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To family and friends, she was known as Win. To artists across the country, 
she was known as a stalwart supporter of their work. When people talk about 
her, they use such words as spirited, funny, loyal, opinionated, energetic, 
efficient, helpful, elegant, active, charitable and kind.

Winifred Shantz was 88 when she passed away on February 11, 2012.  The 
Canadian Clay and Glass Gallery was honoured to host a celebration of 
her life on Sunday, March 18, 2012. It began at Knox Presbyterian Church 
with music provided by a string quartet from the KW Symphony and fond 
reminiscences shared by family and friends. The celebration then moved to 
the Gallery where the 250 guests came together to rejoice in the contribution 
Win had made to their lives. 

Speaking on behalf of the Gallery, Bill Poole said “It is fair to say that the 
Canadian Clay and Glass Gallery was Win’s ‘baby’. Without her initial 
leadership and dedication, the idea of a national gallery in Waterloo would 
not have come to fruition. Without her constant and unwavering support 
since its founding, the Gallery would not have achieved the national and 
international recognition it has. Throughout its existence, Win has been the 
Gallery’s most generous supporter and tireless champion. We have lost our 
very best friend.”

Win found visionary ways to support emerging ceramic artists. More 
specifically, she conceptualized and funded the Winifred Shantz Award 
for Ceramics, which allows an emerging artist to undertake independent 
research that will significantly advance his or her artistic and professional 
practice. Since its launch in 2001, 11 artists have benefited from the Shantz 
Award. She also financed internships for University of Waterloo Fine Arts 
students to work with established artists.

The Clay & Glass is not alone in acknowledging Win’s many contributions to 
our community. She was one of Waterloo Region’s most generous patrons of 
the arts. In recognition of this, she received a Lifetime Achievement Award, 
from the Kitchener-Waterloo Arts Awards, in 2001.

Remembering Winifred Shantz
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Ann Roberts Artist Talk, January 29, 2012.
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Mission
The Canadian Clay and Glass Gallery fosters interaction among artworks, 
artists and community. 

A regional museum with a national mandate, the Canadian Clay and 
Glass Gallery celebrates contemporary ceramic and glass artists who push 
boundaries both materially and conceptually. Our highly-regarded and 
critically-acclaimed exhibitions have the reputation of being memorable, 
moving and challenging. Participants in our education programs cultivate an 
appreciation of, and ability to interpret, contemporary artworks.

Staff

Board of Directors (as at March 31, 2012)

 Nadine Badran 
Karma Bryan-Ingle 
Caitlin Cuthbert 
William Hlowatzki 
Charmayne Greig
Emily Jull 
Sheila McMath 
Bill Poole 
Christian Bernard Singer 

Educational Programs Coordinator
Marketing Manager 
Administrative Assistant
Public Relations & Events Coordinator 
Bookkeeper 
Retail Manager
Director of Education
Executive Director 
Curator

Rosemary Aicher
Siobhan Angel (Treasurer) 
Sarah Beatty-Russell 
Jan d’Ailly (Vice-Chair) 
Martin Finestone (Secretary)
Armin Froelich (Chair)
Holde Gerlach
Alexander Haag

Tom Mennill
Carol Taylor
Brian Thomas
Stephanie Kirkwood Walker

Non-voting members
Betty Anne Keller
Karen Scian (Council Liaison)

Cover image: Julie Oakes, Sparrow Swounds.
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ChairÍ s Message 
Armin Froelich
This year has been a year of transition for The Clay & Glass. While there 
continues to be a clear focus on meeting our near-term commitments we have 
begun the process of establishing our vision for the future of the Gallery.

In August 2011, after an extensive search, attracting applications from all 
across Canada, as well as from the United States, Europe and Asia, The 
Clay & Glass announced the appointment of Bill Poole as the new Executive 
Director.  Bill had been our Interim Executive Director since June 2010.

Bill has worked in the cultural sector for over 35 years. He served as 
Assistant General Manager of the Shaw Festival in Niagara-on-the-Lake 
from 1973 to 1976 and spent the next five years as Director of Development 
for The National Ballet of Canada. He then spent eight years (1982 to 1989) 
as Administrative Director and Academic Principal of Canada’s National 
Ballet School. In the fall of 1989 he was appointed Director of the Centre for 
Cultural Management at the University of Waterloo, a position he held from 
January 1990 until May 2010. 

Over the last three months The Clay & Glass has been working on the 
development of a three- to five-year Strategic Plan. While not fully 
crystallized yet, there are three key themes that have emerged through our 
Strategic planning process:  

•	 Fundamental to our aspirations is the need for additional capacity in the 
form of physical space as well staffing.  The future we envision includes 

not just extending our current capabilities but adding new and exciting 
offerings to The Clay & Glass.  We will look at opportunities to attract 
more visitors to the Gallery and also look at outreach opportunities 
within the community.  

•	 Financial health is, and will continue to be, fundamental to our success.  
Not only will we look for opportunities to strengthen our earned revenue 
from existing sources (ie. retail sales, programs, facility rentals and 
our annual Gala), but also we will look for new sources of revenue.  In 
addition we will strengthen our fundraising capabilities focusing on both 
individual and corporate support. 

•	 We will look for opportunities to collaborate, pursuing strategic alliances 
where appropriate.  As an example, in the last year we have successfully 
collaborated with the Kitchener-Waterloo Art Gallery and the Cambridge 
Galleries to secure funding from the Region of Waterloo to execute a joint 
marketing campaign.  

I would be remiss if I didn’t acknowledge the loss of Win Shantz earlier this 
year.  Win’s impact on the Gallery since its inception has been enormous.  
Her presence, support and guidance will be missed by us all.

I would like to acknowledge and thank the Board who took responsibility for 
chairing and/or serving on the committees and task forces. I also want to 
thank staff and volunteers for their contributions to the ongoing success of 
the Gallery. 

In addition to thanking the City of Waterloo and the Region of Waterloo for 
their support, I also want to thank the Canada Council for the Arts and the 
Ontario Arts Council for their ongoing commitment to the Gallery as well 
as the numerous donors and sponsors who have played a critical role in 
achieving a broad range of positive outcomes in 2011-2012. 

The next year will be a challenging one for The Clay & Glass.  We will 
continue to focus on our near term-operational and financial results while at 
the same time begin taking steps that support our long-term ambition.   
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I must begin my report to you, the Members of the Canadian Clay and Glass 
Gallery, by saying how profoundly honoured I am to have been appointed to 
the position of Executive Director, after having served as Interim ED for 13 
months. As someone who has already had four wonderful jobs in the cultural 
sector, having a fifth at this important institution is a real privilege. Each of 
us who is involved with The Clay & Glass implicitly accepts responsibility to 
maintain the integrity and values of the institution, to steward its resources 
to the best of our abilities, and to hand it off to the next generation of staff, 
board and volunteers in better shape than we found it. In this regard, let 
me take this opportunity to pay special thanks to my staff colleagues for all 
of their hard work on behalf of the Gallery, to Armin Froelich and the other 
members of our Board for their ongoing commitment to the Gallery, and to 
the many volunteers who support the work that we are all engaged in. It truly 
would not be possible to run the Gallery without our dedicated volunteers. 

Looking back on the past year, there are many things we can all be proud of. 
First, I would like to celebrate the fact that we had an operating surplus for 
the second year in a row. While a surplus of $1,073 is razor-thin in anyone’s 
books, what counts is that it is a surplus, not a deficit. I am most grateful to 
staff, board and other volunteers as well as Members, donors and sponsors 
who helped us achieve our objective of being in the black. And let’s not forget 
the “Earth, Fire Light” Gala on March 24 that literally took us over the top. 

Staying with finances, I am pleased to report that during the past year, we 
were introduced to the Community Forward Fund (CFF) an innovative 

Ottawa-based fund that not only provides loans to not-for-profits and 
charities, but also provides financial analyses and coaching services. The 
Clay & Glass is pleased to have both been accepted into CFF’s Financial MRI 
Program and to have the related cost shared equally by the Kitchener and 
Waterloo Community Foundation and The Lyle S. Hallman Foundation. 
We see this commitment by two of the region’s major funding bodies as a 
resounding vote of confidence in the future of the Gallery. 

We were also pleased to receive a $7,500 grant from the Canada Council’s 
Flying Squad Program to enable to us to undertake a strategic planning 
process during the year. We were fortunate to obtain the services of Dr. David 
W. Barr, who brought to the exercise not only an in-depth understanding 
of the strategic planning process, but also a comprehensive knowledge of 
museums and other cultural organization. In his Chair’s Message, Armin has 
given you a preview of what will emerge from this process. We will have more 
to report in the coming year. 

The need to acquire fundraising databases was identified as a key step to 
building the Gallery’s contributed revenue. To this end, we applied for a grant 
to acquire two important databases from Metasoft Systems Inc: Foundation 
Search and BigOnline. On November 2, 2011, I had one of my regular lunch 
meetings with Win Shantz at Casa Mia. I told her about being disappointed 
that our funding application had not been successful. She responded by 
reaching into her purse, taking out her chequebook and writing a cheque in 
the amount of $10,000 to more than fund our proposed investment in these 
important databases. While neither of us knew it, this was to be Win’s last 
major gift to the Canadian Clay and Glass Gallery. Upon reflection, this gift 
can be seen as an institutional embodiment of the old adage “Give a man 
a fish and you feed him for a day. Teach a man to fish and you feed for a 
lifetime.” Isn’t it wonderful that Win’s final gift would be one that gives us 
not only the ‘fishing rod’, but also the specialized knowledge about where to 
find the ‘fish’, how big they might be, and what kind of lure is likely to attract 
them. We owe it to her and to ourselves to make the most of this resource. 

Executive DirectorÍ s Report
William D. Poole
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The Canadian Clay and Glass Gallery continues to be at the forefront of 
presenting contemporary art exhibitions by regional, national and international 
artists that push the conceptual and material boundaries of ceramic and glass. 
I am truly gratified that our exhibitions have resonated so well with the public 
that we can boast record-breaking attendance in the last year. 

A spectacular start to the year, we presented Swounds, by Julie Oakes 
(BC). Three years in the making, complemented by a highly collaborative 
relationship between artist and curator, this exhibition represented a 
milestone for the Gallery in terms of public response and record-breaking 
attendance that created a major buzz both regionally and provincially. This 
highly ambitious, poignant and dynamic exhibition, consisting of seven 
installations in porcelain and glass, pointed to natural cycles to address 
fragility, individuality, and irreplaceability of each life. At the heart of the 
exhibition was Sparrow Swounds, consisting of a flock of over 120 glass 
sparrows suspended from the ceiling. Over the course of the exhibition, 23 
birds smashed to the floor below while a pile of broken glass grew beneath 
the remaining flock. The falls were preceded by a recording of the hymn, God 
Sees the Little Sparrows Fall, sung by soprano, Neema Bickersteth with the 
last line “If God so sees the sparrows fall, you know he loves you too” being 
the pivotal prompt before the ‘death.’ At the sound of shattering glass, we 
are more than simply startled because we not only react to the misfortune 
of irreplaceable loss, but also we are intensely aware of the danger posed by 

CuratorÍ s Overview
Christian Bernard Singer

the unpredictable scattering of razor-sharp shards. Even the anticipation 
of this sound can have us freeze in our tracks, all the while cringing in high 
alert. The ‘deaths’ were scheduled for specific times during the exhibition, 
prompting gatherings of people to witness the falls. Although anticipating 
that something was about to happen, when a bird actually crashed to the 
floor, visitors’ reactions ranged from surprise, shock and being moved to 
tears, to awe and even thrill at witnessing a ‘good smash.’ Immediately 
following the fall, gallery staff performed a ritualistic sweeping of the broken 
glass using a simple straw broom with a lavender-coloured handle. The 
Record’s Robert Reid called it “the most compelling and engaging exhibition 
mounted by the Canadian Clay and Glass Gallery in some time” and in his 
feature in The Toronto Star on Julie Oakes, Peter Goddard wrote: “Welcome 
to a classic Julie Oakes moment—one with drama.” A major catalogue was 
produced and the exhibition was sponsored by The Kitchener and Waterloo 
Community Foundation – Musagetes Fund.

In July, we presented Reflective Natures/ Transparent Landscapes, an 
exhibition of glass and ceramic sculptures, kinetic works and installations, 
that poetically reinterpreted traditional views of nature at a time when 

human impact on the natural world 
has never been greater, and our 
relationships with an ever-changing 
landscape, never more fluid. Sculptors 
and eco-artists were Joan Brigham 
(MA, USA), Claire Brunet (QC), 
Jennifer Bueno (NC, USA), Alfred 
Engerer (ON), André Fournelle (QC), 
Sadashi Inuzuka (BC), Benjamin 
Kikkert (ON), Catherine Paleczny 
(ON), and George Whitney (ON).

In October, we presented Terra Nova: Contemporary Ground-Breakers 
in Canadian Ceramics that brought together eight contemporary ceramic 
artists in a fresh celebration of the medium. The works by Susan Collett, 
Laurent Craste, Jeremy Hatch, Sin-ying Ho, Claude Miceli, Julie Moon, 
Ann Mortimer, and Catherine Paleczny ranged from sculpture and 
thwarted functional pieces to mixed-media installations and these artists’ 

Benjamin Kikkert, Livelihood
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with contemporary additions Laura Donefer, Karina Guevin, Paul Stankard, 
Catherine Vamvakas Lay, and Tim Whiten.

The line-up for 2012-13 looks equally bright and exciting. Currently on 
view, is Man or Myth? An Exploration of Masculinity. In this exhibition, 
three artists explore their personal relationships with traditional notions 
of masculinity and how this identity can be a fluid one. The Croatian-born 
Srdjan Segan’s 32-foot elongated clay site-specific sculpture and 30-foot 
long drawings of the ‘every-human’ pulls from his war experiences while he 
was a refugee during the Serbo-Croatian war. Meanwhile, Clint Neufeld’s 
series of slip-cast ceramic auto transmissions and parts are decorated with 
delicate Rococo filigree and ornamentation. Finally, the infamous ceramic 
sculptor, Léopold L. Foulem unveils his latest works, Bibelots? II in which 
the figurine—a trivial cultural object—powerfully challenges the status quo. 

Next up in July, we will host Tactile Desires: The Work of Jack Sures. This 
exhibition is the first major retrospective of one of Canada’s most significant 
ceramists, offering a comprehensive look at the artist’s work from the early 
1960s to the present. Jack Sures is a multi-faceted figure whose exuberant, 
whimsical and sensuous work traverses the categories of craft, fine art and 
public monument. A collaboration between the MacKenzie Art Gallery and 
the Tom Thomson Art Gallery, Tactile Desires will be touring to several other 
galleries across the country after its stop at The Clay & Glass. 

From November 2012 to March 2013, we will present Art and Technology. 
This exhibition will explore 
object scanning, computer 
generated form manipulation 
and 3-D printing and how some 
artists are innovating new 
forms by incorporating these 
processes at various stages of 
the creative process. Switching 
back and forth between analogue 
and digital tools, artists are 

unique approaches, both materially and 
conceptually, delighted and astounded 
viewers. Terra Nova was sponsored by 
Bill Poole, Louise Dzuryk and The Estate 
of J. Douglas McCullough. 10 Artists / 10 
Years celebrated the 10th Anniversary of 
the Winifred Shantz Award for Ceramics. 
Each of the past 10 winners were invited to 
exhibit both a work created prior to winning 
the Award and another created since then. 
Not only did the exhibition illustrate each 
artist’s creative evolution, but it also served 
to underline what is possible with the help of 
visionary philanthropy.

With Both Fear and Intrepid Enthusiasm, a retrospective of Ann Roberts’ 
50-year career as a ceramist and sculptor, opened in January 2012. The 
exhibition covered various stages of the artist’s career from her early 
functional work through to her move into sculpture, taking viewers on a 
rich journey of a highly engaged and interesting artist’s quest for place 
and mythology. Roberts’ retrospective was complemented by The Art of 
Mentorship: A Legacy, an exhibition of five promising artists who were and 
continue to be mentored by Ann Roberts. Both exhibitions were sponsored 
by the friends, family and admirers of Ann Roberts and her late husband 
Gwilym. With additional support of the Region of Waterloo Arts Fund, a 
catalogue was produced for this exhibition, featuring an essay by Gloria 
Hickey and texts by Léopold L. Foulem, and myself. Ann Robert’s Artist Talk 
on January 29 attracted over 200 people, and her sculpture demonstrations 
from March 9 to 11 captivated large audiences of Gallery visitors, including 
aspiring and professional sculptors.

Meanwhile, our exhibition curated by Virginia Eichhorn, Annie E. Brown: in 
Memory, continued its tour to the Musée de maîtres et artisans du Québec in 
Montreal, ending at the Grimsby Public Art Gallery. This exhibition gathered 
objects from the Victorian era that marked the passing of family and friends 

Julie Moon, Ballerina

Ann Roberts, Olympia I

im
age credit: Pirak Studios
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experiencing a massive shift in the way that they approach their studio 
practice both physically and conceptually. Given that the Gallery is located 
in the heart of Canada’s Technology Triangle, we expect this exhibition to 
attract and resonate with a whole new demographic of viewers who are 
educated highly innovative in their own fields.

I am pleased to take this opportunity to announce that the Canadian Clay 
and Glass Gallery will be represented at this year’s Nuit Blanche in Toronto 
on September 29 from 7:00 PM to 7:00 AM. I am co-curating this project 
with Art Consultant and Board Member, Sarah Beatty-Russell whose tireless 
efforts and unique skills have proven to be a phenomenal resource. Created 
by Alfred Engerer and entitled Invisible Streams: As Above, So Below, the 
project will be an experience-driven installation of hand blown neon tubes 
and found neon signage suspended within the canopies of trees at First 
Canadian Place. Lines of vibrantly coloured undulating light and found 
letters, logos and symbols will move through three trees to converge in a 
whirlwind of activity around a central tree. The work will emulate the inner 
ring structures within the tree trunks and evoke the idea of air currents and 
the evidence of normally unseen energies travelling through urban and rural 
locations. While we cannot see the movement and displacement of air, it is 
witnessed in the way that clouds drift and mutate, that birds soar and glide, 
that grasses bend, that leaves dance, and in the movement of airborne urban 
litter. Engerer’s work will also suggest another subtler stream that is found 
in the presence of bodies of water below the city—from the slowly moving 
water table to long-buried underground streams that, through erosion and 
collapse, shape the surface geography we walk upon. A third stream element 
will refer to the notion of ‘streams of consciousness’ and to the unconscious 
absorption of words, letters and symbols that bombard city dwellers on a 
daily basis—even if the intake is only peripheral. Last year, over one million 
people attended Nuit Blanche and given that the installation will be located in 
a busy outdoor site, we have every expectation that a major portion of viewers 
will encounter our project. This will bring awareness to Engerer’s work, to 
glass as a vibrantly dynamic contemporary art material and to the artists 
exhibiting at the Gallery. 

In February, I travelled to Halifax to speak about the Gallery at the gallery@
ACTS Conference where I had the opportunity to meet artists from Nova 

Scotia and make connections with established Canadian and American 
art dealers who were also presenting. In March, I travelled to Seattle to 
present at the National Council for Education on the Ceramic Arts (NCECA). 
This year’s theme was entitled On the Edge and over 6,000 persons from 
around the world attended the conference. This marked the Gallery’s firest 
representation at NCECA and my text Working with Space was published in 
the highly respected NCECA Journal.

Mounting high callibre and memorable exhibitions requires a team of people. 
I am grateful to our preparator-extraordinaire Gareth Lichty and to the 
many amazing volunteers (some of whom come to us through the ‘Art in 
Context’ course at the University of Waterloo) who assist us in installing the 
exhibitions. I would especially like to thank two volunteers in particular for 
their incredible commitment to the Curatorial Department since January 
of this year. Kimberleigh Eshuis has taken on the responsibility for packing 
and shipping of artworks, artist inventory control, and background research 
for upcoming exhibitions and appraisals of artworks. As well, she has been 
working with me on the Gallery’s Nuit Blanche project. Andrew Douglas has 
gone through every single record in our collections database, identified past 
errors and made recommendations for corrections. He is currently ensuring 
that every artwork is correctly identified and is populating our records with 
additional research. Their dedication has made it possible for me to spend 
additional time on curatorial research and project development.

I look forward to this exciting line-up of exhibitions and projects and to 
sharing them with you.

Susan Collett, Crest.
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The Gallery’s long-standing and successful programs, including school 
programs, art camps, evening programs and “Play with Clay,” engage 
children and youth in interpretive and hands-on experiences related to 
contemporary art. We view this active participation by young people as a 
‘generational investment’—one that will ultimately lead to having a group 
of ‘gallery-goers’ and arts enthusiasts within our community. This year over 
4,000 children attended our programs with a portion of these programs 
delivered in French. 

Our new Education Programs Coordinator Nadine Badran was welcomed 
to the full-time staff in August. In addition to her primary work with 
curriculum-based school programs, evening programs for children, camp 
programs, and our weekend programs, Nadine facilitated clay sculpture 
programs for medically fragile groups, adults and seniors. Nadine’s 
engagement and knowledge of contemporary art, as well as her adaptability 
and ability to engage with diverse groups, makes her a valuable addition to 
the Education Department. 

In the fall, we participated in an Ontario Museum Association conference in 
which gallery professionals from across the province visited the tri-cities to hear 
about programs at regional museums and galleries. Gallery Education staff 
described our approach to school programming and the specific ways in which 
we meet and enhance the arts curriculum for elementary school students.

Education Report
Sheila McMath, Director of Education

Our ever-popular “Play with Clay” program continues to be a beloved 
program among regional families. This program that runs on alternating 
Sundays from October to June had attendance of over 1,700 people of all ages.  

In December we hosted a Precious Metal Clay pendant-making workshop for 
Facilities Management staff of the City of Waterloo. Also, with organizational 
support from volunteer Lynda Abshoff, Laurie Spieker of Grand River 
Glassworks facilitated a class called “Cool Youle”, in which participants made 
fused glass objects to be given as unique gifts. In the new year, we hosted 
two specialized workshops for adults. Waterloo Potters’ Workshop member 
Chris Hierlihy taught a course called “Print-making Techniques on Clay”.  
Participants with previous ceramic or printmaking experience explored 
techniques including sgraffito, silk-screening, decals and photocopy transfer. 
Artist John Hofstetter facilitated a two-day workshop in which participants 
explored both two-dimensional and sculptural approaches to working with 
paper clay. 

We continued to provide professional immersion experience in a 
contemporary gallery, for University of Waterloo students who participated 
in the Experiential Learning “Art in Context” course. This course provides 
students with varied experience in the education and curatorial departments 
and has led to ‘alumni’ of the “Art in Context” program obtaining entry-level 
employment at other arts organizations.

We hosted seven successful weeks of Art Camp this year in the summer and 
at March Break. The education 
department is grateful to 
Peter Nosalik of Roylco for the 
generous donation of mixed-
media art supplies that greatly 
enhanced the programming at 
March Break Art Camp.

In March, Gallery board member 
Rosemary Aicher organized a 
teacher’s evening. This focus 
group engaged teachers in a 

Play With Clay, November 13, 2011.
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discussion about Gallery programs, and allowed for 
candid exchange between Gallery staff and teachers 
about possible new initiatives for the Education 
Department. 

As we look ahead to the next year, the Gallery will 
continue to provide a stimulating environment 
where people of all ages have the opportunity to 
develop visual literacy, enhance critical thinking, 
develop physical dexterity, and delight in the joy of 
creative work. 

I wish to extend a warm thank you to the following artists, educators and 
volunteers for their support of Gallery programs:  

Education Contract Teachers: Rachel Abel, Juan Bohorquez, Diana Erb, 
Chris Hierlihy, John Hofstetter, Shannon Kennedy, Gwyneth Mitchell, 
Raffaela Navarretta, Laura Nicholson, Carmen Peters, Jenn Skeratt, 
Amy Van Dongen.

Education Canada Summer Works Students: Feliciana Goncalves-Sebastiao, 
Nikki Ramsoomair and High-school co-op student from Forest Heights 

Collegiate, Sharon Rodriguez.

Experiential Learning “Art in Context” 
University of Waterloo student 
volunteers: Constanza Salazar, 
Madhulika Saxena, Amy Van Dongen.

Volunteer Junior Camp Counselors: 
Ella Gloade, Emily Macdonald, 
Meaghan Nguyen, Elise Nower, 
Alexander Sharkey, Jordan Steinman, 
Ella Suazo, Alyssa Wright.

“Play with Clay” and Art Camp Volunteers: Rachel Abel, Roula Farag, Laura 
Kennedy, Michael Murray, Carmen Peters, Nathaniel Piriee, Tamar Patolsky, 
Peggy Schmidt, Amy Van Dongen.

2011-2012 Exhibitions
Julie Oakes: Swounds – April 10 to June 26, 2011

Reflective Natures and Transparent Landscapes
July 10 to October 2, 2011

TERRA NOVA: Canadian Ground-Breakers in Ceramic Art

10 Artists / 10 Years: Surveying work by Winifred Shantz 
Award for Ceramics Recipients
October 21, 2011 to January 15, 2012

Ann Roberts: With Both Fear and Intrepid Enthusiasm 
The Art of Mentoring: A Legacy
January 29 to April 22, 2012

Cool Youle December 5, 2011.

Adult Workshop,  
February 2012.

& ORFNZ LVH� � $QGU� � ) RXUQHOOH� � Spirale • Exhibition installation image 
Jeremy Hatch, Shoe Toss • Julie Oakes, Arc
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The Gallery achieved a surplus for the second consecutive year as another 
step in demonstrating sustainable long-term financial performance.  The 
2012 fiscal year ended with a surplus of $1,073—a positive result in a 
challenging environment.   The past year’s results were achieved through a 
combination of a balanced effort in developing the areas of earned revenue 
(education programming, retail sales and facility rentals), community support 
and government funding, as well as prudent management of expenses.

Earned Revenue – The Gallery Shop’s sales increased 7.4% with a 
positive trend building over the year. The Shop’s results reflect its role as a 
destination for selective shoppers as well as a complement to the activities 
within the Gallery.  Education revenues held steady after a significant jump 
in the preceding year.  Facility rental revenue declined year over year partly 
as a result of the restrictions on rentals due to the nature of the exhibitions.   
Moving forward, the Gallery is examining how it can further expand its 
earned revenue  by providing  additional valued activities  to its supporters.

Community – We are appreciative of the ongoing support provided by the 
community to the Gallery. Donations declined by approximately $7,000  
after an approximately $35,000 increase in the preceding year, which was 
boosted by a one-time donation of $25,000. The Gala held in March was 
our major fundraising event for the year. Through the hard work of the Gala 
committee, staff and volunteers the event raised just over $20,000.

Government – Ongoing  support from the Canada Council for the Arts 
($44,000) and the Ontario Arts Council ($63,000) is a testament to the 
Gallery’s excellent artistic programming.  The support received from the City 

Finance Report 
Thomas E. Mennill, CA

of Waterloo ($51,000)  is a reflection of  the place that the Gallery occupies in 
the cultural life of the City. 

Obligations – Expenses were managed carefully during the year within the 
budgeted amounts. The required principal payment on the loan received 
from the City of Waterloo in 2010 was made in December 2011.

Designated Revenues and Expenses – The Gallery applies for and 
receives grants for special projects, and also receives donations for which 
the use of the funds is restricted by the donor.  The amounts received are 
recorded as “designated fund revenue” when the related expenditures are 
made, or if capital items are purchased, as the asset is depreciated.  The 
timing of the expenditures introduces variability into the total revenue 
and expense amounts.  The reduction in the designated revenue amount of 
$76,158 accounts for more than the entire $67,934 decline in total revenue 
for the year.

Both Gallery staff and board are busy executing plans to continue the 
improvement in the financial condition of Gallery. Given the dedication of 
Gallery volunteers and the generosity of its supporters, staff and board are 
confident that the goals set will be achieved.  
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Statement of Financial Position 
2011-2012
Canadian Clay & Glass Gallery Statement of Financial  
Position as at March 31, 2012.	This	financial	information	has	been	
derived	from	the	audited	annual	financial	statements.	

 2012 2011
 Assets
Current
Bank $88,285 $51,768
Investment 5,000 -
Accounts receivable 9,870 9,018
Government remittances receivable 469 1,748
Prepaid expenses 3,557 5,086

 107,181 67,620

Property and Equipment 29,653 39,428

Other 5,821 -

 $142,655 $107,048

  Liabilities
Current
Accounts payable and accrued liabilities $55,792 $52,662
Other payables 8,202 7,617
Government remittances payable 7,002 8,901
Deferred revenue  55,689 40,165
Scheduled repayments of loan payable  7,634 7,634

 134,319  116,979

Long Term
Loan payable 53,441 61,075
Deferred revenue 57,818 32,990

 245,578 211,044

 Net Assets
Fund balance (102,923) (103,996)

 $142,655 $107,048

 2012 2011

Revenues
Retail sales $241,324 $224,738
Grants 181,483 194,676
Building maintenance 110,218 115,380
Donations 91,105 98,467
Education programs 60,511 60,637
Designated fund 55,948 132,106
Facility rentals 36,826 42,254 
Fundraising 29,817 27,088
Exhibitions 26,657 23,332
Foundations 15,301 4,774
Other 13,355 3,085
Admissions - 3,942

 862,545 930,479

Canadian Clay & Glass Gallery Statement of Operations and Net 
Assets for the year ended March 31, 2012. This financial information has 
been derived from the audited annual financial statements. 

Statement of Operations and Net Assets
2011-2012
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 2012 2011

Expenses
Wages and benefits 309,619 315,437
Retail 159,237 147,558
Building maintenance 110,218 115,380
Exhibitions 56,829 60,938
Designated fund 48,500 93,657
Education programs 29,475 24,638 
Subcontractors 27,312 23,552
Promotion 27,232 30,026
Administration 22,537 24,351
Consultants 20,885 28,625 
Facility rentals 20,461 18,705
Amortization 11,230 13,356
Fundraising 9,582 4,523
Insurance 8,355 12,515
Permanent collection - 1,331

 861,472 914,592

EXCESS OF REVENUES OVER EXPENSES 
BEFORE THE FOLLOWING 1,073 15,887

LOSS ON DISPOSAL OF PROPERTY AND EQUIPMENT   - (1,048)

EXCESS OF REVENUES OVER EXPENSES 
FOR THE YEAR 1,073 14,839

NET ASSETS, beginning of the year (103,996) (118,835)

NET ASSETS, end of the year  $(102,923) $(103,996)

Statement of Operations and Net Assets
2011-2012

Karine Giboulo of Montreal, Quebec was the winner of the 2011 Winifred 
Shantz Award for Ceramics. This national annual award grants $10,000 to 
an early career practicing ceramic artist to undertake a period of intensive 
independent research and other activities that are likely to advance his or 
her artistic and professional practice at a key career moment. Thanks to the 
ongoing generosity of Winifred Shantz, the Canadian Clay and Glass Gallery 
has presented this award for 11 years to emerging artists. The Award will 
allow her to reside in the Artists’ Studios in Mumbai where she will explore 
Mumbai and try to understand humanistically the inherent complexities and 
conundrums between the extremes of wealth and poverty that operate in a 
bubble that is unlikely to garner world critique.

Ms. Giboulo’s work has been exhibited throughout Canada and the United 
States and whose work Village démocratie is currently on tour in Quebec and 
Ontario. She has received several grants including a Project Grant from the 
Canada Council for the Arts. In 2009, she came in second for IMPULSE, a 
prize awarded to an emerging artist of distinction featured in the IMPULSE 
section of the PULSE NY Contemporary Art Fair and her work is in the 
collection of the Montreal Museum of Fine Art. Working with polymer clay, 
Karine Giboulo creates multi-dimensional and meticulously constructed 
dioramas populated by miniature figures of people that are full of humanity, 
in which tragic and paradox, entertainment and derision come together in 
scenes that comment on the human condition, globalization, urbanization, 
consumerism, and the environment.

Winifred Shantz Award for Ceramics

Karine Giboulo and Win Shantz at 
the Awards Ceremony.
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Sally McCubbin of Toronto, Ontario was the winner for the 2011 RBC 
Award for Glass. This national annual award grants $10,000 to an early 
career practicing glass artist to undertake a period of intensive independent 
research and other activities that are likely to advance his or her artistic 
and professional practice at a key career moment. Thanks to the ongoing 
generosity of RBC Foundation, the Canadian Clay and Glass Gallery has 
presented this award for three years to emerging artists throughout the 
country. Ms. McCubbin will travel to Berlin to experience and explore this 
leading centre of art and design before spending time at the Eisch glass 
factory (a European pioneer of the studio glass movement) in Frauenau. She 
will also visit and study other Bavarian factories and learn about hot-glass 
manufacturing facilities.

Ms. McCubbin graduated from the Crafts and Design Glass Program at 
Sheridan College in 2005. In addition to an active exhibition career, last year 
she produced two public art commissions for the TTC in Toronto. She is also 
the Managing Editor for Contemporary Canadian Glass Online Magazine 
and is an instructor at Sheridan College. As a glass artist and designer, Sally 
McCubbin embraces both traditional craft practice and industrial process—
being particularly interested in current technologies that minimize economic 
and environmental concerns. 

2011-2012 Donors

Louise MacCallum & Michael Barnstijn
Estate of J. Douglas McCullough
Peter, Camilla, Catherine & Pamela Paleczny
Bill Poole & Louise Dzuyrk
Winifred Shantz

Patron $250 to $499
Michael & Kathy Duschenes
Barbara Hill & David Rutherford
Jane Hill
Jonathan Janes
Vivian Lee
Gary Levene & Debbie Eisenberg
Ann Roberts
Tucker’s Pottery Supplies Inc.
Stephanie Walker

Supporter $150 to $249
Mary Bales
Thomas & Roswita Ball
Gloria H. Beling
Lois E. Betteridge

Supporter $150 to $249 
Rosemary Aicher & Eric Haldenby 
J’Nan & Kirk Brown
Terry Cosgrove in memory Roman Bartkiw 
Heather Daymond
Nancy Donald
Ron & Judy Donaldson
James Downey
Mary Ann Fieldes
Harold & Ethel Freeman
Karen Golets-Pancer
John & Jane Greenhouse
Charmayne Greig 
Peter Hatch & Margaret Toye
Eric & Maria Hentschel
Howard & Giselle Holst

DirectorÍ s Circle $1,000 to $2,499
Carmeta Abbott
N. Marina Barnstijn
Doug & Aggie Beynon
Jane Breithaupt
Armin & Carol Froelich
Holde Gerlach
Tom & Jocelyn Mennill
Peter Nosalik
Peter H. Sims

CuratorÍ s Circle $500 to $999
James Capling
Jan & Alannah d’ Ailly
Roger & Cathy Farwell
Betty Anne Keller
Janet & John Panabaker
Owen Roberts & Krista Derksen
Senta Ross
Ross Wells & Judith Stephens-Wells
Robert & Nola Williams

ChairmanÍ s Circle $2,500 and over

RBC Award for Glass

Sally McCubbin and Jane Black, 
RBC Regional Vice-President, 
Greater Waterloo Market.
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Supporter $150 to $249 
Fatma Husein & Rafael Sorkin
Shirley Irish
Peggy Jarvie
Eve Kliman
Elizabeth & Barry McPherson
Dorothea Mell
Freda Millar
Wendy Mitchinson & Rex Lingwood
Bill & Trudy Moul
Bernd & Sandra Mueller
Sandra Olmsted
Jorgen Poschmann
Steve Schatz
Peggy Schmidt
John & Marcia Shortreed
Laurie Spieker & Ted Spieker
Judith & John Vanderkooy

Donors up to $149
Kirsten Abrahamson
Christa Lisa Ahlers
Kelly Anthony & Joel Dubin
Edward & Elizabeth Appleyard
Bill & Jean Badke
Robert & Marjorie Banks
Heather M. Beecroft
Edward Bergman
Doreen Brisbin
Joan Bruneau
Jane Buyers & Don Druick
Nancy E. Chadwick
Shirley Clifford
Dorothy Collin
Mary & David Copp
Joan Coutu
Duane F. Currier

Dean of Science, University of Waterloo
Bill & Liz Derksen
Carol Doze
Kelly Ford-Dulson
Carolyn Dysart
Rogers & Asuong Elliott
Susan Enns
Nancy Farrell
Oleg & Marg Feldgajer
Kathryn Forler
Faculty Association 
of the University of Waterloo
Ann Georgew
Alex & Velmon Haag
Allan Harding MacKay
Lesley Hartley
Edwin John Hebel at York Nursery Ltd.
Jenepher Hemsted & Doug Brown
Margaret Hicks
William Hlowatzki 
& Michael Torreiter
Joseph & Shirley Howard
Wilf & Cathie Jenkins
Mary Kings
Kelly & Bryce Kraeker
Theron & Joy Kramer
Jane Lang
Dr. Sonny Lee & V. Zumbrunn
Martin & Charlotte Levene
Donald & Ester MacKay
Sally Michener
Dennis & Pat Mighton
Mary Misner
Joan Mitchell
Alan & Anne Morgan
Ann Mortimer
Hulene Montgomery

Peter Naus
Catherine Paleczny
Geoffrey & Ann Power
Marcel & Annie Pruski
Kathy Rathwell
L. Ratz & G. Karges
Barbara & Eric Reardon
Mary Reynolds & David Paleczny
Christine Rier
Bruna Sbranchella
Debra Sloan
Helen Sovereign
Rosemarie Startek
Isabella Stefanescu
Sheila Stewart
Heather Swanson
Marilyn Sykes
Robert Tetu & Cora de Vries

Bertha Thompson
Steven Thorne
Jean Trotter
University of Waterloo Retirees 
Association
Vivian Zochowski
Ainslie G. Watt
Westmount Golf & County Club
John Wood
Barbara Yeaman
(7)Anonymous

Employee Matching Funds
Bell Canada
Fowler Financial Group
KPMG
Manulife Financial
Sun Life Financial

Carmeta Abbott
Lynda & Michael Abshoff
Christa L. Ahlers
Rosemary Aicher & Eric Haldenby
Colleen Allen
Kelly Anthony & Joel Dubin
Elizabeth Appleyard
Jacqueline Armstrong-Gates
Dave & Ann Ashberry
Bill & Jean Badke
Mary Bales
Thomas J. & Roswita Ball
Andrew Barker
N. Marina Barnstjin
Joanne Beauvais

Lynn Bebenek
Heather M. Beecroft
Ed Bergman
Lois E. Betteridge
Doug & Aggie Beynon
Pamela Bierstock
Danielle Blair
Max & Lynn Blouw
Johanna Botari & Adam Benjamin
Angela Brayham & Philip Bigelow
Jane Breithaupt
Sharon Brown
James & Paula Brown
Jane Buyers & Don Druick
Marian Campbell

Members
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Members 
Kate Campbell & David Cristo
Carl & Elizabeth Christensen
Shirley Clifford
Dorothy Collin
Jan & Alannah d’ Ailly
Heather Daymond
Elena Del Villano
Margo Delaine & Donna Cashmore
Kathi Dodson
David Dolson
Nancy Donald
Ron & Judy Donaldson
Martin Dowding & Anne Russell
James Downey
Carol Doze
Michael & Kathy Duschenes
Jeff Elsie
Lorraine Fairley
Roger & Cathy Farwell
Oleg & Marg Feldgajer
Mary Ann Fieldes
Kelly Ford-Dulson
Harold & Ethel Freeman
Diane Freeman
Armin & Carol Froelich
Michael & Patt Garboll
Ann George
Holde Gerlach
Anne Gilchrist
Holly Gnaedinger
Karen Golets-Pancer
Jeffery D. Goodman
Maxine Graham
Frances Gregor
Charmayne Greig
Sue Griese

Alberte Guyon & Alain Lacharité
Alexander & Velmon Haag
Kevin Hare
Peter Hatch & Margaret Toye
David Hayashida
Mary Ann Helmond 
& Garrick Bradford
Jenepher Hemsted & Doug Brown
Eric & Maria Hentschel
Margaret Hicks
Barbara Hill & David Rutherford
Jane Hill
Karen E Hill & Debra McGonegal
William Hlowatzki
Anke Holm
Howard & Giselle Holst
Shirley Hooper
Shirley Howard
Fatma Husein & Rafael Sorkin
Karma Ingle & Claudia Knorr
Shirley Irish
Mary E. Jackson & Claus Rinne
Peggy Jarvie
Robert Jekyll
Wilf & Cathie Jenkins
Bruce & Jennifer Johnstone
Emily Jull
Marlene Kawalez
Hartmut Kayser
Betty Anne Keller
John Kepkewicz
Eve Kliman
Bryce & Kelly Kraeker
Theron & Joy Kramer
Gary Levene & Debbie Eisenberg
Martin & Charlotte Levene
Ann Liebau & Graham Hill

Xuefang Lin
Jennifer Liu & John Heizer
David Lubell & Mary Jackes
Louise MacCallum 
and Michael Barnstijn
Joan Magazine
Julia Manzo
Jean Markovich & Wendy Lisso
Joe & Nancy Mattes
Joanna Mazur
Shiela McMath & Michael Ambedian
Barry & Elizabeth McPherson
Tom & Jocelyn Mennill
David & Ellen Sue Mesber
Darko Milanovic
Freda Millar
Alexandra Milne
Wendy L Mitchinson
Nancy Moffatt
Hulene Montgomery
Bill & Trudy Moul
Bernd & Sandra Mueller
Alicja Muszynski
William Nassau
Zoran & Aida Nikolic
John H. & Janet M. Panabaker
Pauline Pelletier
George & Dora Pepall
John A. Pollock & Joyce Pollock
Bill Poole & Louise Dzuryk
Jorgen Poschmann
Ratz, Lorelie
Sigred A Reinhardt
Christine Rier
Ann Roberts
Senta Ross
Marcia Ruby

Christine Rupert & Cameron Mitchell
Allan Ryan
Anna Sabados
Christolyn Sangeny 
& Abigail Abuchar
Steve R. Schatz
Peggy Schmidt
Nancy Schnarr
Mark Seasons
Lisa Shenin
John H & Marcia Shortreed
Peter Sims
Christian B. Singer
Laurie Spieker & Ted Spieker
Ross Wells  & Judith Stepehen-Wells
Marilyn Sykes
Bill & Carol Taylor
Robert Tetu and Cora de Vries 
Bertha Thompson
Steven Thorne
Jean Trotter
Frank Tucker
Albert & Gesille Volker
Patricia Wainwright
Stephanie Walker
Ainslie Watt
Wanda Wesolowski
Robert & Nola Williams
Martha Wilson & Glenn Archer
Catherine Windust
Ken Wright
Barbara Yeaman
Emily Zielman
Vivian Zochowski
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Thank you to our Supporters
Curatorial
Rachel Abel
Adam Barbu
Andrew Douglas
Kimberleigh Eshuis
Richard Fogarty
Denya McLean-Adhya
William Nassau
Laura Nicholson
Saabira Razac
Constanza Salazar

Education 
Rachel Abel 
Michael Murray 
Constanza Salazar
Madhulika Saxena
Amy Van Dongen

Junior Camp Counselors 
Ella Gloade
Emily Macdonald
Meaghan Nguyen
Elise Nower
Alexander Sharkey
Jordan Steinman
Ella Suazo
Alyssa Wright

“Play with Clay” 
Roula Farag 
Laura Kennedy 
Carmen Peters 
Nathaniel Piriee 
Tamar Patolsky 
Peggy Schmidt 
Amy Van Dongen 

Reception
Steve Brown
Lynne Doyle
Anne Gilchrist
Shirley Hooper
Rein Katzsch
Freda Millar
Jonathan Plummer
Peggy Schmidt
Nola Williams
Barbara Yeaman

Development Committee
Jan d’Ailly, Chair
Armin Froelich
Holde Gerlach

Gala Task Force
Lynda Abshoff
Sarah Beatty-Russell
Karma Bryan-Ingle
Natalie Chretien
Cait Cuthbert
Holde Gerlach, Chair
William Hlowatzki
Laurel Pederson
Bill Poole
Nancy Schnarr
Juliana Sherk
Laurie Spieker
Stephanie Walker

Gala Volunteers
Nadine Badran
Donna Carter
Allyson Compeau 
Anika Coyne

Thank you to our Volunteers

Operations
Ontario Arts Council
City of Waterloo
Canada Council for the Arts 

Projects
Kitchener and Waterloo Community Foundation 

Awards
Winifred Shantz Award for Ceramics: Winifred Shantz
RBC Award for Glass: RBC Foundation

Exhibitions
The Kitchener and Waterloo Community Foundation – Musagetes Fund
Bill Poole, Louise Dzuryk and The Estate of J. Douglas McCollough
Friends, family and admirers of Ann Roberts and her late husband Gwilym.
Anne Roberts Catalogue: The Region of Waterloo Arts Fund

ñG lass Fourteenî Youth Project
Ontario Arts Council – Education Project Grant 
The Region of Waterloo Arts Fund

Undesignated 
Good Foundation
Spaenaur 
The Kitchener and Waterloo Community Foundation – John A. Pollock Family Fund

Gala
BMO Harris Private Banking
GSP Group 
Gowlings
Gusto Catering Company
KPMG
Kate’s Kookies
Twin City Dwyer Printing Co. Ltd.

Marketing
The Region of Waterloo

Special thanks to:
Brighthouse Branding Group
Gowlings
Pottery Supply House Inc.
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Ann Gilchrist
Charmayne Greig
Ayaz Gulamhussein
Peter Kurpis
Sheila McMath
Freda Miller
Cory Pedersen
Matthew Poole
Stephen Poole
Sadaf Qayumi
Justin Thiara
Michael Torreiter
Barbara Yeaman

Marketing Task Force
Jane Breithaupt

Jan d’Ailly
Alexander Haag
Brian Thomas

Nominating Committee
Armin Froelich
Holde Gerlach
Betty Anne Keller
Tom Mennill, Chair

Nadine and Nancy volunteering 
at the Gala

Alfred Engerer, Concept drawing for First Canadian Place for Nuit Blanche 2012. 




