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CHAIR’S MESSAGE As we reach the Canadian Clay and Glass Gallery’s 20th anniversary 
it is fitting that we spend a bit of time reflecting on our history.  The following is drawn from the 
Canadian Competitions Catalogue:

“In October 1986, an invitation to prepare a design for a new gallery for the display of 
contemporary Canadian clay and glass art was extended to a group of eight significant 
architects practising in Canada.”

"This national gallery will collect, document, preserve, study, display and interpret the 
finest contemporary works of art in clay, glass, stained glass and enamel by Canadian as 
well as international artists. A vibrant program of exhibitions and events of national stature 
will be provided by a staff of professionals. The building will feature major gallery areas 
including an innovative and exciting gallery designed specifically to house exhibitions of 
stained glass. Integral to the Gallery and its programme and goals will be a tea room and 
gift shop, theatre, library and resource centre, glass blowing studio and administrative 
space. The use and visual quality of surrounding outdoor areas is to be considered and 
future expansion taken into account."

“Due to delays in funding the development of the competition, design was postponed 
until the beginning of 1989 and by this time, construction costs had increased such that 
it was necessary to reconsider the scope of the original building program. Consequently, 
the development of the design has evolved from the original competition winning 
submission of 1986 to the present design. "

Today our ambition is to move towards what was originally envisioned more than 25 years ago. 
Today it is time to, once again, think big!

Over the last year the management, staff and the board have jointly developed a strategic plan for the 
Gallery. The words from 1986 continue to resonate and help us shape our vision which is to be the 
premier place to experience art and celebrate artists on the forefront of contemporary clay and glass. 

In the coming year there are four key strategies for the Clay and Glass:

•	 Increase our contributed revenue by expanding our membership, donor, and sponsor base. 

•	  Continue to focus on increasing earned revenue. We will look for increased revenue 
opportunities in our three major revenue-generating areas: the Gallery Shop, facility rentals, 
and educational programs.

•	  Crystallize our vision for an expanded gallery space that largely aligns with the original 
vision for the Gallery.  

•	 Continued prudent financial management.

I would like to acknowledge and thank the Board who took responsibility for chairing and/or serving 
on the committees and task forces. I also want to thank staff and volunteers for their contributions to 
the ongoing success of the Gallery.  

In addition to thanking the City of Waterloo and the Region of Waterloo for their support, I also want 
to thank the Canada Council for the Arts and the Ontario Arts Council for their ongoing commitment 
to the Gallery as well as the numerous donors and sponsors who have played a critical role in 
achieving a broad range of positive outcomes in 2012-2013. 

ARMIN FROELICH
BOARD CHAIR
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Above: Alfred Engerer, Invisible 
Streams: As Above, So Below. 
Scotiabank Nuit Blanche 2012, 
First Canadian Place, Toronto. 
September 29, 2012.

Left: Rick Haldenby’s Lecture at 
Tuscan Towns, January 2013.
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EXECUTIVE DIRECTOR’S REPORT  Looking back on the past year, there are a 
number of things that I would like to highlight. First among them is the fact that the generosity and 
support demonstrated by Keith and Winifred Shantz during their lifetimes has survived them thanks 
to their visionary commitment and astute planning. 

Following Win’s death on February 11, 2012 I received notification that The Clay & Glass was the 
recipient of a $250,000 bequest from the Estate of Keith Shantz. Since Mr. Shantz’s stated intentions 
were that these funds be contributed to an endowment fund to support the Gallery, the Board 
elected to transfer the $250,000 to a designated fund at the Kitchener and Waterloo Community 
Foundation (KWCF) that had been established years earlier by Win. When added to the existing fund 
balance, the bequest from Keith Shantz resulted in the Canadian Clay and Glass Gallery Endowment 
Fund at the KWCF growing to $402,800 as at December 31, 2012. 

Subsequently, I was advised that Win’s Will made provision for the Gallery to acquire any piece of 
ceramic, glass or enamel art from her private collection that the Board of Directors decided should 
be added to the Gallery’s permanent collection. Christian Bernard Singer undertook a comprehensive 
and systematic assessment of all the silica art in Win’s collection. Having done so, he presented 
his recommendations and rationales to the co-executors of Win’s estate and two Board members, 
Rosemary Aicher and Sarah Beatty-Russell, who had been asked to represent the Board during this 
review and evaluation process. In the end, the Board accepted all of Christian’s recommendations 
and a total of 50 artworks were added to our permanent collection. I hope everyone had an 
opportunity to see The Collection of Winifred Shantz when Christian mounted the exhibition in the Dr. 
Douglas Wright Education Gallery from October 28, 2012 to March 17, 2013.

During 2012-2013 we made an effort to create an expanded perception of The 
Gallery as a tech-aware, tech-friendly institution and a place where contemporary 
art and technology co-exist in a creative atmosphere. Under the mentorship of our 
recently appointed Digital Projects Coordinator, Dave Barr, we launched a series 
of low-risk, low-cost BYOD (Bring Your Own Device) initiatives at the time of 
Art-O-Matic: Art Meets New Technologies, which opened on October 28, 2012. 
In addition to a Twitter photo contest and FourSquare check in, we offer a smartphone tour covering 
the unique features of the building, the galleries and the Gallery Shop. Please try it by scanning  
this QR code.

Another important new initiative taken at that same time was the launch of Monday openings 
on October 29, 2012. By making ourselves accessible seven days a week, we have provided an 
ongoing opportunity for more visitors to see the exhibitions and for more customers and collectors to 
purchase the unique artworks in our Gallery Shop. 

Another highlight of the past year is the strengthening of our relationship with the City of Waterloo. 
The clearest manifestation of this was a vote by Waterloo City Council on February 11, 2013 which 
will result in the Gallery receiving $50,000 in operating support per year for the next three years 
under the framework of an Affiliation Service Agreement. While we had been honoured to receive 
‘one-time’ grants in the $50,000 range in each of the previous three years, the important elements 
of the vote on February 11 are that we now have confirmed funding from the City for the next three 
years, and we have earned their trust. While the annual operating funding is critically important, the 
expressed confidence and the ‘warm embrace’ extended to the Gallery through an Affiliation Service 
Agreement is even more important. 

DURING 2012-2013 WE 
MADE AN EFFORT TO 
CREATE AN EXPANDED 
PERCEPTION OF 
THE GALLERY AS A 
TECH-AWARE, TECH-
FRIENDLY INSTITUTION 
AND A PLACE WHERE 
CONTEMPORARY ART 
AND TECHNOLOGY CO-
EXIST IN A CREATIVE 
ATMOSPHERE. ”
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I also want to thank Mayor Brenda Halloran for being the 
Honorary Chair of our 3rd annual Earth Fire Light Gala held 
on March 23, 2013. Mayor Halloran took on this assignment 
with great energy and enthusiasm. She helped us build 
excitement and get the word out, all of which resulted in 
the Gala being the most successful of the three. As Tom 
Mennill notes in his Treasurer’s Report, the Gala contributed 
close to $30,000 to the Gallery’s bottom line in 2012-2013. I 
would like to recognize and thank Gala Committee Chair and 
Board member, Stephanie Walker for her leadership of the 
committee of volunteers which achieved this result. I would 
also like to thank BMO Harris Private Banking for sponsoring 
the Gala for the third consecutive year and for sharing the 
Lead Sponsorship acknowledgement with Miller Thomson 
Lawyers. In this regard, I would like to give a tip of the hat 
to Board members, Siobhan Angel and Nick de Koning 
who took responsibility within BMO and Miller Thomson 
respectively to champion our cause. 

While it is fully described in the Curator’s Overview, I do want to comment on the Gallery being 
represented for the first time at Scotiabank Nuit Blanche. We are grateful to Christian, who worked 
with Board member Sarah Beatty-Russell to make this a reality, and to Alfred Engerer for his 
spectacular installation Invisible Streams: As Above, So Below. In addition I want to thank The 
Kitchener and Waterloo Community Foundation – Musagetes Fund for supporting this initiative, as well 
as a number of Board members who made generous contributions to help fund this creative outreach. 

Having proudly pointed to modest operating surpluses in each of the previous two years, I must 
acknowledge that we fell just short of a break-even in 2012-2013. While we were disappointed not 
to have generated a surplus this past year, we have put plans and processes in place to help ensure 
that we will end up ‘in the black’ at March 31, 2014. 

Since running a public contemporary gallery is very much a ‘team sport’, let me take this opportunity 
to thank all of my wonderful staff colleagues, the members of our Board and all of the other 
volunteers who make what we do together possible. It should be noted that even these combined 
efforts would not be sufficient to win the day without the generous ongoing support of our many 
funders, donors and members. 

In closing, I want to thank our outgoing Chair, Armin Froelich, for the time, expertise and wisdom he 
has brought to the organization since becoming Chair in May 2011. I have enjoyed working with him 
very much and look forward to continuing to do so. Luckily for all of us, while Armin is stepping down 
as Chair, he will remain on the Board in the senior-statesmen role of Past Chair.

 BILL POOLE
 EXECTIVE DIRECTOR

Top: Guests enjoying 
the Balloon Pop at 
the 2013 Earth Fire 
Light Gala.
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CURATOR’S OVERVIEW  Over the last year, I had the great pleasure of working with 
artists who, through their work, continue to bring new insights, development and scholarship to 
contemporary ceramics and glass. These artists came from within our region, across the country  
and the United States as well. I am truly gratified that our exhibitions continue to resonate so well  
with the public.

A strong start to the year, we presented With Both Fear and Intrepid Enthusiasm, a 50-year 
retrospective of Ann Roberts’ career as a ceramist and sculptor. Running from January to April 2012, 
the exhibition covered various stages of the artist’s career from her early functional work through to 
her move into sculpture, taking viewers on a rich journey of a highly engaged and interesting artist’s 
quest for place and mythology. A complementary exhibition entitled The Art of Mentorship: A Legacy, 
featured works by Patrick Cull, Michelle Mendlowitz, Mary Catherine Newcomb, and Catherine 
Paleczny, all of whom are practicing Ontario artists who have been mentored by Ann Roberts and three 
of whom have settled in our region. These exhibitions were sponsored in the amount of $10,000 by 
the friends, family and admirers of Ann Roberts and her late husband Gwilym. With the support of 
the Region of Waterloo Arts Fund, a catalogue was produced for this exhibition, featuring an essay 
by Gloria Hickey and texts by Léopold L. Foulem and myself. Ann Roberts’ Artist Talk on January 29 
attracted over 200 people, and her sculpture demonstrations in early March captivated large audiences 
of Gallery visitors, including aspiring and professional sculptors.

In May 2012, we presented Man or Myth? An Exploration of Masculinity in which three artists explored 
traditional notions of masculinity and how what is considered masculine can change depending 
on social, cultural and political circumstances. The Croatian-born Srdjan Segan created a 32-foot 
elongated, site-specific, clay sculpture and 30-foot drawings of the ‘every-human.’ The concept 
comes from his war experiences while he was a soldier, then refugee, during the Serbo-Croatian 
war. The work was complemented by a beautifully produced time-lapse video by BaggedLunch 
that documented the making of the work over the course of eight 15-hour days. The exhibition also 
featured several slip-cast ceramic auto transmissions and parts by Clint Neufeld, each decorated with 
delicate Rococo filigree and ornamentation. In the Bierstock Gallery, the infamous and internationally 
known ceramic sculptor, Léopold L. Foulem unveiled his latest works, Bibelots? II in which the figurine— 
a trivial cultural object—powerfully challenged sexual politics in the Catholic Church.

In July 2012 we hosted Tactile Desires: The Work of Jack Sures, a collaboration between the 
MacKenzie Art Gallery and the Tom Thomson Art Gallery that continues to tour to other galleries across 
the country. This exhibition, which includes works from our permanent collection, represents the first 
major retrospective of one of Canada’s most significant ceramists and offers a comprehensive look at 
his work from the early 1960s to the present. Jack Sures is a multi-faceted figure whose exuberant, 
whimsical and sensuous work traverses the categories of craft, fine art and public monument. 

From late October, 2012 to March, 2013, we presented Art-O-Matic: Art Meets New Technologies 
with Canadian and American artists Claire Brunet, Future Retrieval (Guy Michael Davis and Katie 
Parker), Guillaume Lachapelle, Neri Oxman, and Susan Shantz. This exhibition explored the artistic 
incorporation of rapid prototyping technologies such as 3-D scanning, digital manipulation and 3-D 
printing. Featured artists innovated new forms with these technologies throughout various stages of 
the creative process. The exhibition demonstrated how artists are experiencing a massive shift in their 
studio practice as they switch back and forth between analogue and digital tools. A commercial 3-D 
printer (Makerbot Replicator) printed 3-D objects daily. We were able to secure several works by Neri 
Oxman who heads the Media Lab at MIT, is an international leader in this area and whose work was 
the subject of a solo exhibition at the Centre Pompidou in Paris. Because of the high profile nature of 

SCOTIABANK 
NUIT BLANCHE 
BROUGHT 
MAJOR 
AWARENESS 
TO ENGERER’S 
WORK, TO GLASS 
AS A VIBRANTLY 
DYNAMIC 
CONTEMPORARY 
ART MATERIAL 
AND TO THE 
CALIBRE OF 
EXHIBITION 
PROGRAMMING 
AT THE GALLERY.

”
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the show and of our location in the heart of Canada’s Technology Triangle, the exhibition benefited 
from an extended run. Art-O-Matic attracted and resonated with a whole new demographic of  
‘tech-savvy’ visitors, which enabled the Gallery to forge new relationships with partners and  
potential sponsors.

SPECIAL INITIATIVE: NUIT BLANCHE 2012
In an effort to reach out to contemporary art enthusiasts in Toronto, we applied to take part in 
Scotiabank Nuit Blanche 2012. Our project, entitled Invisible Streams: As Above, So Below by 
Toronto artist Alfred Engerer was accepted by ‘Zone A’ Curator, Shauna McCabe (Executive Director 
of the Textile Museum of Canada) and was installed along King Street on the grounds of First 
Canadian Place. Evoking the unseen energies of air currents, underground streams and ‘streams 
of consciousness,’ the installation consisted of vibrantly coloured undulating lines of hand-blown 
neon tubes and found letters, logos, and symbols that moved in a whirlwind of activity through the 
canopies of several trees. Over one million people attended Scotiabank Nuit Blanche and given that 
the installation was located in a busy outdoor site, it is likely that a major portion of those viewers 
encountered our project. This initiative brought major awareness to Engerer’s work, to glass as a 
vibrantly dynamic contemporary art material and to the calibre of exhibition programming at the 
Gallery. This project was supported by several board members and by the Musagetes Fund of the 
Kitchener and Waterloo Community Foundation.

Our spring exhibition, Distillations and Eruptions, featured five large-scale ceramic installations by 
Canadian and American artists Tina Aufiero, Patsy Cox, Priscilla Hollingsworth, Catherine Paleczny 
and Diana Lynn Thompson. Each installation was composed of dozens to thousands of parts – each 
work creating its own overall cumulative effect that also underscored a sense of natural organization. 
Some of the artists used additional materials and processes such as drawing and painting, 
photography, and digital media. Also on view was the Glass Art Association of Canada’s member 
exhibition curated by Ryan Legassicke. With 75 artists represented, whose work ranged from 
functional pieces and fine craft to sculpture, the exhibition surveyed currents in the ideas and efforts 
of the glass scene across the country today.

Left: Susan Shantz 3-D 
Frog Prints in foreground in 
Art-O-Matic: Art Meets New 
Technologies

Right: Installation view of Ann 
Roberts: With Both Fear and 
Intrepid Enthusiasm
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On June 27, 2013 we opened a major solo exhibition by Quebec artist Marie A. Côté entitled Of 
Vessels and Voices. The exhibition consists of several ceramic and sound installations and includes 
a series of clay drawings on paper. At the heart of the exhibition is a sound installation in which 
viewers can hear the chants of eight Inuit throat singers and the ambient sounds of everyday life in 
the north. A complementary exhibition by the Canadian Language Museum entitled Speaking the 
Inuit Way, serves to introduce viewers south of the Arctic to the diversity of the Inuit language in a 
way that reflects historical and contemporary Inuit culture and identity. These exhibitions were made 
possible in part by grants from Good Foundation Inc. and The Kitchener and Waterloo Community 
Foundation – Musagetes Fund. 

Also on view in the Mutual Group Tower Gallery, is Alfred Engerer’s Scotiabank Nuit Blanche 
installation of hand blown neon, Invisible Streams: As Above, So Below. For its installation here, the 
work makes direct reference to Laurel Creek, the underground stream flowing under the Gallery and 
through Uptown Waterloo’s city centre.

In September, 2013 we will present WAR: Light Within/After the Darkness. The exhibition will include 
seven major projects by artists who have either survived the Holocaust or been inspired by the 
stories told to them by their relatives. Since June 6 we have been tweeting dates of major events 
or little known but important stories from World War II including capture, internment and death of 
Jewish artists and intelligentsia during the Holocaust. We hope that the cumulative effect of these 
daily tweets will build interest in the exhibition and provoke reflection and discussion.

In January, 2014 we will present New Canadians/New Design. This exhibition will explore design 
trends through the lens of emerging artists, many of whom are new Canadians. The exhibition will 
also explore the ways that many of these designers bridge the worlds of design, fine craft and fine art.

1. 2. 3.

1. Tina Aufiero, Thrust, 
Distillations and 
Eruptions

2. Installation view of 
Tactile Desires: The Work 
of Jack Sures

3. Brad Turner, Elevated 
Balance #5, The Last 
Glass Show (the NEXT 
glass show), Glass Art 
Association of Canada

4. Claire Brunet, The 
Salmon Project, Art-O-
Matic: Art Meets New 
Technologies

5. Srdjan Segan, Long 
Stretched Figure with 
Medusa Head, Man or 
Myth? Explorations on 
Masculinity
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In addition to presenting exhibitions, the curatorial mandate also includes maintaining and developing 
our permanent collection. The importance of our permanent collection is recognized by other 
galleries and museums including the National Gallery, MacKenzie Art Gallery, Gardiner Museum of 
Ceramic Art, NSCAD University Galleries, Museum London, the Design Exchange, Burlington Art 
Centre and other important public institutions all of which have borrowed pieces from our collection 
to include in exhibitions.

I am happy to report that a number of significant artworks were added to our permanent collection 
in 2012-2013. First among them were 50 ceramic, glass and enamel works from Winifred Shantz’s 
private art collection. We were honoured that her Will included an invitation for us to select any silica-
based artworks from her private collection that we wished to include in our permanent collection. 
These works, which were presented in an exhibition in the Dr. Douglas Wright Education Gallery 
from October, 2012 to March, 2013, celebrate Win’s life and collecting interests. They demonstrate 
her passion for collecting signature works by Canadian masters and for supporting the growth of the 
careers of numerous promising emerging artists.

In addition, we also acquired contemporary ceramic sculptures by Jane Buyers, Susan Collett and Ann 
Roberts, and a neon and digital projection installation by Montreal artist André Fournelle. We also 
acquired eight pots created in the mid-1980s by the Mohawk potters Steve and Leigh Smith of Talking 
Earth Pottery, known for their unique style of Iroquois pottery while using non-traditional techniques. 

In March 2012, I presented at the National Council for Education in the Ceramic Arts (NCECA) in 
Seattle and published Working with Space in the NCECA Journal 2012, “On the Edge” and in May, 
I was invited as a Visiting Artist to present at the Savannah College of Art and Design in Atlanta. In 
February 2013, I was invited to return to Halifax to present at the gallery@ACTS Conference (Craft 

3. 4. 5.
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Alliance Atlantic Association) where I had the opportunity to meet Atlantic Canadian artists and 
make connections with established Canadian and American art dealers who were also presenting. In 
June, 2013 I gave a major presentation about installation artists working with glass at the Montreal 
Museum of Fine Arts as part of their VIP programming for their exhibition of the American glass 
artist Dale Chihuly.

I am grateful to my curatorial assistants who have helped so much in preparing and researching 
these exhibitions. While volunteering for six months, Kimberleigh Eshuis helped research and 
document Winifred Shantz’s extensive collection. Her assistance was invaluable in helping me to 
make my final recommendation for selection of 50 works for our permanent collection. Kimberleigh 
also brought her drive and energy to preparatory work and assorted projects that supported our 
departmental activities. Meanwhile, Andrew Douglas volunteered for two days per week to go 
through our entire collections database to update it and ensure that all of the entries are consistent. 
At the end of six months, he produced an in-depth report that will assist us in making a case for 
support for an overhaul and upgrade to our collections database. I also had the great fortune of 
working with Shannon Andeel during the summer of 2012 who, in addition to other duties, figured 
out how to build a Makerbot Replicator 3-D printer from scratch (including circuit boards), test and 
tweak it until it was able to operate throughout the five-month run of Art-O-Matic. She received 
assistance, for a time, from Lauren Duffy who joined us through the Art-in-Context Experiential 
Learning course at the University of Waterloo. And as always, I am extremely grateful to Wilhelm 
Nassau who continues to document our exhibitions and, more recently, produce videos for our 
archives and YouTube Channel.

Above: Alfred Engerer, 
Invisible Streams: As 
Above, So Below, 
Scotiabank Nuit 
Blanche 2012, First 
Canadian Place, Toronto. 
September 29, 2012.

Top Right: Makerbot 
Replicator 3-D Printer 
Art-O-Matic: Art Meets 
New Technologies

Bottom Right: Priscilla 
Hollingsworth, Afferent 
Zone, Distillations and 
Eruptions

 CHRISTIAN BERNARD SINGER
 CURATOR
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EDUCATION REPORT The Gallery’s education department continues to 
offer ‘hands-on’ and interpretive programs that develop visual literacy and encourage 
participants to delight in the joy of creative work. 

A particular highlight of this year was the ‘Glass Fourteen’ Youth Public Art Project. 
With artist mentor Laurie Spieker, of Grand River Glassworks, regional high school 
students began gathering weekly in April 2012 to create a collaborative artwork. The 
design is a tree image that chronicles the four seasons through natural phenomena. 
With the established theme and design, the artwork began as a series of fused glass 
units made by individual students. These units will be assembled into a metal armature 

and installed in the windows of Waterloo’s RIM Park. The metal armature, which is an impressive 15 
ft high by 13 ft wide, was made by Sandra Dunn of Twosmiths in Kitchener. 

I would like to thank our supporters of this project, the Region of Waterloo Arts Fund and the Ontario 
Arts Council Education Project Grant. In an effort to raise additional funds for the ‘Glass Fourteen’, 
we also utilized a ‘crowdfunding’ platform called ‘Indiegogo’. Through this initiative we reached new 
supporters and acknowledged their contributions with unique perks.

Since Rosemary Aicher joined the board in early 2012, she has been a great resource as we focused 
on diversifying our adult programs. On January 26 we hosted Tuscan Towns, an afternoon program 
that combined a lecture and ceramic workshop. University of Waterloo School of Architecture’s 
Rick Haldenby and Waterloo Potters’ Workshop member John Shaw donated their time so that 
all proceeds would go to Gallery operations. Over 35 people attended the lecture and a selected 
number of people attended the clay workshop in which they sculpted part of a medieval piazza of a 
Tuscan Hill town. Thanks to Rick and John for a great afternoon!

This past year we focused on offering more adult programs. Waterloo Potters’ Workshop member 
Marlen Moggach, volunteered her time to host a workshop called ‘Hot Raku’. Participants glazed pre-
fired ornaments and learned about the ancient technique of raku-firing. Classes included glass-fusing 
workshops with Laurie Spieker, Precious Metal Clay jewellery-making workshops with Shannon 
Kennedy and Juan Bohorquez, Trees for the Christmas Season with Judy Donaldson, Image Transfer 
on Clay with Chris Hierlihy, Introduction to Paper Clay with John Hofstetter and Introduction to 
Handbuilding with Monica Adamo.  

This year we also offered specialized programs for community groups with a range of specific needs 
including Alzheimer’s Society of KW, St. Monica House, Extend-a-Family, ROOF Youth at Risk, the 
Specialist High Skills Major Program, ‘OktobeMe’, and faith-based youth groups. We offered tours 
to new Canadians enrolled in ESL programs and participated in off-site speaking engagements with 
community groups such as ZOOM Career Days. We also offered a free Family Day program in which 
participants decorated a pre-fired clay tile. They designed the imagery themselves or chose one of 
the patterns or images provided.

This year I was also fortunate to attend a series of professional development workshops facilitated 
by the Kitchener and Waterloo Community Foundation (KWCF). This included training related to 
effective storytelling and video production. The goal of this program was to create an online profile 
for the KWCF-sponsored Centre for Community Knowledge website (www.cckwr.ca/clayandglass). 
Our video is posted here and features parents, teachers and participants discussing art camps, one 
of the Gallery’s most long-standing and successful programs.

As they have for many years, our long-standing and successful curriculum-based school programs 
were attended by thousands of children with a portion of programs delivered in French. Like other 

AS THEY HAVE FOR 
MANY YEARS, OUR 
LONG-STANDING 
AND SUCCESSFUL 
CURRICULUM-
BASED SCHOOL 
PROGRAMS WERE 
ATTENDED BY 
THOUSANDS 
OF CHILDREN 
WITH A PORTION 
OF PROGRAMS 
DELIVERED IN 
FRENCH.

”

Left to RIght: Nadine 
Badran and Sheila 
McMath
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public art galleries that offer curriculum-based programs, we experienced a reduced number of 
bookings during the Elementary Teachers’ Federation of Ontario withdrawal of voluntary services in 
response to Bill 115. Soon after this dispute was resolved, we quickly saw a rebound in our typical 
number of bookings.

There are several teachers who have booked their students to attend our curriculum-based programs 
consistently for over 10 years, and have become ambassadors for our programs to their colleagues. 
We consult with these teachers on a regular basis to ensure that our programs are meeting their 
expectations.

Our ever-popular ‘Play with Clay’ program continues to be a beloved program among regional 
children and families. We view this active participation by young people as a ‘generational 
investment’ - one that will ultimately lead to having a group of ‘gallery-goers’ and arts enthusiasts 
within our community. 

I would like to take this opportunity to thank Nadine Badran for the leadership that she provides to 
ensure the continued success of our long-standing programs.  She is a generous mentor to contract 
teachers who assist with programs and an invaluable asset to the Gallery’s staff.  

As we look ahead to the next year, the Gallery’s education department will continue to provide 
programs that make art accessible and meaningful for all. I would like to extend my thanks to the 
artists, teachers and volunteers who supported the success of Gallery programs in 2012-2013.   

Left: Participant at John 
Shaw’s Tuscan Towns 
workshop, January 2013. 

Right: Summer Camp Art Tour 
of Jack Sures: Tactile Desires, 
August 2012. 

 SHEILA MCMATH
 DIRECTOR OF EDUCATION 
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GREETINGS FROM THE GALLERY SHOP. Greetings from the Gallery Shop. 
It has been a good year for us and I would like to take this chance to share it with you, our wonderful 
membership. 

Since the beginning of last fiscal year we have invited 19 new talented artists to show and sell their 
work with us:

Assistant Retail Manager  
Michele Parrott and Lois 
Sander. The Shop is now open 
seven days a week.

•	 Laurie Rolland, clay artist from BC 

•	 Bruce Cochrane, clay artist from Ontario

•	 Naoko Takenouchi, glass artist from BC

•	 Jane Wilson, clay artist from Ontario

•	 Jerre Davidson, glass artist from Ontario

•	 Cory Pinassi, clay artist from Ontario

•	 Marc Egan, clay artist from Ontario

•	 Tigger McCullough, local beading artist

•	 Natalie Leuty, local card artist

•	 Lois Sander, local card artist

•	 Elsa Mann, clay artist from Ontario

•	  Melanie Davies Persia, glass jewellery 
artist from Ontario 

•	  Helene Carter, enamel jewellery artist 
from BC

•	 Andrea Hildebrand, local clay artist

•	 Sarah Lawless, clay artist from BC

•	 Brad Jesson, glass artist from Ontario

•	 Luciana Unonius, card artist from Alberta

•	 Peter Gudrusas, glass artist from Ontario 

The first seven artists were brought to us from Aggie Beynon of Harbinger Gallery. While I was sad 
to see my favourite private gallery close, I was honoured that Aggie approached me about making a 
place for some of her artists. They are a wonderful addition, representing the impeccable taste and 
desire to only carry the best of the best for which Harbinger was known.

This year brought with it another new addition, Monday openings. Since the holiday season 
we have been open 11-6 on Mondays. To handle the extra hours we needed to bring someone 
new to our staff. Card artist Lois Sander was the suggestion made by our assistant manager, 
Michele Parrott. Lois is a perfect fit. Her creativity and fantastic personality are great assets. 

Speaking of the holidays, 2012 was our best year ever for sales! This success is, in part, due 
to the more than 130 artists who were represented here at that time. Such beautiful work 
from all across Canada certainly makes us a favourite shopping destination. Our ongoing 
success is also made possible by you, our loyal and amazing Members!

To say thank you, we have greatly increased the number of Members’ Days (giving you 20% 
off in the shop). This includes a full week in December as well as the day of each exhibition 
opening and weekends during the entire month of June to celebrate our 20th birthday and 
member’s month.

Lastly, I want to share something very exciting that we get to be part of. We were contacted by the 
Manulife Financial LPGA Classic to supply their awards for the next three years. Working with one of 
our talented glass artists, Julia Hillyer, we were able to provide a one-of-a-kind trophy that truly raises 
the bar for trophies as works of art. This trophy was seen all over the world and is an example of how 
we can help raise the profile of an artist and help bring true art work into places it wasn’t before. We 
also proudly provided awards for their pro-am (also by Julia) and charity tournament (by Stephen Kitras).

Thanks for taking time to catch up with what’s happening here in the shop. We would love to see 
you next time you want some eye candy or are looking for a treasure for yourself or another.

 EMILY JULL
 RETAIL MANAGER
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Above: Autumn Waterfall, 
by Jerre Davidson 

Left: Glass artist Julia 
Hillyer with the Manulife 
Financial LPGA Classic 
trophy. (Photo courtesy of 
the Waterloo Chronicle)
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WINIFRED SHANTZ AWARD FOR CERAMICS  Eliza Au of Richmond, 
British Columbia was the winner of the 2012 Winifred Shantz Award for Ceramics. This national 
annual award grants $10,000 to an early career ceramic artist to undertake a period of intensive 
independent research and other activities that are likely to advance his or her artistic and professional 
practice at a key career moment. Thanks to the visionary philanthropy of Winifred Shantz, this award 
was established in 2001. Since her passing in February 2012, the award has been supported by her 
Estate. The Award will allow Eliza Au to do a CAD/CAM artist-in-residence at the sundaymorning@
ekwe (formerly the European Ceramic Workcentre).

Ms. Au received her BFA from the Nova Scotia College of Art and Design in 2005 and her MFA from 
the New York State College of Ceramics at Alfred University in 2009. Ms. Au’s work has exhibited 
across North America, including the Corning Museum of Glass and the Museum of Contemporary Craft. 

Second Prize was awarded to Carole Epp of Saskatoon, Saskatchewan.

RBC AWARD FOR GLASS  Benjamin Kikkert of Toronto, Ontario was the winner for 
the 2012 RBC Award for Glass. This national annual award grants $10,000 to an early career glass 
artist to undertake a period of intensive independent research and other activities that are likely to 
advance his or her artistic and professional practice at a key career moment. Thanks to the ongoing 
generosity of RBC Foundation, the Canadian Clay and Glass Gallery has presented this award for five 
years to emerging artists throughout the country. Winning the grand prize will allow Benjamin Kikkert 
to travel to Germany and attend a summer session at Frauenau.

Mr. Kikkert is a graduate from the Crafts and Design Glass Program at Sheridan College. He has 
worked extensively throughout the mountains, plains and coastlines of North America since it is 
these forces that inspire his work. Currently he is a resident of Harbourfront Centre in Toronto. 

Second Prize was awarded to Dominique Beaupré St-Pierre of Montreal, Quebec. 

Winifred Shantz Award photo 
Left to Right: Neil McLaren,  
Eliza Au, Carole Epp, Diana 
Smith.

RBC Award for Glass Left to 
Right: Dave Mota of RBC, 
Dominique Beaupré St-Pierre, 
Benjamin Kikkert.
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TREASURER’S REPORT The Gallery’s objective is to achieve  
long-term financial stability.  

The Gallery experienced a deficit of $8,768 in 2012 in a challenging environment 
following two years of surpluses. The financial trajectory for the Gallery over 
this time period remains positive. Board and staff continue their unwavering 
commitment to create stable revenue streams which annually exceed 
expenditures in amounts sufficient to repay the City of Waterloo loan and 
eliminate the accumulated deficit over time.

The Gallery revenue can be categorized in three components – earned revenue, community support 
and public funding.  

Earned revenue: The Gallery earns revenue from retail sales, education programming and facility 
rentals. Gallery Shop sales increased by 10% in 2012, reflecting the growing recognition of the 
Gallery Shop as the destination for selective shoppers. Education programming revenue also 
increased by 8%, despite the decline of school visits caused by the restriction on extra-curricular 
activities for part of the year. Facility rental contribution declined by $8,000 as the timing and nature 
of exhibitions reduced the capacity for facility rentals.

Community: We truly appreciate the ongoing loyal support of our donors.  On a combined basis, 
donations, fundraising and foundation revenue in 2012 was approximately equal to the prior year. As 
a key component of its financial strategy, the Gallery is implementing plans to expand its individual 
and corporate donor base. The major fundraising event for the Gallery, the Earth Fire Light Gala, 
raised close to $30,000 as a result of the hard work of the Gala Committee, staff and volunteers and 
the generosity of sponsors.

Public Funding: Ongoing support from the Ontario Arts Council ($63,000) and the Canada Council 
($44,000) reflects the funders’ evaluation of the excellent programming undertaken by the Gallery.  
The City of Waterloo provides support for the Gallery through funding of maintenance costs and 
annual grants. Effective January 1, 2013 the Gallery and City entered into a three-year Affiliation 
Service Agreement for annual operating grants of $50,000 per year. The Gallery recognizes the 
importance of the ongoing operating support that the City of Waterloo provides.

General and administrative expenses for 2012 were in line with expectations, and direct expenses for 
earned revenue activities and designated purposes were in line with the change in the related revenue.  

Progress has been made in the last year in developing the organizational capacity to ensure the long-
term financial stability of the Gallery. Both staff and board are confident that plans already underway 
will lead to the continuing improvement in the financial condition of the Gallery.

 TOM MENNILL
 TREASURER
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MANAGEMENT RESPONSIBILITY FOR FINANCIAL REPORTING

MARCH 31, 2013 
The accompanying financial statements and all other information contained in this annual report 
are the responsibility of the management of the Canadian Clay and Glass Gallery. The financial 
statements have been prepared by management in accordance with Canadian accounting standards 
for not-for-profit organizations and have been approved by the Board of Directors. 

Preparation of financial information is an integral part of management’s broader responsibilities for 
the ongoing operations of the Canadian Clay and Glass Gallery. Management maintains a system of 
internal accounting and administration controls that are designed to provide reasonable assurance 
that transactions are accurately recorded on a timely basis, are properly approved and result in reliable 
financial information. Such information also includes data based on management’s best estimates 
and judgments. Management has determined that the enclosed financial statements are presented 
fairly and on a consistent basis with prior years, in all material respects.

The Finance Committee of the Board of Directors meets with the Executive Director and the 
Bookkeeper of the Canadian Clay and Glass Gallery on a monthly basis and reports to the Board of 
Directors thereon. In addition, the Finance Committee and Board of Directors review and approve the 
annual financial statements. 

The financial statements have been audited by the external auditors, Embree & Co. LLP, Chartered 
Accountants authorized to practice public accounting by The Institute of Chartered Accountants of 
Ontario, in accordance with Canadian generally accepted auditing standards. The external auditors 
have full and free access to management, the Finance Committee and Board of Directors. The 
Independent Auditor’s Report, dated May 30, 2013, expresses their qualified opinion on the 2012-
2013 financial statements.

WILLIAM D. POOLE
EXECUTIVE DIRECTOR

CHARMAYNE GREIG
BOOKKEEPER  

Installation view of Fusion: Fireworks 2011, biennial juried travelling exhibition of FUSION: The Ontario Clay and Glass Association
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INDEPENDENT AUDITOR'S REPORT

To the members of Canadian Clay & Glass Gallery: 

We have audited the accompanying financial statements of Canadian Clay & Glass Gallery which comprise the statements of
financial position as at March 31, 2013, March 31, 2012 and April 1, 2011, and the statements of operations and net assets
and cash flows for the years ended  March 31, 2013 and March 31, 2012 and a summary of significant accounting policies and
other explanatory information.

Management's Responsibility for the Financial Statements

Management is responsible for the preparation and fair presentation of these financial statements in accordance with Canadian
accounting standards for not-for-profit organizations, and for such internal control as management determines is necessary to
enable the preparation of financial statements that are free from material misstatement, whether due to fraud or error.

Auditor's Responsibility

Our responsibility is to express an opinion on these financial statements based on our audits. We conducted our audits in
accordance with Canadian generally accepted auditing standards. Those standards require that we comply with ethical
requirements and plan and perform the audit to obtain reasonable assurance about whether the financial statements are free
from material misstatement.

An audit involves performing procedures to obtain audit evidence about the amounts and disclosures in the financial
statements. The procedures selected depend on the auditor's judgment, including the assessment of the risks of material
misstatement of the financial statements, whether due to fraud or error. In making those risk assessments, the auditor considers
internal control relevant to the entity's preparation and fair presentation of the financial statements in order to design audit
procedures that are appropriate in the circumstances, but not for the purpose of expressing an opinion on the effectiveness of
the entity's internal control. An audit also includes evaluating the appropriateness of accounting policies used and the
reasonableness of accounting estimates made by management, as well as evaluating the overall presentation of the financial
statements.

We believe that the audit evidence we have obtained in our audits is sufficient and appropriate to provide a basis for our
qualified audit opinion. 

Basis for Qualified Opinion

In common with many not-for-profit organizations, the organization derives revenues from various sources, the completeness
of which is not susceptible to satisfactory audit verification.  Accordingly, our verification of the revenues was limited to the
amounts recorded in the records of the organization and we were not able to determine whether any adjustments might be
necessary to revenues, excess of revenues over expenses and cash flows from operations for the years ended March 31, 2013
and March 31, 2012, total assets and net assets as at March 31, 2013, March 31, 2012 and April 1, 2011.

Qualified Opinion

In our opinion, except for the possible effects of the matter described in the Basis for Qualified Opinion paragraph, the
financial statements present fairly, in all material respects, the financial position of Canadian Clay & Glass Gallery as at
March 31, 2013, March 31, 2012 and April 1, 2011, and the results of its operations and its cash flows for the years ended
March 31, 2013 and March 31, 2012 in accordance with Canadian accounting standards for not-for-profit organizations.

Guelph, Ontario Embree & Co. LLP
May 30, 2013 Chartered Accountants

Licensed Public Accountants

(page 1)
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CANADIAN CLAY & GLASS GALLERY

STATEMENTS OF FINANCIAL POSITION

MARCH 31, 2013, MARCH 31, 2012 and APRIL 1, 2011

April 1,
2013 2012 2011

(note 2) (note 2)
ASSETS

CURRENT
Cash $ 67,229 $ 88,285 $ 51,768
Investment   - 5,000 -
Accounts receivable 11,875 9,870 9,018
Government remittances recoverable 273 469 1,748
Prepaid expenses 2,918 3,557 5,086

82,295 107,181 67,620

PROPERTY AND EQUIPMENT (note 3) 43,579 29,653 39,428

OTHER (note 4) 4,365 5,821 -

47,944 35,474 39,428

$ 130,239 $ 142,655 $ 107,048

LIABILITIES

CURRENT
Accounts payable and accrued liabilities $ 68,783 $ 55,794 $ 52,664
Other payables 8,670 8,202 7,617
Government remittances payable 6,973 7,002 8,901
Deferred revenues 48,191 55,689 40,165
Scheduled repayments of loan payable (note 5) 7,634 7,634 7,634

140,251 134,321 116,981
LONG-TERM
   Loan payable (note 5) 45,807 53,441 61,075
   Deferred revenues 55,874 57,818 32,990

241,932 245,580 211,046

COMMITMENTS (note 6)

NET ASSETS

BALANCE (111,693) (102,925) (103,998)

$ 130,239 $ 142,655 $ 107,048

APPROVED ON BEHALF OF THE BOARD:

_____________________________Director       _____________________________ Director

(See accompanying notes to financial statements)

(page 2)

CANADIAN CLAY & GLASS GALLERY

STATEMENTS OF CASH FLOWS

FOR THE YEARS ENDED MARCH 31, 2013 and MARCH 31,
2012

2013 2012
(note 2)

CASH FLOWS FROM OPERATING ACTIVITIES
Excess of (expenses over revenues) revenues over expenses (8,768) 1,073
Charges not requiring cash:

Amortization 12,530 11,230
Amortization of deferred revenue for property and equipment funding (11,944) (7,448)

(8,182) 4,855
CHANGES IN NON-CASH WORKING CAPITAL

Increase in accounts receivable (2,005) (852)
Decrease in prepaid expenses 639 1,529
Increase in accounts payable and accrued liabilities 12,989 3,129
Increase in other payables 468 585
Increase (decrease) in government remittances payable/recoverable 167 (619)
(Decrease) increase in deferred revenues (7,498) 15,524

Cash (used in) from operating activities (3,422) 24,151

CASH FLOWS FROM FINANCING ACTIVITIES
Repayments of loan payable (7,634) (7,634)
Property and equipment funding 10,000 32,276

Cash from financing activities 2,366 24,642

CASH FLOWS FROM INVESTING ACTIVITIES
Purchases of property and equipment (25,000) -
Purchase of other assets - (7,276)

Cash used in investing activities (25,000) (7,276)

(DECREASE) INCREASE IN CASH (26,056) 41,517

CASH AND CASH EQUIVALENTS, beginning 93,285 51,768

CASH AND CASH EQUIVALENTS, ending $ 67,229 $ 93,285

REPRESENTED BY:
Cash $ 67,229 $ 88,285
Investment - 5,000

$ 67,229 $ 93,285

(See accompanying notes to financial statements)

(page 4)



21

CANADIAN CLAY & GLASS GALLERY

STATEMENTS OF OPERATIONS AND NET ASSETS

FOR THE YEARS ENDED MARCH 31, 2013 and MARCH 31, 2012

2013 2012
(note 2)

REVENUES
  Retail sales $ 265,400 $ 241,324
  Education programs 65,495 60,511
  Facility rentals 28,837 36,826
  Grants (note 7) 195,030 181,483
  Building maintenance (note 6) 106,525 110,218
  Donations 53,145 91,105
  Foundations 25,925 15,301
  Fundraising 38,855 29,817
  Exhibitions 18,986 26,657
  Other 21,805 13,355
  Amortization of deferred revenue for property and equipment funding 11,944 7,448
  Designated fund 58,233 48,500

  890,180 862,545

EXPENSES
  Wages and benefits 338,412 309,619
  Retail 175,015 159,237
  Building maintenance (note 6) 106,525 110,218
  Exhibitions 66,254 56,829
  Education programs 27,246 29,475
  Subcontractors 25,256 27,312
  Promotion 13,009 27,232
  Administration 26,734 22,537
  Consultants 16,516 20,885
  Facility rentals 14,039 20,461
  Amortization 12,530 11,230
  Fundraising 9,398 9,582
  Insurance 6,077 8,355
  Permanent collection 3,704 -
  Designated fund 58,233 48,500

898,948 861,472

EXCESS OF (EXPENSES OVER REVENUES) REVENUES OVER
EXPENSES BEFORE THE UNDERNOTED (8,768) 1,073

BEQUEST RECEIVED (note 8) 250,000 -

TRANSFER TO EXTERNAL ENDOWMENT FUND (note 8) (250,000) -

EXCESS OF (EXPENSES OVER REVENUES) REVENUES OVER
EXPENSES (8,768) 1,073

BALANCE, beginning (102,925) (103,998)

BALANCE, ending $ (111,693)$ (102,925)

(See accompanying notes to financial statements)
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CANADIAN CLAY & GLASS GALLERY

STATEMENTS OF CASH FLOWS

FOR THE YEARS ENDED MARCH 31, 2013 and MARCH 31,
2012

2013 2012
(note 2)

CASH FLOWS FROM OPERATING ACTIVITIES
Excess of (expenses over revenues) revenues over expenses (8,768) 1,073
Charges not requiring cash:

Amortization 12,530 11,230
Amortization of deferred revenue for property and equipment funding (11,944) (7,448)

(8,182) 4,855
CHANGES IN NON-CASH WORKING CAPITAL

Increase in accounts receivable (2,005) (852)
Decrease in prepaid expenses 639 1,529
Increase in accounts payable and accrued liabilities 12,989 3,129
Increase in other payables 468 585
Increase (decrease) in government remittances payable/recoverable 167 (619)
(Decrease) increase in deferred revenues (7,498) 15,524

Cash (used in) from operating activities (3,422) 24,151

CASH FLOWS FROM FINANCING ACTIVITIES
Repayments of loan payable (7,634) (7,634)
Property and equipment funding 10,000 32,276

Cash from financing activities 2,366 24,642

CASH FLOWS FROM INVESTING ACTIVITIES
Purchases of property and equipment (25,000) -
Purchase of other assets - (7,276)

Cash used in investing activities (25,000) (7,276)

(DECREASE) INCREASE IN CASH (26,056) 41,517

CASH AND CASH EQUIVALENTS, beginning 93,285 51,768

CASH AND CASH EQUIVALENTS, ending $ 67,229 $ 93,285

REPRESENTED BY:
Cash $ 67,229 $ 88,285
Investment - 5,000

$ 67,229 $ 93,285

(See accompanying notes to financial statements)
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CANADIAN CLAY & GLASS GALLERY

STATEMENTS OF CASH FLOWS

FOR THE YEARS ENDED MARCH 31, 2013 and MARCH 31,
2012

2013 2012
(note 2)

CASH FLOWS FROM OPERATING ACTIVITIES
Excess of (expenses over revenues) revenues over expenses (8,768) 1,073
Charges not requiring cash:

Amortization 12,530 11,230
Amortization of deferred revenue for property and equipment funding (11,944) (7,448)

(8,182) 4,855
CHANGES IN NON-CASH WORKING CAPITAL

Increase in accounts receivable (2,005) (852)
Decrease in prepaid expenses 639 1,529
Increase in accounts payable and accrued liabilities 12,989 3,129
Increase in other payables 468 585
Increase (decrease) in government remittances payable/recoverable 167 (619)
(Decrease) increase in deferred revenues (7,498) 15,524

Cash (used in) from operating activities (3,422) 24,151

CASH FLOWS FROM FINANCING ACTIVITIES
Repayments of loan payable (7,634) (7,634)
Property and equipment funding 10,000 32,276

Cash from financing activities 2,366 24,642

CASH FLOWS FROM INVESTING ACTIVITIES
Purchases of property and equipment (25,000) -
Purchase of other assets - (7,276)

Cash used in investing activities (25,000) (7,276)

(DECREASE) INCREASE IN CASH (26,056) 41,517

CASH AND CASH EQUIVALENTS, beginning 93,285 51,768

CASH AND CASH EQUIVALENTS, ending $ 67,229 $ 93,285

REPRESENTED BY:
Cash $ 67,229 $ 88,285
Investment - 5,000

$ 67,229 $ 93,285

(See accompanying notes to financial statements)
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CANADIAN CLAY & GLASS GALLERY

NOTES TO FINANCIAL STATEMENTS

MARCH 31, 2013, MARCH 31, 2012 and APRIL 1, 2011

The Canadian Clay & Glass Gallery fosters interaction among artworks, artists and community.

The Canadian Clay & Glass Gallery is a non-profit organization incorporated without share capital under the laws
of the Canadian Business Corporations Act of Canada and is exempt from income taxes under Section 149 of the
Income Tax Act.

1. SUMMARY OF SIGNIFICANT ACCOUNTING POLICIES  

These financial statements have been prepared in accordance with Canadian accounting standards for not-for-
profit organizations and reflect the following policies:

(a) Cash and cash equivalents    

Cash and cash equivalents include deposits held at a major financial institution and short-term investments
with a term to maturity of three months or less at the date of acquisition.

(b) Property and equipment         

Property and equipment are recorded at cost.  Amortization is provided at the following annual rates:

Computer equipment - 4 years on a straight line basis
Equipment and signage - 20% declining-balance basis
Furniture and fixtures - 20% declining-balance basis
Leasehold improvements - 10 years on a straight line basis

Amortization is calculated at one-half of the normal rate in the year of acquisition.

(c) Other asset   

Computer software licence is recorded at cost.  Amortization has been provided for on a straight line basis
over 5 years in these financial statements.

(d) Impairment of long-lived assets

A long-lived asset is tested for impairment whenever events or changes in circumstances indicate that its
carrying amount may not be recoverable.  An impairment loss is recognized when the asset no longer has
long term service potential to the organization.

(e) Revenue recognition  

The organization follows the deferral method of accounting for contributions.

Restricted contributions, which are certain donations, grants and designated funds, are recognized as
revenue in the period in which the related expenses are incurred.  Any amounts not recognized as revenue
in the period are reported as deferred revenue.

Deferred revenue includes facility rentals booked for the next fiscal year, operating grants received in
advance of related expenses and property and equipment acquisition grants that are deferred and reported
as revenue on the same basis as the related property and equipment are amortized.

Unrestricted contributions, which are all other revenues, are recognized as revenue when received or
receivable if the amount to be received can be reasonably estimated and collection is reasonably assured.

continued....

(page 5)



24

CANADIAN CLAY & GLASS GALLERY

NOTES TO FINANCIAL STATEMENTS

MARCH 31, 2013, MARCH 31, 2012 and APRIL 1, 2011

1. SUMMARY OF SIGNIFICANT ACCOUNTING POLICIES - continued 

(f) Contributed goods and services

The organization derives a benefit from members acting as volunteers and directors.  Since these services
are not normally purchased by the organization, and due to the difficulty of determining their fair value,
donated services are not recognized in the financial statements.  Contributed goods, including gifts in kind
and donations of art, are also not recognized in these financial statements except for building maintenance
which is described in note 6.

(g) Permanent collection

The organization does not report the cost, nor the estimated fair market value, of the permanent collection
on the statement of financial position.

(h) Financial instruments  

The organization initially measures its financial assets and liabilities at fair value except for certain non-
arm’s length transactions.  The organization subsequently measures all its financial assets and financial
liabilities at amortized cost except for investments in equity instruments that are quoted in an active
market, which are measured at fair value.  Financial assets measured at amortized cost include cash and
accounts receivable.  Financial liabilities measured at amortized cost include accounts payable, other
payable and loan payable.

Financial assets measured at amortized cost are tested for impairment when there are indicators of
impairment and any write-down is recognized in the statement of operations in the period when such
impairment occurs.  In subsequent periods, any previously recognized impairment loss may be reversed,
provided that the reversal is no greater than the amount of impairment previously recognized.  The amount
of any reversal is recognized in the statement of operations.

(i) Measurement uncertainty 

The preparation of financial statements in conformity with Canadian accounting standards for not-for-
profit organizations requires the organization's management to make estimates and assumptions that affect
the amounts reported in the financial statements and related notes to the financial statements. Items
material to the financial statements that require the use of estimates include the determination of the useful
lives of property and equipment.  Actual results may differ from these estimates.

(page 6)
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CANADIAN CLAY & GLASS GALLERY

NOTES TO FINANCIAL STATEMENTS

MARCH 31, 2013, MARCH 31, 2012 and APRIL 1, 2011

2. ADOPTION OF CANADIAN ACCOUNTING STANDARDS FOR NOT-FOR-PROFIT
ORGANIZATIONS     

Effective April 1, 2012, the organization adopted the new Canadian accounting standards for not-for-profit
organizations (ASNPO) as set out in Part III of the Canadian Institute of Chartered Accountants (CICA)
Handbook.  These are the organization’s first financial statements prepared in accordance with ASNPO which
have been applied retrospectively.  The accounting policies set out in the significant accounting policies note
have been applied in preparing the financial statements for the year ended March 31, 2013, the comparative
information presented in these financial statements for the year ended March 31, 2012 and in the preparation
of an opening ASNPO statement of financial position as at April 1, 2011 (the organization’s date of
transition).

(a) There were no adjustments to net assets required at April 1, 2011.

(b) Reconciliation of previously reported excess of revenues over expenses and cash flows with the amount
shown in these financial statements:

There were no adjustments required. 

(c) Elective exemptions available for use in the transition to Canadian ASNPO: 

The rules for transition to Canadian ASNPO normally require that an enterprise prepare its opening
statement of financial position using the standards that will be followed thereafter. However, certain
elective exemptions from this rule are available. In preparing the opening statement of financial position,
the organization used the following elective exemptions:

- Restatement of business combinations prior to date of transition

3. PROPERTY AND EQUIPMENT      

2013
Accumulated Net

Cost Amortization Book Value

Equipment and signage $ 86,126 $ 74,406 $ 11,720
Furniture and fixtures 73,745 43,775 29,970
Leasehold improvements 37,777 35,888 1,889

$ 197,648 $ 154,069 $ 43,579

2012
Accumulated Net

Cost Amortization Book Value

Equipment and signage $ 86,126 $ 71,476 $ 14,650
Furniture and fixtures 48,745 39,408 9,337
Leasehold improvements 37,777 32,111 5,666

$ 172,648 $ 142,995 $ 29,653

continued....

(page 7)
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CANADIAN CLAY & GLASS GALLERY

NOTES TO FINANCIAL STATEMENTS

MARCH 31, 2013, MARCH 31, 2012 and APRIL 1, 2011

3. PROPERTY AND EQUIPMENT - continued

April 1, 2011
Accumulated Net

Cost Amortization Book Value

Computer equipment $ 20,506 $ 20,506 $ -
Equipment and signage 86,126 67,814 18,312
Furniture and fixtures 48,745 37,073 11,672
Leasehold improvements 37,777 28,333 9,444

$ 193,154 $ 153,726 $ 39,428

4. OTHER             

2013
Accumulated Net

Cost Amortization Book Value

Computer software license $ 7,276 $ 2,911 $ 4,365

2012
Accumulated Net

Cost Amortization Book Value

Computer software license $ 7,276 $ 1,455 $ 5,821

5. LOAN PAYABLE   
April 1,

2013 2012 2011
The Corporation of The City of Waterloo - repayable in annual
payments of $7,634 principal only, interest free, due December
2019.  The loan is unsecured. $ 53,441 $ 61,075 $ 68,709

Less scheduled repayments due within one year 7,634 7,634 7,634

$ 45,807 $ 53,441 $ 61,075

Scheduled principal repayments are as follows:

2014 $ 7,634
2015 7,634
2016 7,634
2017 7,634
2018 7,634

thereafter 15,271

$ 53,441

(page 8)
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CANADIAN CLAY & GLASS GALLERY

NOTES TO FINANCIAL STATEMENTS

MARCH 31, 2013, MARCH 31, 2012 and APRIL 1, 2011

6. COMMITMENTS

The organization entered into a lease agreement with the City of Waterloo in 1993 to lease the facility for ten
years at the rate of $1 per year.  There are options to automatically extend the lease for up to four additional
ten year periods at the rate of $1 per year.  One automatic extension of the lease for a ten year period has
occurred.

The City of Waterloo provides support to the organization through the contribution of services relating to
utilities, property insurance and building maintenance which is recognized in the statement of operations at
fair value.

7. GOVERNMENT GRANTS

2013 2012
Canada Council $ 44,000 $ 44,000
Canada Council Flying Squad Program - strategic planning 4,174 3,326
Ontario Arts Council 63,000 63,000
Ontario Arts Council - Arts Investment Fund 8,244 11,361
Ontario Arts Council - Youth Project 4,775 -
City of Waterloo 62,500 51,000
Service Canada - summer students 8,337 8,796

$ 195,030 $ 181,483

8. ENDOWMENT FUND     

The Canadian Clay and Glass Endowment Fund ("Endowment Fund") is established at the Kitchener and
Waterloo Community Foundation.  Under the terms of the Endowment Fund, the capital cannot be withdrawn
and only the related income can be paid to the Gallery. 

During the year, the Gallery received a bequest of $250,000 to be used for endowment purposes.  The Board
of Directors directed that the bequest be transferred to the Endowment Fund.  

The market value of the Endowment Fund at December 31, 2012 was $402,800 (December 31, 2011 -
$134,782).  The distribution from the Endowment Fund during the year was $9,400 (2012 - $4,801).  

9. PERMANENT COLLECTION     

The organization's permanent collection represents works of art that have been donated and/or purchased.  As
a result of a bequest from Winifred Shantz, 50 ceramic, glass and enamel works of art were added to the
permanent collection during the year.

10.COMPARATIVE FIGURES      

Certain comparative figures have been restated to conform with the presentation adopted in the current year. 

(page 9)
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CANADIAN CLAY & GLASS GALLERY

NOTES TO FINANCIAL STATEMENTS

MARCH 31, 2013, MARCH 31, 2012 and APRIL 1, 2011

11.FINANCIAL INSTRUMENT RISKS

(a) Credit risk

Credit risk is the risk that other parties may default on their financial obligations.

The organization is exposed to credit risk on its cash and accounts receivable balances.

Credit risk associated with cash is minimized substantially by ensuring that the assets are invested with a
major financial institution.

Credit risk associated with accounts receivable is minimized by not having significant exposure to any
individual customer as the organization has adopted credit policies that include the analysis of the amounts
outstanding and regular review of the credit standings.  

(b) Liquidity risk

Liquidity risk refers to the risk that the organization will not be able to meet a demand for cash or fund its
obligations as they come due.  Liquidity risk also includes the risk of the organization not being able to
liquidate assets in a timely manner at a reasonable price.

The organization meets its liquidity requirements by monitoring cash flows from operations, anticipating
investing and financing activities and holding assets that can be readily converted into cash. 

(c) Currency risk

Currency risk refers to the risk that the fair value of financial instruments will fluctuate in value relative to
the Canadian dollar due to changes in foreign exchange rates.

The organization is not exposed to currency risk.

(d) Interest rate risk

Interest rate risk refers to the risk that the fair value of the financial instruments will fluctuate due to
changes in market interest rates.

The organization is not exposed to interest rate risk.

(e) Other price risk

Other price risk refers to the risk that the fair value or future cash flows of a financial instrument will
fluctuate because of changes in market prices (other than those arising from currency risk or interest rate
risk), whether those changes are caused by factors specific to the individual instrument or its issuer, or
factors affecting all instruments traded in the market.

The organization is not exposed to significant other price risk.

(f) Market risk

Market risk refers to the risk that the fair value of financial instruments will fluctuate because of changes
in market prices.  Market risk comprises three types of risk: currency risk, interest rate risk and other price
risk.

The organization is not exposed to significant market risk.

The extent of the organization's exposure to the above risks did not change significantly in 2013.

(page 10)
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SUPPORTERS IN 2012-2013

OPERATIONS

Ontario Arts Council

City of Waterloo

Canada Council for the Arts

The Kitchener and Waterloo Community 

Foundation Canadian Clay and Glass 

Gallery Endowment Fund

AWARDS

Winifred Shantz Award for 

 Ceramics: The Estate 

 of Winifred Shantz

RBC Award for Glass: 

 RBC Foundation

EXHIBITIONS

The Kitchener and Waterloo Community 

Foundation – Musagetes Fund

Pottery Supply House

BaggedLunch.com 

“GLASS FOURTEEN”  
YOUTH PUBLIC ART PROJECT

Ontario Arts Council 

 – Education Project Grant

The Region of Waterloo Arts Fund

Mayor Brenda Halloran

Bill Poole and Louise Dzuryk

ComPeters Inc.

Karen M. Scian

Angela Brayham

Tom Mennill

Stephanie Walker

Geraldine Dona

Armin Froelich

Angela McDonald

Sonya Vanderheide

Carmen Peters

Maya D’Alessio

Troy West

Jeffrey Henry

CORPORATE AND FOUNDATION  
PARTNERS

Spaenaur Inc.

The Kitchener and Waterloo Community 

Foundation – John A. Pollock Family Fund

SPECIAL THANKS TO

Philip Bast 

Brighthouse Branding Group

Miller Thomson Lawyers

Pottery Supply House

Participants in Glass Fourteen Youth Public Art Project at Laurie Spieker’s studio, Grand River Glassworks. 
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2012-2013 DONORS

LEGACY GIFTS

The Estate of Keith Shantz

The Estate of Winifred Shantz

The Estate of J. Douglas McCullough

FOUNDERS’ CIRCLE

Anonymous

Bill Poole & Louise Dzuryk

CHAIRMAN’S CIRCLE

Michael Barnstijn 

 & Louise MacCallum

Armin & Carol Froelich 

Tom & Jocelyn Mennill

Ann Roberts

DIRECTOR’S CIRCLE

Marina Barnstijn

Jan & Alannah d’Ailly

Nicholaus de Koning

Peter Sims

Waterloo Potters’ Workshop

CURATOR’S CIRCLE

Carmeta Abbott

Doug & Aggie Beynon

Alf Bogusky & Ann Pappert

Roger & Cathy Farwell

Holde Gerlach

Betty Anne Keller

Mitch & Kate Rybczynski

James & Stephanie Walker

Ross Wells & Judith Stephens Wells

Robert & Nola Williams

PATRONS

Rosemary Aicher & Rick Haldenby

Siobhan Angel

Thomas & Roswita Ball

Dave & Norma Barr

James Capling

Joseph & Shirley Howard

Shirley Irish

Bryce & Kelly Kraeker

Gary Levene & Debbie Eisenberg

Senta Ross

Peggy Schmidt

Ted & Laurie Spieker

Tucker’s Pottery Supply Inc.

John & Judith Vanderkooy

SUPPORTERS

Mary Bales

Sarah Beatty-Russell

Johanna Botari & Adam Benjamin

Jane Buyers & Don Druick

Jenny DeCicco

James Downey

Martin & Dana Finestone

Harold & Ethel Freeman

Karen Golets-Pancer

Frank & Louise Grisdale

Kevin Hare

Jane Hill

Fatma Husein & Rafael Sorkin

Vivian Lee

Joanna Mazur

Elizabeth & Barry McPherson

Wendy Mitchinson & Rex Lingwood

Bernd & Sandra Mueller

Steve R. Schatz

Marcia & John Shortreed

Stephen Worotynec

Anonymous (2)

FRIENDS

Christa-Lisa Ahlers

Bill & Jean Badke

Ed & Pamela Beharry

Lois Betteridge

Sharon Brown

Susan Burke

Carolyn Dysart

Oleg & Marg Feldgajer

Diane Freeman

Ann George

William Hlowatzki

Howard & Giselle Holst

Mary Jackson

Robert Jekyll

Margaret Kerr-Lawson

Mary Kings

Theron & Joy Kramer

Freda Millar-Szemenyei

Robert Tetu & Cora de Vries

Bertha K. Thompson

Ainslie Watt

Wanda Wesolowski

Barbara Yeaman

Mark & Betsy Zanna

Anonymous

EMPLOYEE MATCHING FUNDS

Bell Canada for Anne Gilchrist

Fowler Financial Group Ltd.

Manulife Financial

Sun Life Financial for Laurel Pedersen

Susan Collett, Crest, Susan Collett: From the 
Permanent Collection
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2012-2013 MEMBERS

Lynda & Michael Abshoff

Michael Ambedian & Sheila McMath

Jacqueline Armstrong-Gates

Dave & Ann Ashberry

Andrew Barker

Mark Barrenechea

Joanne Beauvais

Lynn Bebenek

Heather M. Beecroft

Pamela Bierstock

Max & Lynn Blouw

Angela Brayham & Philip Bigelow

Jane Breithaupt

James & Paula Brown

Marian Campbell

Kate Campbell & David Cristo

Carl & Elizabeth Christensen

Dorothy Collin

Heather Daymond

Kathi Dodson

David Dolson

Nancy Donald

Martin Dowding & Anne Russell

James Downey

Kim Dykstra

Anne Gilchrist

Holly Gnaedinger

Jeffery D. Goodman

Maxine Graham

Frances Gregor

Charmayne & Barry Greig

Sue Griese

Randy & Sylvia Hannigan

Jennifer Harris & Daniel Vogel

David Hayashida

Robert D. Held

Mary Ann Helmond & Garrick Bradford

Jenepher Hemsted & Doug Brown

Eric & Maria Hentschel

Margaret Hicks

Jane Hill

Shirley Hooper

Lynn Howlett

David & Ada Hunsberger

Mary Jackson & Claus Rinne

Peggy Jarvie

Robert Jekyll

Bruce & Jennifer Johnstone

John Kepkewicz

Robert Kingswood

David Lubell & Mary Jackes

Joan Magazine

Hulene Montgomery

William Nassau

Frank & Marie Nowak

Caroline Oliver

Mary Osler

George & Dora Pepall

Jonathan Plummer

John & Joyce Pollock

Jorgen Poschmann

Lorraine Prinipi & Robert Hesch

Sigred A. Reinhardt

Christine Rier

Paul & Paula Rostrup

Christine Rupert & Cameron Mitchell

Anna Sabados

Nancy Schnarr

Lisa Shenin

Christine Siopiolosz

Samual Sorbara

Denise Strong

Marilyn Sykes

Bill & Carol Taylor

Brian Thomas

Albert & Gesille Volker

Patricia Wainwright

Ainslie Watt

Donna Weber

Deborah Wills

Martha Wilson & Glenn Archer

Ken Wright

SPECIAL THANKS
CANADA SUMMER WORKS  
EDUCATION STUDENTS

Rachel Abel

Shannon Andeel

Clare Fletcher

CURATORIAL &  
DEVELOPMENT SUPPORT

Sandu Sindile

DIGITAL PROJECTS COORDINATOR

Dave Barr

EDUCATION CONTRACT TEACHERS

Rachel Abel

Monica Adamo

Juan Bohorquez

Nicole Buchanan

Judy Donaldson

Breanna Gower

Chris Hierlihy

Andrea Hildebrand

William Hlowatzki

John Hofstetter

Shannon Kennedy

Ros McDonald

Jennifer Miceli

Gwyneth Mitchell

Vanessa Moniz

Laman Muradova

Carmen Peters

Maja Polic

Natalie Prevost-Mero

Kya Ringland

Laurie Spieker

Jenn Skeratt

Amy VanDongen

GALLERY SHOP

Myrriah Gomez-Majaury 

Emily Hearth

Michele Parrot

Lois Sander

PREPARATORS

Gareth Lichty

Patrick Cull
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VOLUNTEERS

RECEPTION DESK

Lynne Doyle

Anne Gilchrist

Louise Grisdale

Shirley Hooper

Rein Katzsch

Freda Millar

Gisela Neumann

Jonathan Plummer

Peggy Schmidt

Derek Trepanier

Nola Williams

Barbara Yeaman 

CURATORIAL

Andrew Douglas

Kimberleigh Eshuis

Wilhelm Nassau

EXPERIENTIAL LEARNING ‘ART-IN-
CONTEXT’ UNIVERSITY OF WATERLOO 
STUDENT VOLUNTEERS

Sophie Alam

Shannon Andeel

Eric Chenyang

Lauren Duffy

Chelsea Friessen

Breanna Gower

Jessica Kingdon

Anik Marchand

Lorna Qin

Stephanie Raphael

Lauren Seifried

Christine Yang

JUNIOR ART CAMP  
VOLUNTEERS 

Sam Baek

Ella Gloade

Maya Keshav

Faith Jones-Epp

Meaghan Nguyen

Adam Nosalik

Ashley Ritter

Jordan Steinman

Ella Suazo

Taylor Wetzel

PLAY WITH CLAY  
VOLUNTEERS

Breanna Gower

Hannah Schaepmeyer

Peggy Schmidt

Jenn Skeratt 

VOLUNTEERS FOR  
ADULT PROGRAMS 

Rick Haldenby

Marlen Moggach

John Shaw 

GALA COMMITTEE

Lynda Abshoff

Sarah Beatty-Russell

Karma Bryan-Ingle

Geraldine Dona

William Hlowatzki

Betty Anne Keller

Laurel Pedersen

Carmen Peters

Bill Poole

Katherine Ronzio

Nancy Schnarr

Laurie Spieker

Stephanie Walker (Chair)

HUMAN RESOURCES COMMITTEE

Armin Froelich 

Alfrieda Swainston

Carol Taylor (Chair)

MARKETING ADVISORY COMMITTEE

Jane Breithaupt

Karma Bryan-Ingle (Chair)

Jan d’Ailly

Alexander Haag

Brian Thomas

NOMINATING COMMITTEE

Rosemary Aicher

Armin Froelich

Betty Anne Keller

Tom Mennill (Chair)

Above Left to Right: Laurel Pedersen, Geraldine 
Dona, Lynda Abshoff at the Earth, Fire, Light Gala. 

Top Left: Family Day Drop-In Workshop  
February 2013.
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GALA 

GOLD SPONSORS

BMO Harris Private Banking

Miller Thomson Lawyers

SILVER SPONSORS

KPMG

Bill Poole and Louise Dzuryk

ADDITIONAL SPONSORS

GSP Group

Barney Printing

Brentwood Livery

Gusto Catering Company

DONORS

Angie’s Kitchen

Anna Malkin

Anne-Marie Chagnon

Arthur Murray Dance Studio

Baker’s Cove Seafood

Becky Webster

Beechwood Zehrs

Belgian Nursery

Beth Grant

Bhima’s Warung

Bikram Yoga

Blackshop! Restaurant

Boston Pizza

Brighthouse Branding Group

Channer’s Men’s Apparel

Charmed Flowers and Gifts

Chiho Tokita

Chris Hierlihy

City of Waterloo

Cora – Waterloo 

Craig Hellemond

Dana Shortt Gourmet

Drayton Entertainment

Duane Perkins

Dutch Mill Flower Shop

Ennio’s Pasta House

Erban Corner

Flourish - Eco Floral Boutique

Gabrielle Kauffman

Geraldine and Grant Bradshaw

Gina’s Spa

Golf North

Golf’s Steak House

Grace Donati

Hannun Tracy Lyn

Hauser Company Store

Huether Hotel

Ikuyo Yamanaka

Jan Bentley

Jane Bond

Jay Burns

Jennifer Stuart

Jessie Tesolin

JMV Food Service Canada

John Pirker

Jose Drouin

Judy Donaldson

Julia Hillyer

Kasumi Lampitoc

KW Pilates

Laurelwood Sobey’s

Laurentian Zehrs

Lesley McInally

Living Fresh 

 Flowers and Interiors

Maggie Murdoch

Marbles Restaurant

Mary Lazier

Mary Philpott

Michelle Mendlowitz

Michelle Prosek

Nancy and Rick Hilborn

Natalie Prevost-Mero

Norm Wheeler

Pauline Pelletier

Philip Bast

Princess Cinemas

Raymond’s Flowers

Rosemary Aicher

Seven Shores Urban Market & Café

Solé Restaurant

Stephen Hawes

Stratford Summer Music

Tara Marsh

Uptown Waterloo 

 Business Improvement

Urban Body Health Spa

Victoria Kirk

Waterloo Inn-Rushes

Williamsburg Sobey’s

Wings Of Paradise

Words Worth Books

GALA VOLUNTEERS

Nadine Badran

Donna Carter

Allyson Compeau

Michelle Cutts

Laura Dowell

Anne Gilchrist

Charmayne Greig

Ayaz Gulamhussein

Sheila McMath

Freda Millar

Catherine Paleczny

Cory Pedersen

Matthew Poole

Justin Thiara

Barbara Yeaman

Above: Honorary Chair, Mayor Brenda Halloran 
enjoying the glass activity at Earth Fire Light Gala.



The Canadian Clay and Glass Gallery
25 Caroline St N Waterloo, Ontario
T: (519) 746-1882
F: (519) 746-6396

www.theclayandglass.ca
@CdnClayandGlass

COVER: Alfred Engerer, Invisible Streams: As Above, So Below 
at Scotiabank Nuit Blanche 2012, First Canadian Place, Toronto, 
September 29, 2012


