustainability. Her 
installation The Blue Tornado, 120 suspended cerulean, 
cobalt-blue glass birds, evoked thoughts of an apocalyptic 
storm and man’s relationship to nature. Her artistic 
practice includes astute dexterity with ceramic, steel, 
glass, textile and mixed media.

In Flower Vases with Flowers in a Vase, Mathieu created 
multiples of Henri Matisse’s sculpture head “Henriette”, 
originally created in 1927. Mathieu reinvented the vase 
as an upside-down head decorated with famous still 
life paintings. These same images were hung within 
the space where they seem much more decorative 
as recognizable parts of the paintings are repeated. 
Mathieu’s conceptual works have challenged traditional 
notions of sexuality, religion, history, and art and 
concepts associated with craft practices. 

The exhibition Close Quarters, on view from January 
17 to March 6, 2016 was Sheila McMath’s inaugural 
exhibition for the Gallery. The exhibition included the 
work of Canadian artists, Karine Giboulo, Carmela 
Laganse and Graeme Patterson. The artists presented 
work based on their shared interest in storytelling and 
their use of the diorama format, which allows the viewer 
to experience the mindset of imaginative childhood play 
through the complexity of memory and the perspective 
of adulthood.

Karine Giboulo’s colourful miniature worlds depict 
reality and ‘flight of fancy’ interwoven with pathos and 
humour to comment on the human condition and issues 
of globalization, consumerism and the environment. 
Carmela Laganse explores material relationships 
and intersection of meanings garnered from pop 
culture, objects, social structure and language. Her 
interactive modular environments playfully encourage 
the integration of physical, emotional, intellectual and 
ritualistic process. Graeme Patterson creates miniature 
environments informed by personal memories and 
experiences. His method of stop-motion animations, 
video and sculptural installations incorporate models, 
robotics, sound, music and interactive participation.  
This exhibition was made possible in part by a 
contribution from Good Foundation Inc.

I had the pleasure of curating the spring exhibition, 
Tributaries: Midway ‘twixt earth and heaven, which 
opened on March 20 and continues to June 26, 2016. 
The exhibition features works by artists of First Nations 
ancestry and embraces the elements of earth, fire and 
light, foundations of Indigenous ideology. The artists, KC 
Adams, Rebecca Baird, Kenny Baird, Carl Beam, Nadia 
Myre, Marianne Nicolson, Greg Staats and members of 
the Smith Family Pottery (Steve, Leigh, Santee, Elda, 
Oliver, Sara, Sylvia and Dee) interpret a shared history, 
land and culture through installation, photography and 
sculpture, informed by traditional knowledge, language, 
social constructs and protocol and styles of art and 
architecture. The artists weave personal and collective 
experience and memory to interpret issues of identity, 
commodity, tolerance and environmental management 
that become fodder for reclamation and resilience.  

Awestruck Calendar of Ecology (install), 2015. Julie Oakes. Photo: Katrina Jennifer Bedford
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This exhibition is the Gallery’s first national group 
exhibition of First Nations artists since It’s all Relative, 
which featured works by the Beam family and which was 
curated by former Gallery Curator Virginia Eichhorn. An 
exhibition catalogue for Tributaries will be released in the 
summer of 2016. We were pleased that this exhibition 
received support from the Ontario Arts Council - Aboriginal 
Curatorial Projects and the F.K. Morrow Foundation.

Archivist and Curatorial Assistant, Andrew Bucsis 
has been hired full time to maintain and develop the 
permanent collection. Responsible for acquisition, 
research and exhibition assistance, he continues to 
document the collection, update the catalogue database, 
manage acquisitions and develop off-site programming. 
The Gallery re-established the Collections & Acquisitions 
Committee in 2015, chaired by Jane Buyers, to evaluate 
proposals, review collections policy and ensure 
professional practice. In the past year, the Gallery has 
accepted into the collection works by Cheryl Wilson Smith 
and Christopher Reid Flock, winners of the 2014 Shantz 
and RBC Awards. Wilson Smith’s Woodland Airc, 2014, 
was featured in New Glass Review 37 by the Corning 
Museum of Glass, 2016. Other works accepted include 
those by artists Margot Ariss and Neil Tetkowski as well 
as a substantial collection by Susan Shantz.

Works in the collection by Neil Tetkowski, Carl Beam, 
Steve Smith and Leigh Smith have been included in recent 
Gallery exhibitions. We have been actively lending works 
to other institutions including Idea Exchange and the 
Gardiner Museum of Ceramics. We have been looking for 
new locations to display works and have been curating 
rotating exhibits at the Mayor of Waterloo’s office, the 
Atrium display case in Waterloo City Hall and display 
cases at the Region of Waterloo offices in Kitchener. 

The curatorial department continues to research and 
develop future exhibitions that will engage new audiences 
and partnerships and will expand the parameters of 
contemporary ceramic and glass art. As my contract 
winds down, I would like to acknowledge my appreciation 
to all of the sponsors, donors and members and the 
government supporters for their investment in the 
arts community. It has been a pleasure to work with a 
dedicated staff, Board and volunteers and my special 
thanks to the Curatorial team, Andrew Bucsis, Sandy 
Gordon and Sheila McMath, for their assistance.

Patricia Deadman 
Guest Curator
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Center spread: Democracy Village, 2010-2012. Karine Giboulo. Photo: Karl Griffiths-Fulton 
Top: Angel, 2014. Karine Giboulo. Photo: Karl Griffiths-Fulton  
Middle: Serotiny (detail), 2015. Jess Riva Cooper. Photo: Karl Griffiths-Fulton  
Bottom: Cyborg Chicken Eggs, 2005. K.C. Adams. Photo: Katherine Ronzio
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It is my pleasure to report on the work that we  
have been doing this year in public programs and  
to recognize the many people who have contributed  
to our success.

Our curriculum-based school program continues to be 
the core programming of the department, with teachers 
from the local private, public and separate school boards 
returning year after year. We also had schools coming 
from as far away as Guelph and the Avon Maitland 
District School Board in Seaforth. Public and Catholic 
French schools continue to take advantage of the 
programs that the Gallery delivers in French.

Play with Clay, our weekend drop-in program, continues 
to be a very popular community event. It is a great 
experience for people of any age or skill level. We also 
find it is a good introduction to clay for those children 
who are thinking about attending Summer Art Camp  
at the Gallery. 

We continue to have a number of Sparks, Brownies, 
and Girl Guides groups participating in our after-school 
programming. Again this year, we welcomed Lisset 
Jacinto, Program Coordinator for the International 
Education Services at the Waterloo Catholic District 
School Board with participants in the immersion program 
from Columbia. These students, who come to visit 
Canada for a month, get the full experience of creating  
a souvenir from clay, coming back to glaze the piece,  
and receiving a tour of the exhibition.

This year’s Summer Art Camp staff, junior counsellors, 
and volunteers contributed to another successful 
summer. Two out of the three coordinators were 
returning staff, which made camp run smoothly and 
effectively. We also had several campers that were 
returning for their second or third year of Summer Art 
Camp, and we know this is because of our enthusiastic 
and encouraging instructors.

“I am lucky enough to have spent two 

summers as a staff member at the Canadian 

Clay & Glass Gallery’s summer camps. My time 

at the Gallery was fun, creative, and exciting. It 

was a rewarding experience to see the amazing 

works of art that the kids created and the 

enthusiasm they had towards the projects.”

 – Amanda Geiger, Camp Coordinator

EDUCATION 
REPORT

Participants in Laurie Spieker’s glass-fusing class designed winter-
themed sconces. Photo: Nadine Badran
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In the Public Programs department we do our best 
to meet the needs of all members of the community. 
Special tours were given to groups from different 
retirement homes in the region. A tour was also given 
to a group from the Young Onset Dementia Association. 
KidsAbility continues to visit the Gallery year after year, 
bringing their junior and senior kindergarten students; this 
is a trip we always look forward to hosting.

This year it was decided that the department would 
provide adult programming using other media besides 
clay and glass. In July, Sarah Badran taught a wet felting 
class and showed participants how to create a bowl from 
raw wool. The class was well received and resulted in 
many beautiful creations. In October, Lois Sander hosted 
a calligraphy class in which participants learned a specific 
style of writing and how to create one-of-a-kind cards. 
During the class Lois demonstrated different techniques 
using a range of pens, markers and even her fingers. 
Participants walked away very excited and eager to try 
these techniques at home. Local potter and Gallery Board 
member Judy Donaldson hosted three workshops this 
year. Her very popular ‘Birds of Spring’ workshop was 
once again well received. For the holiday season she 
taught two classes in which participants created ceramic 
snowfolk. Many participants had taken Judy’s Trees for 
the Holiday Season class in prior years. Glass artist Laurie 
Spieker taught a glass fusing class and led participants 
through the creation of winter-themed sconces. The end-
products were stunning and participants were very happy 
with the results. Going forward, I will continue to invite 

artists from all media to lead workshops. It provides new 
opportunities for these artists in our community, and 
brings people with different interests into the Gallery.

During the summer the Waterloo Public Library hosted an 
event called STEAM Heat, where they partner with local 
institutions to celebrate science, technology, engineering, 
arts and math. The Gallery was happy to be part of this 
local event with our neighbours. We had a tile-decorating 
booth that brought in almost 100 participants in one 
afternoon. We also participated in Winterloo and Family 
Day by offering free activities to the public. For both 
of these events we provided materials for participants 
to create dioramas, which tied into our Close Quarters 
exhibition, Sheila McMath’s curatorial debut. Participants 
were encouraged to look at the dioramas in the gallery 
and use them as inspiration for their own artwork.  
The results were fantastic!

This year the Gallery collaborated with local ceramic 
artists to create a program called art4teens. art4teens 
was designed as a program for teens, in which 
participants would be guided through the multiple 
processes of ceramic production. It is a mentorship 
project in which participants learn clay hand-building 
and glazing techniques, culminating in an exhibition at 
the Gallery in July 2016. I would like to thank all of the 
sponsors and donors who contributed to this project. 
Because of their generous sponsorship, we were able to 
offer the program at no cost to the participants, making 
it accessible to all. The core programming for art4teens 

Participants in our Winterloo activities created dioramas and designed clay tiles. Photo: Katherine Ronzio
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was developed through meetings that Sheila McMath 
and I had with artists Chris Hierlihy, Natalie Prevost, and 
Jaci Ryan. I consulted with local community agencies 
and other galleries that had run similar initiatives and 
developed the program accordingly. I learned that it 
would be best to have participants join for short periods 
of time, so the programming was structured so that I 
could accommodate groups for six-week periods. We 
connected with the local YWCA GirlSpace program, and 
had nine girls participate in each of the three six-week 
sessions. Over the past six months they have been 
mentored by local artists Kristen Ciccarelli, Jaci Ryan 
and Natalie Prevost. The participants have been very 
enthusiastic throughout the program and right away 
wanted to take an active role in curating the exhibition 
of their work. They have been working towards making 
a ceramic cityscape, which will be on display during the 
summer 2016 exhibition.

I would like to thank my colleagues, contract staff, 
art4teens staff, artists, and all the volunteers at the 
Gallery for their help this past year. Their hard work is 
what contributed to all the successes in public programs. 
I will use all that I’ve learned as a building block for the 
coming year.

Top: Participants in the art4teens program glazed their ceramic 
creations. Photo: Nadine Badran 
Bottom: Participants in Laurie Spieker’s glass-fusing class designed 
winter-themed sconces. Photo: Nadine Badran

Nadine Badran 
Manager of Public Programs
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AWARDS
The Canadian Clay & Glass Gallery was pleased to 
announce the winners of the 2015 Winifred Shantz 
Award for Ceramics and RBC Award for Glass at an 
Awards ceremony held at the Gallery on November 14. 
Alwyn O’Brien received the Winifred Shantz Award for 
Ceramics and Ito Laïla Le François received the RBC 
Award for Glass.

The ceremony featured brief artist talks by each of the 
winners as well as presentations from two previous 
award winners: Kasia Piech, who won the Winifred 
Shantz Award for Ceramics in 2008 and Rachel Wong 
who won the RBC Award for Glass in 2010.

The winner of each award received $10,000. These 
prestigious national awards allow early career practising 
ceramic and glass artists to undertake a period of 
independent research, or other activities that will 
advance their artistic and professional practice at a key 
moment in their careers.

The winner of the 2015 Winifred Shantz Award for 
Ceramics, Alwyn O’Brien, is from Salt Spring Island, BC. 
Alwyn O’Brien’s ceramic sculptures push the medium as 
a vehicle to explore the metaphorical and literal question 
“What is the Vessel?” With an extensive knowledge 
of the history of decorative arts and a passion for the 
baroque, O’Brien’s objects challenge the definition of 
the vessel through the use of lacey hand-rolled coils in 
a deliberate yet chaotic way to construct volume and 
shape. Pinching, rolling and fingerprints are evidence of 
the hand and connect the material to the body. O’Brien’s 
ceramic practice has taken her across Canada, studying 
at Capilano College in Vancouver, Sheridan College in 
Ontario, the Nova Scotia School of Art and Design, and 

2015 RBC AWARD FOR GLASS
WINIFRED SHANTZ AWARD FOR CERAMICS

Left: Bill Poole opened the Awards Ceremony by recognizing  
the tremendous impact of the late Winifred Shantz.  
Right: 2015 Awards winners Alwyn O’Brien and Ito Laïla Le François. 
Photos by Tomasz Adamski

Emily Carr University of Art + Design in Vancouver. 
She received her MFA in 2010 from the University of 
Washington in Seattle and her BFA from Emily Carr 
University. Her work is featured in the collections of  
the Seattle Art Museum, the Surrey Art Gallery and  
the Mackenzie Art Gallery. She divides her time between 
Salt Spring Island, B.C. and Vancouver, where she is 
currently an instructor at both Emily Carr University of  
Art + Design and Langara College.

The winner of the 2015 RBC Award for Glass, Ito Laïla  
Le François, is from Rimouski, QC. Ito holds diplomas  
in sculpture and glass art. Her works are unfolding 
chimeras with strong primitive touches as she examines 
the beauty and ugliness of living beings. Femininity,  
violence and body obsession govern her art – 
instinctively, metaphors emerge. In her creations the 
human and animal anatomy are omnipresent with the 
coexistence of death and life. By choosing media for their 
symbolism and strength she sculpts a range of materials, 
those which occupy an important place in her creative 
process, to enable the blending of several complex ideas 
together in one work of art. Despite her somewhat 
aggressive approach, sensuality dominates, seeming to 
originate from the unconscious in which her memories 
are expressed and brought to light.

The Winifred Shantz Award for Ceramics was juried by 
Xanthe Isbister, Kelly McCray and Paula Murray. The RBC 
Award for Glass was juried by Alex Anagnostou, David 
James and Koen Vanderstukken.
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It has been a dynamic year for the Gallery Shop at  
The Clay & Glass: several new artists have joined our 
Shop, we launched our Gallery Shop Online, we started 
the FUSE exhibition series, and sales are up significantly.  
We are especially pleased to see this success 
considering the ongoing disruption of construction 
around the Gallery which limits street-level visibility, 
customer access, and parking options.

NEW SHOP ARTISTS
We have a number of new artists that joined  
our Shop in 2015-2016. 

Claire Anderson and Steve ‘Woody’ Woodruff of 
Studio Vine Glass create rainbow beverage glasses, 
which have been a big hit. 

The Woodland Scouts of Jeannie Pappas charm with 
their cute/creepy demeanor. 

Maciej Dyszkiewicz is back with us after an eight-year 
hiatus, with his mesmerizing paperweights, perfume 
bottles and sculptural forms in glass. 

Nicole Waddick, an active member of the Waterloo 
Potters’ Workshop and recent winner of the Craft 
Ontario Best in Show Award for her Golden Walking 
Stones, brings us her lovely functional Grassland series 
of vessels, and her Walking Stones and Land/Plant 
Amalgam sculptures.

Ann Roberts, Professor Emerita at the University of 
Waterloo and recent winner of the Robert Jekyll Award 
for Leadership in Craft, has provided us with a significant 
early slab-built piece ‘Ma Lefu.

As may be seen from these artists, while we seek to 
present the finest in functional works in clay and glass, 
we also aspire to building the market for one-of-a-kind 
objects representing the full spectrum of Gallery Shop 
artists’ practices.

GALLERY SHOP ONLINE
In November 2015 we launched the Gallery Shop Online 
(GSO), with the work of 19 artists featured on the site. 
The goal of the GSO is to increase the Gallery’s profile 
and to increase retail sales, not only for the benefit of the 
Gallery, but also for the benefit of our Shop artists who 
will receive increased exposure to new audiences.

With the addition of an online store, we also decided to 
change the software for our point-of-sale system in the 
Shop. This transition was a complex and challenging 

Beverage Glasses by Claire Anderson and Steve  
‘Woody’ Woodruff. Photo: Katherine Ronzio

GALLERY  
SHOP REPORT
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Anima Gold No. 2 by Heidi McKenzie. Photo Linda Brine Woodland Scouts by Jeannie Pappas. Photo: Linda Brine

one for the staff and I am grateful to Lynda Abshoff 
and Katherine Ronzio for their expertise and assistance 
during this time. This change also led us to develop new 
procedures and reporting methods, which will be more 
efficient and useful in the long run. Visit the new online 
store at shop.theclayandglass.com. 

The challenge going forward is to spread the word 
about GSO and reach a wider audience with the unique 
offerings of the Gallery Shop.

FUSE
Another exciting new initiative of the Shop is FUSE, an 
ongoing exhibition series featuring selected works for 
sale, created by Gallery Shop artists and special guests. 
Recognizing the unrealized potential of the Gallery’s 
foyer space as a premium location for feature exhibitions 
(and sales!), our explicit intent is to build and expand 
the market for higher-end, one-of-a-kind works that 
will appeal to collectors and anyone seeking to beautify 
their living and work spaces. FUSE also offers important 
professional development opportunities for shop artists, 
providing a venue in which to broaden the spectrum of 
their practices. It is also an effective way to introduce 
and welcome new artists into the Shop. Our inaugural 
exhibition, Clay in Motion, opened in November 2015 
and featured works by ceramic artist Heidi McKenzie. 
The show comprised two complementary bodies 
of work: Maru (interlocking Toric vessels depicting 
community engagement and growth) and Anima (bands 
of thrown and altered clay coaxed into kinetic rhythms). 
We have a number of FUSE exhibitions planned for the 
2016-2017 year. 

GALLERY SHOP STAFF
Thanks to funding through Canada Summer Jobs, 
we were able to hire a Marketing Intern in May of 
2015. Laura Moore was entering her second year of 

the Marketing and Advertising program at Conestoga 
College. Laura was instrumental as we transitioned to 
the new point-of-sale system and launched GSO. She 
undertook the task of photographing items for sale 
and entering the data for artists and artworks on GSO, 
while also fulfilling her role as Shop Assistant. Laura 
has continued as our weekend Shop Assistant and 
GSO photographer even as she begins a new job doing 
market research following her graduation.

We welcomed Andrea Hildebrand as our weekday Shop 
Assistant in September. Andrea is a graduate of Ontario 
College of Art and Design University and, as a potter 
in her own right, a fount of technical knowledge, which 
she always enthusiastically shares with Shop patrons.  
Andrea assists with daily operations, arranging displays, 
handling sales, and engaging shop visitors with her 
sunny and courteous manner.

SHOP SALES
We were pleased to see our sales continue to increase 
this past year. As a ‘destination’ retail location, virtually 
all of our traffic is purposeful; a special effort by patrons 
is made to visit The Clay & Glass. This is reflected in  
the number of Gallery visitors who make a purchase 
in the Shop. Our ongoing challenge is to increase the 
number of visitors to the Shop, while continuing to  
offer a unique product and experience. This is  
especially challenging given the ongoing construction 
around the Gallery, which inhibits pedestrian and  
vehicle accessibility. That is why we are especially 
grateful to our loyal patrons who continue to visit the 
Shop for one-of-a-kind gifts and treasures.

Linda Brine 
Retail Manager
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The 2016 fiscal year once again demonstrates the 
Gallery’s success and its continued financial improvement. 
An operating surplus of $23,875 was generated, which 
exceeded the original budgeted surplus amount of 
$15,271. This reflects the prudent management of 
financial resources. In addition, the City of Waterloo 
acknowledged the Gallery’s progress in achieving financial 
sustainability and stability by forgiving the outstanding 
balance ($30,539) of the loan owing to the City. The 
Gallery is extremely appreciative of this recognition of the 
Gallery’s consistent financial improvement.

The generated surplus of $23,875 combined with the loan 
forgiveness of $30,539 reduced the Gallery’s accumulated 
deficit by $54,414 leaving an outstanding deficit of 
$15,347 as of March 31, 2016. The Gallery’s objective is to 
continue to achieve surpluses to eliminate the remaining 
accumulated deficit. 

Financial support from the community is needed  
to ensure the high quality of our exhibitions and 
programming. The Gallery again received funds from 
The Keith and Winifred Shantz Fund for the Arts at The 
Kitchener and Waterloo Community Foundation (KWCF). 
This included an operating grant of $20,000 and a $25,000 
grant to fund the Winifred Shantz Award for Ceramics. The 
RBC Emerging Artists Project supported the RBC Award 
for Glass with a $15,000 contribution. The Gallery received 
$18,400 from the Canadian Clay & Glass Endowment 
Fund at the KWCF. The Endowment Fund’s assets at 
December 31, 2015 had a fair value of approximately 
$477,000, the income from which is available for 
distribution to the Gallery. The Clay & Glass Gala, the 
Gallery’s major fundraising event, was another success as 
a result of the hard work of the Gala Committee and the 
generous support of sponsors and attendees. 

It is significant that the Gallery is the recipient of annual 
operating funding under multi-year agreements with 
all three levels of government. Operating funding was 
received from the Canada Council for the Arts ($42,000), 
the Ontario Arts Council ($59,850) and the City of 
Waterloo ($50,000). Other government revenue resulted 
from being awarded a multi-year project grant from 
the Ontario Trillium Foundation in 2013 to further the 
Gallery’s development capacity, as well as a grant from 
the Museum Assistance Program at the Department 
of Canadian Heritage to help catalogue the Gallery’s 
permanent collection. These grants are particularly 
helpful investments that recurring revenues cannot 
accommodate. They assist with the continued growth  
and development of the Gallery and the fulfillment  
of its mandate.

Gallery expenditures directed to its 2016 operations 
amounted to $526,900 and include payroll costs, 
professional and contract services, administration, 
development, depreciation, promotion and, most 
importantly, exhibition costs. General non- specific 
revenues received offset these yearly costs of operations. 
These included grants and development activity which 
covered $456,300 of these operational expenditures.  
This left $70,600 which was needed to financially  
support the Gallery’s operations in 2016.

The Gallery relies on earned revenue generation to 
contribute to this funding situation. This year retail 
operations provided a net of $55,400, facility rentals 
$21,300 and education programs $17,900. Of particular 
note this year is the launch of Gallery Shop Online to 
attract more retail interest in the artist products sold  
in the store. 

The net result for 2016 operations was the generation  
of a $23,875 surplus.

The Canadian Clay & Glass Gallery continues to work 
towards its goal of achieving long-term financial 
sustainability and stability. This is possible because of the 
demonstrated support and loyalty of patrons and sponsors 
and the commitment by multiple levels of government as 
well as the dedication and hard work  
of the Gallery staff and volunteers.  

Marilyn Allen 
Treasurer

TREASURER’S 
REPORT
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Management 
Responsibility for 
Financial Reporting

March 31, 2016

The accompanying financial statements and all other 
information contained in this annual report are the 
responsibility of the management of the Canadian 
Clay and Glass Gallery. The financial statements 
have been prepared by management in accordance 
with Canadian accounting standards for not-for-profit 
organizations and have been approved by the Board  
of Directors. 

Preparation of financial information is an integral 
part of management’s broader responsibilities for 
the ongoing operations of the Canadian Clay and 
Glass Gallery. Management maintains a system of 
internal accounting and administration controls that 
are designed to provide reasonable assurance that 
transactions are accurately recorded on a timely 
basis, are properly approved and result in reliable 
financial information. Such information also includes 
data based on management’s best estimates and 
judgments. Management has determined that the 
enclosed financial statements are presented fairly  
and on a consistent basis with prior years, in all 
material respects.

The Finance Committee of the Board of Directors 
meets with the Executive Director and the 
Bookkeeper of the Canadian Clay and Glass Gallery on 
a monthly basis and reports to the Board of Directors 
thereon. In addition, the Finance Committee and 
Board of Directors review and approve the annual 
financial statements. 

The financial statements have been audited by the 
external auditors, RLB LLP, Chartered Professional 
Accountants authorized to practise public accounting 
by the Chartered Professional Accountants of Ontario,  
in accordance with Canadian generally accepted 
auditing standards. The external auditors have full and 

Charmayne Greig 
Bookkeeper

William D. Poole 
Executive Director

free access to management, the Finance Committee 
and Board of Directors. The Independent Auditor’s 
Report, dated May 19, 2016, expresses their qualified 
opinion on the 2015-2016 financial statements.



INDEPENDENT AUDITOR'S REPORT

To the members of: Canadian Clay and Glass Gallery

We have audited the accompanying financial statements of Canadian Clay and Glass Gallery, which comprise
the statement of financial position as at March 31, 2016 and the statements of revenues and expenditures and
changes in balance and cash flows for the year then ended, and a summary of significant accounting policies
and other explanatory information.

Management's Responsibility for the Financial Statements
Management is responsible for the preparation and fair presentation of these financial statements in
accordance with Canadian accounting standards for not-for-profit organizations and for such internal control as
management determines is necessary to enable the preparation of financial statements that are free from
material misstatement, whether due to fraud or error.

Auditor's Responsibility
Our responsibility is to express an opinion on these financial statements based on our audit. We conducted our
audit in accordance with Canadian generally accepted auditing standards. Those standards require that we
comply with ethical requirements and plan and perform the audit to obtain reasonable assurance about whether
the financial statements are free from material misstatement.

An audit involves performing procedures to obtain audit evidence about the amounts and disclosures in the
financial statements. The procedures selected depend on the auditor's judgment, including the assessment of
the risks of material misstatement of the financial statements, whether due to fraud or error. In making those
risk assessments, the auditor considers internal control relevant to the entity's preparation and fair presentation
of the financial statements in order to design audit procedures that are appropriate in the circumstances, but not
for the purpose of expressing an opinion on the effectiveness of the entity's internal control.  An audit also
includes evaluating the appropriateness of accounting policies used and the reasonableness of accounting
estimates made by management, as well as evaluating the overall presentation of the financial statements.

We believe that the audit evidence we have obtained in our audit is sufficient and appropriate to provide a
basis for our audit opinion.

Opinion
In our opinion, these financial statements present fairly, in all material respects, the financial position of
Canadian Clay and Glass Gallery as at March 31, 2016 and the results of its operations and its cash flows for
the year then ended in accordance with Canadian accounting standards for not-for-profit organizations.

Guelph, Ontario Chartered Professional Accountants
May 19, 2016 Licensed Public Accountants
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CANADIAN CLAY AND GLASS GALLERY

STATEMENT OF FINANCIAL POSITION

AS AT MARCH 31, 2016

2016 2015

A S S E T S

CURRENT
Cash $ 119,695 $ 132,347
Accounts receivable 53,519 65,091
Prepaid expenses 4,518 3,695

177,732 201,133

PROPERTY AND EQUIPMENT (note 4) 30,647 37,747

$ 208,379 $ 238,880

L I A B I L I T I E S

CURRENT
Accounts payable and accrued liabilities $ 78,982 $ 114,397
Government remittances payable 13,885 7,294
Current portion of deferred revenue (note 7) 105,209 115,381
Current portion of long-term debt (note 5) 0 7,634

198,076 244,706

LONG-TERM DEBT (note 5) 0 30,539

DEFERRED REVENUE (note 7) 25,650 33,396
223,726 308,641

N E T   A S S E T S

BALANCE (15,347) (69,761)

$ 208,379 $ 238,880

See notes to the financial statements
Page 4

CANADIAN CLAY AND GLASS GALLERY

STATEMENT OF CASH FLOWS

FOR THE YEAR ENDED MARCH 31, 2016

2016 2015

CASH PROVIDED BY (USED IN) OPERATING ACTIVITIES
Excess of revenues over expenditures for the year $ 54,414 $ 25,468
Items not requiring an outlay of cash

Amortization 10,078 12,870
Amortization of deferred revenue for property and

equipment funding (7,746) (9,986)
Forgiveness of loan (30,539) 0

26,207 28,352
Changes in non-cash working capital

Accounts receivable 11,572 10,259
Prepaid expenses (823) 1,011
Accounts payable and accrued liabilities (35,415) 24,280
Government remittances payable 6,591 (1,091)
Deferred revenue (10,172) 1,554

(2,040) 64,365

CASH (USED IN) FINANCING ACTIVITIES
Long term debt (7,634) (7,634)

CASH (USED IN) INVESTING ACTIVITIES
Additions to property and equipment (2,978) 0

NET (DECREASE) INCREASE IN CASH (12,652) 56,731

NET CASH, beginning of year 132,347 75,616

NET CASH, end of year $ 119,695 $ 132,347

See notes to the financial statements
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INDEPENDENT AUDITOR'S REPORT

To the members of: Canadian Clay and Glass Gallery

We have audited the accompanying financial statements of Canadian Clay and Glass Gallery, which comprise
the statement of financial position as at March 31, 2016 and the statements of revenues and expenditures and
changes in balance and cash flows for the year then ended, and a summary of significant accounting policies
and other explanatory information.

Management's Responsibility for the Financial Statements
Management is responsible for the preparation and fair presentation of these financial statements in
accordance with Canadian accounting standards for not-for-profit organizations and for such internal control as
management determines is necessary to enable the preparation of financial statements that are free from
material misstatement, whether due to fraud or error.

Auditor's Responsibility
Our responsibility is to express an opinion on these financial statements based on our audit. We conducted our
audit in accordance with Canadian generally accepted auditing standards. Those standards require that we
comply with ethical requirements and plan and perform the audit to obtain reasonable assurance about whether
the financial statements are free from material misstatement.

An audit involves performing procedures to obtain audit evidence about the amounts and disclosures in the
financial statements. The procedures selected depend on the auditor's judgment, including the assessment of
the risks of material misstatement of the financial statements, whether due to fraud or error. In making those
risk assessments, the auditor considers internal control relevant to the entity's preparation and fair presentation
of the financial statements in order to design audit procedures that are appropriate in the circumstances, but not
for the purpose of expressing an opinion on the effectiveness of the entity's internal control.  An audit also
includes evaluating the appropriateness of accounting policies used and the reasonableness of accounting
estimates made by management, as well as evaluating the overall presentation of the financial statements.

We believe that the audit evidence we have obtained in our audit is sufficient and appropriate to provide a
basis for our audit opinion.

Opinion
In our opinion, these financial statements present fairly, in all material respects, the financial position of
Canadian Clay and Glass Gallery as at March 31, 2016 and the results of its operations and its cash flows for
the year then ended in accordance with Canadian accounting standards for not-for-profit organizations.

Guelph, Ontario Chartered Professional Accountants
May 19, 2016 Licensed Public Accountants
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INDEPENDENT AUDITOR'S REPORT

To the members of: Canadian Clay and Glass Gallery

We have audited the accompanying financial statements of Canadian Clay and Glass Gallery, which comprise
the statement of financial position as at March 31, 2016 and the statements of revenues and expenditures and
changes in balance and cash flows for the year then ended, and a summary of significant accounting policies
and other explanatory information.

Management's Responsibility for the Financial Statements
Management is responsible for the preparation and fair presentation of these financial statements in
accordance with Canadian accounting standards for not-for-profit organizations and for such internal control as
management determines is necessary to enable the preparation of financial statements that are free from
material misstatement, whether due to fraud or error.

Auditor's Responsibility
Our responsibility is to express an opinion on these financial statements based on our audit. We conducted our
audit in accordance with Canadian generally accepted auditing standards. Those standards require that we
comply with ethical requirements and plan and perform the audit to obtain reasonable assurance about whether
the financial statements are free from material misstatement.

An audit involves performing procedures to obtain audit evidence about the amounts and disclosures in the
financial statements. The procedures selected depend on the auditor's judgment, including the assessment of
the risks of material misstatement of the financial statements, whether due to fraud or error. In making those
risk assessments, the auditor considers internal control relevant to the entity's preparation and fair presentation
of the financial statements in order to design audit procedures that are appropriate in the circumstances, but not
for the purpose of expressing an opinion on the effectiveness of the entity's internal control.  An audit also
includes evaluating the appropriateness of accounting policies used and the reasonableness of accounting
estimates made by management, as well as evaluating the overall presentation of the financial statements.

We believe that the audit evidence we have obtained in our audit is sufficient and appropriate to provide a
basis for our audit opinion.

Opinion
In our opinion, these financial statements present fairly, in all material respects, the financial position of
Canadian Clay and Glass Gallery as at March 31, 2016 and the results of its operations and its cash flows for
the year then ended in accordance with Canadian accounting standards for not-for-profit organizations.

Guelph, Ontario Chartered Professional Accountants
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CANADIAN CLAY AND GLASS GALLERY

STATEMENT OF REVENUES AND EXPENDITURES AND CHANGES IN BALANCE

FOR THE YEAR ENDED MARCH 31, 2016

2016 2015

REVENUES
Retail sales $ 284,459 $ 263,695
Government grants (note 8) 225,249 255,867
Community support 213,686 253,820
Building maintenance contribution (note 6) 114,525 102,505
Education programs 72,323 64,302
Facility rentals 45,132 41,155
HST recoveries 14,984 14,182
Exhibitions and other 6,906 6,973
Amortization of deferred revenue for

property and equipment funding 7,746 9,986
985,010 1,012,485

EXPENDITURES
Salaries 350,261 398,316
Retail 196,187 177,060
Building maintenance (note 6) 114,525 102,505
Exhibitions 84,546 69,408
Professional and contract fees 64,910 50,362
Awards and related expenditures 28,992 42,112
Office 24,421 36,286
Facility rentals 23,824 17,604
Education programs 21,453 22,965
Development 17,591 30,279
Promotion 15,163 14,688
Amortization 10,078 12,870
Insurance 6,532 6,532
Permanent collection 2,652 6,030

961,135 987,017

EXCESS OF OPERATING REVENUES OVER
EXPENDITURES 23,875 25,468

OTHER REVENUES (EXPENDITURES)
Forgiveness of loan (note 5) 30,539 0

EXCESS OF REVENUES OVER EXPENDITURES
for the year 54,414 25,468

BALANCE, beginning of year (69,761) (95,229)

BALANCE, end of year $ (15,347) $ (69,761)

See notes to the financial statements
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CANADIAN CLAY AND GLASS GALLERY

STATEMENT OF CASH FLOWS

FOR THE YEAR ENDED MARCH 31, 2016

2016 2015

CASH PROVIDED BY (USED IN) OPERATING ACTIVITIES
Excess of revenues over expenditures for the year $ 54,414 $ 25,468
Items not requiring an outlay of cash

Amortization 10,078 12,870
Amortization of deferred revenue for property and

equipment funding (7,746) (9,986)
Forgiveness of loan (30,539) 0

26,207 28,352
Changes in non-cash working capital

Accounts receivable 11,572 10,259
Prepaid expenses (823) 1,011
Accounts payable and accrued liabilities (35,415) 24,280
Government remittances payable 6,591 (1,091)
Deferred revenue (10,172) 1,554

(2,040) 64,365

CASH (USED IN) FINANCING ACTIVITIES
Long term debt (7,634) (7,634)

CASH (USED IN) INVESTING ACTIVITIES
Additions to property and equipment (2,978) 0

NET (DECREASE) INCREASE IN CASH (12,652) 56,731

NET CASH, beginning of year 132,347 75,616

NET CASH, end of year $ 119,695 $ 132,347

See notes to the financial statements
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CANADIAN CLAY AND GLASS GALLERY

STATEMENT OF REVENUES AND EXPENDITURES AND CHANGES IN BALANCE

FOR THE YEAR ENDED MARCH 31, 2016

2016 2015
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CANADIAN CLAY AND GLASS GALLERY

NOTES TO THE FINANCIAL STATEMENTS

FOR THE YEAR ENDED MARCH 31, 2016

1. NATURE OF BUSINESS

Canadian Clay and Glass Gallery is a federally incorporated not-for-profit organization without
share capital and is a registered charity under the Income Tax Act. Canadian Clay and Glass
Gallery is exempt from income tax. Its purpose is to foster interaction among artworks, artists
and community.

2. SUMMARY OF SIGNIFICANT ACCOUNTING POLICIES

The financial statements have been prepared in accordance with Canadian accounting standards
for not-for-profit organizations and include the following significant accounting policies:

(a) CASH AND CASH EQUIVALENTS

Cash and cash equivalents include deposits held at a major financial institution and
short-term investments with a term to maturity of three months or less at the date of
acquisition.

(b) PROPERTY AND EQUIPMENT

Property and equipment are recorded at cost and amortized on the basis of their
estimated useful life using the following methods and rates:

Furniture and fixtures - 20 % declining-balance basis
Equipment - 20 % declining-balance basis
Computer hardware - 4     years straight-line basis
Leaseholds - 10     years straight-line basis
Computer software - 5     years straight-line basis

Amortization is recorded at 50% of the above rates in the year of addition.

(c) IMPAIRMENT OF LONG-LIVED ASSETS

Long-lived assets are tested for recoverability whenever events or changes in
circumstances indicate that their carrying amount may not be recoverable.  An
impairment loss is recognized when the carrying value exceeds the total undiscounted
cash flows expected from their use and eventual disposition.  The amount of the
impairment loss is determined as the excess of the carrying value of the asset over its
fair value.

(d) USE OF ESTIMATES

The preparation of financial statements in conformity with Canadian generally accepted
accounting principles for not-for-profit organizations requires management to make
estimates and assumptions that affect the reported amounts of assets and liabilities, the
disclosure of contingent assets and liabilities at the date of the financial statements and
the reported amounts of revenues and expenses during the year. Significant areas
requiring management's estimates include the determination of the useful lives of
property and equipment. Actual results could differ from those estimates.
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CANADIAN CLAY AND GLASS GALLERY

NOTES TO THE FINANCIAL STATEMENTS

FOR THE YEAR ENDED MARCH 31, 2016

2. SUMMARY OF SIGNIFICANT ACCOUNTING POLICIES (continued)

(e) FINANCIAL INSTRUMENTS

Measurement of financial instruments
The organization initially measures its financial assets and liabilities at fair value, except
for certain non arm’s length transactions.

The organization subsequently measures all its financial assets and financial liabilities at
amortized cost.  Changes in fair value are recognized in net surplus.

Financial assets measured at amortized cost include cash and accounts receivable.

Financial liabilities measured at amortized cost include the accounts payable and
accrued liabilities, deferred revenue and long-term debt.

Impairment
Financial assets measured at amortized cost are tested for impairment when there are
indicators of impairment.  If an impairment has occurred, the carrying amount of
financial assets measured at amortized cost is reduced to the greater of the discounted
future cash flows expected or the proceeds that could be realized from the sale of the
financial asset.  The amount of the write-down is recognized in net surplus.  The
previously recognized impairment loss may be reversed to the extent of the
improvement, directly or by adjusting the allowance account, provided it is no greater
than the amount that would have been reported at the date of the reversal had the
impairment not been recognized previously.  The amount of the reversal is recognized in
net surplus.

(f) CONTRIBUTED MATERIALS AND SERVICES

The organization derives a benefit from members acting as volunteers and directors.
Since these services are not normally purchased by the organization, and due to the
difficulty of determining their fair value, donated services are not recognized in the
financial statements. Contributed goods, including gifts in kind and donations of art, are
also not recognized in these financial statements, except for building maintenance,
which is described in the commitments note (note 6).

(g) PERMANENT COLLECTION

The organization does not report the cost, nor the estimated fair market value, of the
permanent collection on the statement of financial position.
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CANADIAN CLAY AND GLASS GALLERY

NOTES TO THE FINANCIAL STATEMENTS

FOR THE YEAR ENDED MARCH 31, 2016
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CANADIAN CLAY AND GLASS GALLERY

NOTES TO THE FINANCIAL STATEMENTS

FOR THE YEAR ENDED MARCH 31, 2016

2. SUMMARY OF SIGNIFICANT ACCOUNTING POLICIES (continued)
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CANADIAN CLAY AND GLASS GALLERY

NOTES TO THE FINANCIAL STATEMENTS

FOR THE YEAR ENDED MARCH 31, 2016

2. SUMMARY OF SIGNIFICANT ACCOUNTING POLICIES (continued)

(h) REVENUE RECOGNITION

The organization follows the deferral method of accounting for contributions.

Restricted contributions, which are certain donations, grants and designated funds, are
recognized as revenue in the period in which the related expenses are incurred. Any
amounts not recognized as revenue in the period are reported as deferred revenue.

Deferred revenue includes facility rentals booked for the next fiscal year, operating
grants received in advance of related expenses and property and equipment acquisition
grants that are deferred and reported as revenue on the same basis as the related
property and equipment are amortized.

Unrestricted contributions, which are all other revenues, are recognized as revenue
when received or receivable if the amount to be received can be reasonably estimated
and collection is reasonably assured.

3. FINANCIAL INSTRUMENTS

Unless otherwise noted, it is management's opinion that the organization is not exposed to
significant interest, credit, currency, liquidity, or other price risks arising from the financial
instruments.

The extent of the organization's exposure to these risks did not change in 2016 compared to the
previous period.

The organization does not have a significant exposure to any individual customer or counterpart.

Transacting in financial instruments exposes the organization to certain financial risks and
uncertainties.  These risks include:

Credit risk
The organization is exposed to credit risk on its cash and accounts receivable balances.

Credit risk associated with cash is minimized substantially by ensuring that the assets are
invested with a major financial institution.

Credit risk associated with accounts receivable is minimized by not having significant exposure
to any individual customer as the organization has adopted credit policies that include the
analysis of the amounts outstanding and regular review of the credit standings.

Liquidity risk
Liquidity risk refers to the risk that the organization will not be able to meet a demand for cash or
fund its obligations as they come due. Liquidity risk also includes the risk of the organization not
being able to liquidate assets in a timely manner at a reasonable price.

The organization meets its liquidity requirements by monitoring cash flows from operations,
anticipating investing and financing activities and holding assets that can be readily converted
into cash.
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CANADIAN CLAY AND GLASS GALLERY

NOTES TO THE FINANCIAL STATEMENTS

FOR THE YEAR ENDED MARCH 31, 2016

4. PROPERTY AND EQUIPMENT
Accumulated Net Net

Cost Amortization 2016 2015

Furniture and fixtures $ 73,745 $ 58,401 $ 15,344 $ 19,181
Equipment 96,126 84,366 11,760 14,701
Computer hardware 10,365 6,822 3,543 2,410
Computer software 7,276 7,276 0 1,455

$ 187,512 $ 156,865 $ 30,647 $ 37,747

5. LONG-TERM DEBT
2016 2015

The Corporation of The City of Waterloo - repayable in
annual payments of $7,634 principal only, interest
free, due December 2019. The loan is unsecured. $ 0 $ 38,173

Less current portion:
Cash repayments required within 12 months 0 7,634

$ 0 $ 30,539

At the meeting of the Committee of the Whole of The Corporation of the City of Waterloo on
December 7, 2015, Council approved the elimination of all the remaining debt repayments due
from Canadian Clay and Glass Gallery in order to accelerate the organization's financial stability.
The total forgiven balance on the long term debt amounted to $30,539.

6. COMMITMENTS

The organization entered into a lease agreement with the City of Waterloo in fiscal 1993 to lease
the facility for ten years at the rate of $1 per year. Two of the four automatic extensions of the
lease for a ten-year period have occurred.

The City of Waterloo provides support to the organization through the in-kind contribution of
$114,525 (2015 - $102,505) for services relating to utilities, property insurance and building
maintenance, which is recognized at fair value in the statement of revenues and expenditures
and changes in balance.

7. DEFERRED REVENUE

Deferred revenue, which consists of the unexpended portion of contributions received that relate
to future periods less related expenditures, is as follows:

2016 2015

Balance, beginning of the year $ 148,777 $ 157,209
Plus amount received during the year 125,175 165,365
Less amount recognized as revenue in the year (143,093) (173,797)

Balance, end of year $ 130,859 $ 148,777

Current portion $ 105,209 $ 115,381
Long-term portion 25,650 33,396

$ 130,859 $ 148,777
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CANADIAN CLAY AND GLASS GALLERY

NOTES TO THE FINANCIAL STATEMENTS

FOR THE YEAR ENDED MARCH 31, 2016

2. SUMMARY OF SIGNIFICANT ACCOUNTING POLICIES (continued)
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CANADIAN CLAY AND GLASS GALLERY

NOTES TO THE FINANCIAL STATEMENTS

FOR THE YEAR ENDED MARCH 31, 2016

8. GOVERNMENT GRANTS
2016 2015

Ontario Arts Council $ 59,850 $ 63,000
City of Waterloo 50,000 50,000
Canada Council for the Arts 42,000 42,000
Ontario Trillium Foundation 45,415 73,113
Canadian Heritage - Museum Assistance Program 13,914 15,246
Service Canada - summer students 11,670 8,908
Canadian Heritage - Young Canada Works 2,400 3,600

$ 225,249 $ 255,867

9. ENDOWMENT FUND

The Canadian Clay and Glass Endowment Fund ("Endowment Fund") is established at the
Kitchener and Waterloo Community Foundation. Under the terms of the Endowment Fund, the
capital cannot be withdrawn and only the related income can be distributed to the Gallery.

The market value of the Endowment Fund at December 31, 2015 was $476,728 (December 31,
2014 - $473,099). The distribution from the Endowment Fund during the year was $18,400 (2015
- $18,400).
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DEVELOPMENT
REPORT

We are pleased to report that 2015-2016 was another 
strong year for the Canadian Clay & Glass Gallery in 
terms of community support. While the total raised was 
down slightly from 2014-2015, a significant portion of this 
is attributed to the one-time support of $22,300 from the 
artsVest Kitchener-Waterloo program last year. In addition 
to continuing support from members, donors, businesses 
and foundations, we have developed new relationships 
that supported us this past year. In total, community 
support accounted for $231,686 in revenue. 

MEMBERS & INDIVIDUAL DONORS 
Our committed members and individual donors  
at every level of giving were a crucial part of our  
success in 2015-2016. 

Members from the Chairman’s Circle, Director’s Circle, 
Curator’s Circle and Patron levels enjoyed a number of 
events this past year. In June, the staff hosted the first 
annual appreciation brunch for volunteers and donors 
at the Patron level ($250+) and above. In September, a 
group of members and donors travelled to Oakville to 
experience Sheridan College’s Glass Gathering 2015, 
a day-long series of workshops, demonstrations and 
lectures on the art of glass-making. In November, savvy 
shoppers were invited to Sip, Shop and Sparkle, an event 
held in the Gallery shop. 

SPONSORSHIPS 
We are very pleased to report that revenues from 
sponsorships of exhibitions and events have increased 
over last year. We continue to enjoy great partnerships 
with our sponsors. CIBC Wood Gundy, through the 
Children’s Aid Foundation, supported education 
programs again this year. Please read more about the 

Aggie Beynon and Kathleen Rybczynski took a moment to pose at  
The Clay & Glass Gala. Photo: Tomasz Adamski

impact that this support has in our Education report on 
page 12. We were pleased to welcome HomeLife Power 
Realty as a new exhibition sponsor for People Together, 
Worlds Apart. The report on this and other exhibitions is 
on page 8.

Once again, the RBC Foundation Emerging Artist Project 
generously supported the 2015 RBC Award for Glass 
2015. Details and photos of the winners can be seen on 
page 15. We were pleased to have Delta Waterloo return 
as our Official Accommodation Sponsor. Many thanks to 
all for your ongoing commitment to the Gallery. 

THE 2016 CLAY & GLASS GALA 
Thanks to the efforts of a great volunteer committee, 
Board members, and staff, a record number of guests 
attended our annual fundraising event on March 12, 
2016. We are pleased to report that the Gala raised 
over $47,000 in net revenue for the Gallery. Our Gold 
sponsors were Miller Thomson Lawyers, Scotiabank 
and Heffner Lexus. Silver sponsors were Auburn 
Developments and KPMG LLP; our Bronze sponsors 
were Coreworx Inc. and Victoria Star Motors. Bill Poole 
& Louise Dzuryk once again sponsored the music for 
the evening and Public Kitchen & Bar supplied delicious 
catering. In addition to the sponsors, 36 artists, 14 
individuals, 62 businesses, and 35 volunteers worked 
extremely hard to make this annual event a success. 
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We would like to offer a special thanks to Waterloo 
City Councillor Angela Vieth for acting as Master of 
Ceremonies for the evening. Thank you to everyone  
who contributed, attended and volunteered (see the full 
list on page 32).

FOUNDATIONS 
A significant source of contributed revenue comes from 
the many foundations that support our organization. 

For Sheila McMath’s first curated exhibition Close 
Quarters in January 2016, we were pleased to have 
Good Foundation Inc. as our exhibition sponsor. The F.K. 
Morrow Foundation was a sponsor of Patricia Deadman’s 
spring 2016 exhibition Tributaries – Midway ‘twixt earth 
and heaven. Funding from new foundation partners 
will support two additional projects. The Catherine and 
Maxwell Meighen Foundation has generously provided 
funding for acquisitions of artworks and the McLean 
Foundation has provided funding to begin a project  
to acquire a portable glass-blowing furnace to the  
Canadian Clay & Glass Gallery. 

We are grateful for the continued support from the 
funds held at The Kitchener and Waterloo Community 
Foundation (KWCF). The Keith & Winifred Shantz Fund 
for the Arts provides an operating grant and funds the 

annual Winifred Shantz Award for Ceramics. For further 
details about this award, please see page 15.  
The Canadian Clay and Glass Endowment Fund 
provides support for operations, and the Musagetes 
Fund sponsored the Fall 2015 exhibition Julie Oakes: 
Awestruck Calendar of Ecology.

We are very grateful to have the support of dedicated 
volunteers, members of our Development Committee, 
and members of the Board who contribute a great deal to 
helping the Gallery meet its annual fundraising goals. The 
development team led by Lynda Abshoff and Lori Gove 
and supported by Katherine Ronzio and Willy Hlowatski 
was pleased to welcome Darryl Blake as a part-time 
researcher this year. Thank you for your time, knowledge 
and support. 

The staff and Board of The Clay & Glass are very grateful 
for the financial and in-kind support of all individuals, 
businesses and foundations across Canada. 

 

Lynda Abshoff 
Director of Development

Lori Gove 
Chair, Development Committee

Carmela Laganse (exhibiting artist), Bill Poole, Sheila McMath, John 
Good (of Good Foundation Inc.) and Karine Giboulo (exhibiting artist) at 
the opening of Close Quarters on January 17. Photo: Katherine Ronzio

There were many fabulous silent auction items for guests of The Clay & Glass 
Gala to peruse. Photo: Tomasz Adamski
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OPERATIONS
Ontario Arts Council

City of Waterloo

Canada Council for the Arts

Ontario Trillium Foundation

The Kitchener and Waterloo Community Foundation 

 – Canadian Clay and Glass Gallery Endowment Fund

 – Keith and Winfred Shantz Fund for the Arts

AWARDS
Winifred Shantz Award for Ceramics: The Keith and Winifred 

Shantz Fund for the Arts

RBC Award for Glass: RBC Emerging Artists Project

EXHIBITIONS
F.K. Morrow Foundation 

Good Foundation Inc.

HomeLife Power Realty  

 –  Brendan Clancy, Sean Strongman, Brett Wehrle, Chris 

Wehrle, Lucy Wehrle, Rick Wehrle

The Kitchener and Waterloo Community Foundation  

 – Musagetes Fund

Ontario Arts Council – Aboriginal Curatorial Projects

SUPPORTERS 2015-2016
SPECIAL PROGRAMS
Canada Summer Jobs

Catherine & Maxwell Meighen Foundation  

 (Signature Acquisitions)

McLean Foundation (Capital – Glassblowing Furnace)

Rotary Club of Kitchener Grand River – art4teens

CORPORATE AND  
FOUNDATION PARTNERS
Spaenaur Inc.

CIBC Wood Gundy (Children’s Aid Foundation)

OFFICIAL ACCOMMODATION SPONSOR
Delta Waterloo 

Karine Giboulo (exhibiting artist) presented remarks at the Opening Reception for Close Quarters on January 17.
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ARCHITECTURAL
Eric Haldenby

COMMUNITY 
ENGAGEMENT
Karima Kassam 

DIGITAL PROJECTS 
Dave Barr

LEGAL
Miller Thomson Lawyers

CANADA SUMMER  
JOBS STUDENTS
Amanda Geiger

Breanna Gower

Laura Moore

Kya Ringland

CO-OP STUDENTS
Miranda Reason

GALLERY SHOP
Andrea Hildebrand

Laura Moore

Visitors examined Carmela Laganse’s work in the Close Quarters 
exhibition. Photo: Katherine Ronzio

DONORS
CHAIRMAN’S CIRCLE
Jan & Alannah d’Ailly

Louise MacCallum  

 & Michael Barnstijn

Tom & Jocelyn Mennill

Bill Poole & Louise Dzuryk

DIRECTOR’S CIRCLE
Lynda & Michael Abshoff

Marina Barnstijn

Doug & Aggie Beynon

Jane Buyers & Don Druick

Shelley Crawford

Nick & Cheryl de Koning

Armin & Carol Froelich

Lori Gove

Linda Kieswetter

Sheila McMath  

 & Michael Ambedian

Rebecca & John Short

Peter Sims

Waterloo Potter’s Workshop

CURATOR’S CIRCLE
Carmeta Abbott

Marilyn Allen

Roger & Cathy Farwell

Karen Golets Pancer

Charmayne & Barry Greig

Ann Roberts

Judith Stephens-Wells  

 & Ross Wells

Robert & Nola Williams

Meghan Whitfield

PATRON
Rosemary Aicher  

 & Rick Haldenby

Thomas & Roswita Ball

Johanna Botari  

 & Adam Benjamin

Barbara Dembek

Judy & Ron Donaldson

Holde Gerlach

Joseph & Shirley Howard

Shirley Irish

Mary Jackson & Claus Rinne

David James

Kelly & Bryce Kraeker

Gary Levene  

 & Debbie Eisenberg

L. Ratz

Senta Ross

Paul & Paula Rostrup

David Rutherford  

 & Barbara Hill

Frank Tucker

Jim & Stephanie Walker

SUPPORTER
Doreen Brisbin

M. Sharon Brown

James Downey

Oleg & Marg Feldgajer

Ann & Rolf George

Marleen Guttensohn 

Fatma Husein  

 & Rafael Sorkin

Peggy Jarvie

Martin & Charlotte Levene

Freda Millar 

John Shortreed

Mark & Betsy Zanna

Elaine Zink  

 & Stephen Thomson

(2) Anonymous

FRIENDS
Howard & Giselle Holst

Jeffery D. Goodman

Betty Anne Keller

Jennifer Laurie

A. Muszynski

Marie & Frank Nowak

Mary Reynolds

Steven Thorne

Wanda Wesolowski

Barbara Yeaman

(3) Anonymous

GIFTS MADE IN  
MEMORY OF 
Danny Lasko

Bill Smith Jr.

Bill Smith Sr.

EMPLOYEE  
MATCHING FUNDS
Bell Canada 

 for Anne Gilchrist

Sun Life Financial Matching Gifts 

Program for Sandy Mueller

SPECIAL THANKS
PREPARATORS
Michael Ambedian

Sarah Badran

Nick Breton

Sandy Gordon 

Barb Hobot

Joshua Peressotti

Dave Popplow

EDUCATION CONTRACT 
TEACHERS 
Sarah Badran

Amrita Cheppudira 

Judy Donaldson

Amanda Geiger

Breanna Gower

Lois Sander

Laurie Spieker 

Allison Villemaire

ART4TEENS 
Kristen Ciccarelli

Chris Hierlihy

Natalie Prevost

Jaclyn Ryan
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Visitors examined Rebecca Baird’s Cree Star Blanket in the Tributaries: 
Midway ‘twixt earth and heaven exhibition. Photo: Katherine Ronzio

Visitors participated in K.C. Adams’ Ghost Pots performance work at 
the Opening Reception of Tributaries: Midway ‘twixt earth and heaven. 
Photo: Katherine Ronzio

VOLUNTEERS
RECEPTION
Amrita Cheppudira 

Lynne Doyle

Anne Gilchrist

Louise Grisdale

Shirley Hooper

Diane Koebel

Freda Millar

Gisela Neumann

Jonathan Plummer

Al & Wyn Rosenberger

Peggy Schmidt*

Nola Williams

Barbara Yeaman

 *Deceased

CURATORIAL
Cameron Hale

Wilhelm Nassau

SUMMER ART CAMP 
Sophie Aubin

Leah Pauls

Myra Scheele

Allison Villemaire 

Ruby Zhao

EDUCATION 
Miranda Reason

Lois Sander

Nadine Simec

EXPERIENTIAL 
LEARNING  
UNIVERSITY 
OF WATERLOO 
STUDENTS 
Alan Zeberek

Karli Campitelli

Erienne Rennick

Bryanna Vanloo-Rivard

Allison Villemaire

Karli Campitelli

GALA COMMITTEE
Jane Buyers (Co-Chair)

Jennifer Collins

Judy Donaldson (Co-Chair)

Laurel Pedersen

Wyn Rosenberger

Rebecca Short

Jenifer Sibdhannie

Meghan Whitfield

VISION TASK FORCE
Carrie Curtis

Jan d’Ailly

Nick de Koning

Barbara Dembek

Eric Haldenby

Ryan Mounsey

MARKETING  
TASK FORCE
Jan d’Ailly

Barbara Dembek

Rebecca Short

Jim Valentine

Meghan Whitfield

NOMINATING 
COMMITTEE
Jane Buyers (Chair)

Lori Gove

Tom Mennill 

DEVELOPMENT 
COMMITTEE
Jan d’Ailly

Shelley Crawford 

Lori Gove (Chair)

Tom Mennill

Linda Zensner

FINANCE 
COMMITTEE
Marilyn Allen (Chair)

Jan d’Ailly

Tom Mennill
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GOLD SPONSORS
Miller Thomson Lawyers

Heffner Lexus

Scotiabank

SILVER SPONSORS
Auburn Developments Inc.

KPMG LLP

BRONZE SPONSORS
Coreworx Inc.

Victoria Star Motors

ADDITIONAL 
SPONSORS
Arkay Printing

Bill Poole & Louise Dzuryk

BuzzMedia Productions

Public Catering

DONORS
Artists

Monica Adamo*

Rosemary Aicher*

Aggie Beynon*

Jane Buyers

Anne-Marie Chagnon*

Susan Cornell

Jerre Davidson*

Carolyn Dawn Good*

Patricia Deadman

Judy Donaldson*

Iris Dorton*

Jennifer Graham*

Frank Grisdale

Unha Hill

Dana Holst

Alexi Hunter*

Diane Irons

John Kepkiewicz*

Doug Kirton

Jason L’Abbe*

Tara Marsh*

Marlen Moggach*

Barbara Murphy*

Shane Norrie*

Joseph Panacci*

Mary Philpott*

Kasia Piech

Ann Roberts*

Paull Rodrigue

Jaclyn Ryan*

Deborah Sanderson*

Trudy Schultz

Bruce Taylor

Tony Urquhart

Jennifer Williams

Mieke Zawada

 *Gallery Shop Artists

Individuals

Marilyn Allen

Aggie & Doug Beynon

Hon. Bardish Chagger

Shelley Crawford (& Friends)

Jan & Alannah d’Ailly

Anne Gilchrist

Lori Gove

William Hlowatzki

Tom Mennill

Bill Poole & Louise Dzuryk

Julie René de Cotret

Ann Roberts

Geneviève Schirm Joyce

Rebecca & John Short

Businesses 

Abe Erb

Aesthetica Face and Body

All Things Tea

All Jam Packed

BC Gems & Jewellery

Belgian Nursery

The Belmont Bistro

Bhima’s Warung

Bikram Yoga

Blackshop!

Boston Pizza

Brentwood Livery

Calla Studio

Cambridge Butterfly  

 Conservatory

Canadian Opera Company

Channer’s

City of Waterloo

Cobblestone Gallery

Cora Breakfast and Lunch

Culinary Studio

Delta Waterloo 

Dr. Dorothy Lalik (of  

 Harmony Dental Care)

Drayton Entertainment

Erban Corner

Esta Chocolates

Ethel’s Lounge

Gehl & Gehl

Gina’s Spa

Grand Philharmonic Choir

Haliburton School  

 of the Arts

Hauser Co.

Huether Hotel

Idea Exchange  

 Art & Design

Jack’s Restaurant

Jane Bond

KW Pilates

KW Symphony

Langdon Hall

LeKadia Spa

Lillies White Floral Studio

Massage Works

Milestones

Mirvish Productions

National Ballet of Canada

National Gallery of Canada

The Natural Way  

 Health Clinic

Princess Cinemas

Public Restaurant and Bar

Red House

Relish Cooking Studio

Royal Ontario Museum

Schreiter’s

Solé

Stratford Festival

Stratford Summer  

 Music Festival

Toronto Symphony  

Orchestra

Uptown Waterloo

Urban Body

Via Rail

Vincenzo’s

Waterloo Central Railway

Waterloo Regional  

 Police Service

Words Worth Books

GALA VOLUNTEERS
David Bell

Rebecca Broderick

Donna Carter

Diana Delisle

Ron Donaldson

Brittany Emary

Jan Fretz

Madison Gibson

Anne Gilchrist

Breanna Gower

Julie Guthrie

Stephen Hawes

Emily Jull

Petar Kurpis

Freda Millar

Angela Park

Al Rosenberger

Lois Sander

Nancy Schnarr

Donna Shokeir

Meghan Sims

Audrey Spieker

Jess Spieker

Laurie Spieker

Nicole Sykora

Nola Williams

Robert Williams

Heather Wood

Barbara Yeaman

Henry Zhou

GALA
Guests of The Clay & Glass Gala enjoyed an art activity with Stephen 
Hawes and catching up with friends. Photos: Tomasz Adamski
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Carmeta Abbott

Lynda & Michael Abshoff

Rosemary Aicher  

 & Rick Haldenby

Michel & Lynda Allard 

Marilyn Allen

Maissaa Almustafa 

Elizabeth Appleyard 

Judith Arrowood 

Dave & Ann Ashberry 

Thomas & Roswita Ball

Kimberly Barber 

Andrew Barker 

Marina Barnstjin

Sheila & Eric Bauman 

Lynn Bebenek 

Pam & Ed Beharry 

Doug & Aggie Beynon

Pamela Bierstock** 

Alison Blay-Palmer 

Johanna Botari  

 & Adam Benjamin

Jane Breithaupt 

Doreen Brisbin

James & Paula Brown 

Sharon Brown

Joan Magazine  

 & Terry Burnell

Jane Buyers & Don Druick

Maureen Chapman 

Amrita Cheppudira 

Juin-Yi Chiue 

Carl & Elizabeth Christensen 

Anna Marie Cipriani

Dorothy Collin 

Shelley Crawford

Jan & Alannah d’Ailly

Nick & Cheryl de Koning

Barbara Dembek

Kathi Dodson 

Judy & Ron Donaldson

Martin Dowding  

 & Anne Russell

Kim Dykstra 

Carolyn Dysart 

Ann Elliott-Goldschmid 

Susan Enns 

Cheryl Ewing 

Roger & Cathy Farwell

Oleg & Marg Feldgajer

Kimberly Ferenbok 

Martin & Dana Finestone 

Kathryn Forler 

Armin & Carol Froelich

Ann & Rolf George

Holde Gerlach

Anne Gilchrist** 

Holly Gnaedinger 

Karen Golets-Pancer

Lori Gove

Maxine Graham 

Dr. Frances Gregor 

Charmayne & Barry Greig

Frank & Louise Grisdale 

Marleen Guttensohn 

Peter Hatch  

 & Margaret Toye

David Hayashida 

Urs Hengartner 

Eric & Maria Hentschel 

Margaret Hicks 

Shirley Hooper 

Joseph & Shirley Howard

Lynn Howlett 

David & Ada K. Hunsberger

Fatma Husein  

 & Rafael Sorkin

Shirley Irish

Heather Jackson 

Mary Jackson & Claus Rinne

Peggy Jarvie

Dave & Jan Jaworsky 

Robert Jekyll 

Bruce Johnstone  

    & Jennifer Chivers-Wilson

Heidi Karst 

Rein Katzsch** 

John Kepkewicz 

Nicole Keshav 

David & Cindy Kibble 

Linda Kieswetter

Jill Kirby 

Bryce & Kelly Kraeker

Theron & Joy Kramer 

Glen Kushla 

Michael Leser 

Gary Levene  

 & Debbie Eisenberg

Martin & Charlotte Levene

Ann Liebau & Graham Hill

David Lubell & Mary Jackes

Louise MacCallum  

 & Michael Barnstijn

Valerie Matthews

Erin McGoey 

Diane McInnis 

John McMahon 

Sheila McMath  

 & Michael Ambedian

Tom & Jocelyn Mennill

Freda Millar**

Wendy L. Mitchinson  

 & Rex Lingwood

Muriel Morgan 

Ann Moser 

Bernd & Sandra Mueller 

Robert & Eleanor Mueller 

A. Muszynski

Wilhelm Nassau** 

Linda Nicholson 

Frank & Marie Nowak

Caroline Oliver* 

George Pepall 

John A. and Joyce Pollock**

Bill Poole & Louise Dzuryk

Ruth Gingell-Potts  

 & Peter Potts

Jonathan Plummer** 

Rob & Lisa Reynolds 

Christine Rier 

Ann Roberts**

Al & Wyn Rosenberger 

Paul & Paula Rostrup

David Rutherford  

 & Barbara Hill

Ana Sabados 

Lois Sander 

Christolyn Sangeny  

 & Abigail Abuchar

Shelagh Santi 

Marilyn Schaub 

Thomas Schmidt 

Peggy Schmidt* 

Nancy Schnarr 

Peter Shannon  

 & Tanja Tudhope

Lisa Sheinin  

 & Howard Cohen

Rebecca & John Short

John Shortreed

Ivor & Renee Simmons 

Peter Sims**

Michael & Rosie Solylo 

Amy Stahlke 

Judith Stephens-Wells  

 & Ross Wells

Denise Strong 

Robert Tetu  

 & Cora de Vries 

Steven Thorne

Frank Tucker

John & Judith Vanderkooy 

Berry Vrbanovic

Patricia Wainwright 

Jim & Stephanie Walker

Patricia Weber 

Yali Wen 

Graham Westmacott

Meghan Whitfield

Robert & Nola Williams

Deborah Wills

Cheryl Wilson-Smith 

Dr. Douglas Wright**

Zheng Wu 

Barbara Yeaman**

Sharon Zadorozny  

 & Jason Leader

Elaine Zink & Stephen Thomson

 *Deceased 
 **Lifetime Member

MEMBERS
Left: Enthusiastic volunteers Breanna & Freda. Photo: Katherine Ronzio
Right: ’Henriette’ Flower Vases by Paul Mathieu. Photo: Tomasz Adamski
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